





Mili pratelé,

je mi velkym potésenim poblahoprat
festivalu DesignBlok k jeho

28. ro¢niku. Jako nejvétsi festival
designu a médy ve strfedni a vychodni
Evropé predstavuje DesignBlok
vyznamné misto pro prezentaci
soucasnéeho designu a mody a novych
trendu. Festival nespojuje pouze
uznavané a profesionalni designéry.
Prostrednictvim mezinarodni soutéze
Diploma Selection také poskytuje
mladym designérim a designérkam
jedinecnou platformu, kde mohou
predstavit své napady, navazat
profesni kontakty a vzajemné se
inspirovat

LetoSnim tématem je svétlo — symbol
poznani, kreativity a nadéje. Prave
mladi designéri maji schopnost
prinaset noveé pohledy a osvétlovat
cesty k inovativnhim resenim. Tési me,
ze mezi finalisty ma sve zastoupeni
také Norsko a ze navstévnici budou



mit prilezitost seznamit se s tvorbou
nové generace norského designu.
Velkou radost mam také z ucasti
norského renomovaného designéra
Daniela Rybakkena, ktery v ramci
profesni konference DesignBlok Talks
predstavi svoji praci se svetlem, za niz
ziskal radu mezinarodnich ocenéni.

Rada bych podékovala organizatorim
festivalu DesignBlok v Cele s feditelkou
Janou Zielinski, nasim partnerum

z EUNIC Prague i vSem ostatnim, ktefri
se dlouhodobé zasazuji o mezinarodni
spolupraci. Vsem finalistim preji
mnoho Stésti a vSem navstévnikim
inspirativni zazitek.

Snofrid Emterud B
Velvyslankyné Norska v Ceské republice



Dear friends,

It is a great pleasure for me to
congratulate DesignBlok on its 28th
edition. As the largest design and
fashion festival in Central and Eastern
Europe, DesignBlok is an important
meeting point for showcasing
contemporary design and fashion,
and highlighting new trends. Not

only does the festival bring together
professional and eminent designers,
but the Diploma Selection international
competition also provides a unique
platform for young designers to
present their ideas, build professional
connections, and inspire one another

This year’s main theme - light - is

a symbol of knowledge, creativity,
and hope. Young designers, in
particular, have the ability to bring
fresh perspectives and illuminate
pathways to innovative solutions. | am
delighted that Norway is once again
represented among the finalists and



that visitors will have the opportunity
to experience the work of the new
generation of Norwegian design.

| am also thrilled that the Norwegian
renowned designer Daniel Rybakken
will take part in the DesignBlok Talks
professional conference, where he will
present his work with light, for which
he has received several international
awards.

| would like to thank the DesignBlok
organizers, led by director Jana
Zielinski, our partners from EUNIC
Prague, and all those involved for

their long-standing commitment to
international cooperation. | wish all
finalists the best of luck and all visitors
a stimulating experience.

Snofrid Emterud
Ambassador of Norway to the Czech Republic



Finale mezinarodni soutéze diplomovych
praci. 2 x15 finalistll ze 14 zemi, 19 univerzit

a z celkem 205 prihlasenych. / International
diploma work competition finals. 2 x15 finalists
from 14 countries, 19 universities, and a total
of 205 entries.

Porota produktového designu /
Product Design jury

Johanna Seelemann

Prezidentka poroty Produktového designu /
Product Design jury president

Designérka (Némecko) / Designer (Germany)

Rebecca Lewin

Reditelka kuratorského programu na Future
Observatory (UK) / Future Observatory Head
of Curatorial Programme (UK)

Ifranck Millot
Reditel Paris Design Week (Francie) /
Director of Paris Design Week (France)

Martina Muzi
Kuratorka designu (Nizozemsko) /
Design curator (Netherlands)

Brynjar Sigurdarson
Designér (Island) / Designer (Iceland)

Mezinarodni soutéz Diploma Selection
organizuje DesignBlok ve spolupraci s EUNIC
Cluster Praha. / The Diploma Selection
international competition is organized by
DesignBlok in cooperation with EUNIC Cluster
Prague.

Porota médniho designu /
Fashion Design jury

Elisabeth Dieupart

Prezidentka poroty Médniho designu /
Fashion Design jury president,
Viceprezidentka oddéleni Executive Search
pro Janou Pakter Global Executive Search
(Francie) / SVP Executive Search EMEA

at Janou Pakter Global Executive Search
(France)

Millie de la Valette

Reditelka oddéleni pro hledani talenti

u Louis Vuitton (Francie) / Head of Creative
Talent Acquisition at Louis Vuitton (France)

Ale$ Hnatek 3
Médni designér (Cesko) / Fashion designer
(Czechia)

Camilla Morton

Moédni konzultantka a autorka
(Velka Britanie) / Fashion consultant
and author (UK)

Céline Salnot

Reditelka oddéleni Talent Acquisition
u Cartier (Francie) / Director of Talent
Acquisition at Cartier (France)
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SVYCARSKO - LUCEMBURSKO

Karya Anliak

SWITZERLAND - LUXEMBOURG

Terrabacteria — A Design for
Post-Industrial Landscapes

ZURICH UNIVERSITY OF THE ARTS

Co zustane po téZzbé nerostnych surovin?
Postindustrialni krajiny jsou ¢asto spojovany
s niéenim a ztratou. Projekt Terrabacteria
prostifednictvim bakterialni biomineralizace
tato mista zkouma jako aktivni a proménujici
se prostory. Rotujici ocelovy systém, 3D
tisténé keramické nadoby a mistni bakterie
S. pasteurii vytvareji skrze kapaci
mechanismus v postindustrialni pudé
metabolicky aktivni, kalcifikujici strukturu.
Timto ukazuji, Ze mista i hmota se neustale
vyvijeji; jsou dynamické a vzajemné
propojené.

What remains after raw material extraction?
Post-industrial landscapes are often
associated with devastation and loss.
Through bacterial biomineralization,
Terrabacteria explores these sites as active
and transformative. A rotating steel system,
3D-printed ceramic vessels, and the local
bacterium S. pasteurii form a metabolically
active, calcifying structure within post-
industrial ground through a dripping
mechanism, revealing places and matter as
dynamic, relational, and continually emerging.




RAKOUSKO - NEMECKO

Ludwig Bachmann

AUSTRIA - GERMANY 10

Holding the sky, letting it slip

UNIVERSITY OF APPLIED ARTS VIENNA

V femesiném pristupu nachazim blizkost

k materialu a uc¢elnosti predmétu, a tedy i k jeho
pouziti — to je skutecnost. V sériové vyrobé
nachazim logiku presnosti a chlad opakovani -
to je umélost. Snaha o jednoduchost

a vytiibenost zplUsobuje tfeni. Kdyz se toto
tfeni usporada do funkéniho ornamentu,

vznika struktura - police. Regalovy systém

z hlinikovych trubek a tvrzeného skla.

In the artisanal approach, | find proximity to
the material and to the purpose of an object
and, subsequently, to its use - that is the
real. In serial production, | find the logic of
precision and the coldness of repetition -
that is the artificial. A struggle for simplicity
and refinement leaves friction in its wake.
Organized into a functional ornament,

a structure emerges - a shelf. A shelving
system made of aluminum tubing and
tempered glass.



SVYCARSKO - NEMECKO

Nathanael Boell
Aesthetics of Care

ZURICH UNIVERSITY OF THE ARTS

Mnoho vysavacu se sklada z vice nez stovky
dilt, které po péti letech konc¢i na skladkach.
Pokud by se pocet dilt snizil na 27 a kazdému
z nich byla vénovana nalezita pozornost, mohl
by se vysavacé stat predmétem, o ktery se lidé
budou chtit starat, udrzovat ho a opravovat.
Misto abychom vysavac¢ schovavali do skfiné,
udrzbova stanice nas vybizi k tomu, abychom
ho ulozili v obyvacim prostoru. Jako by se nas
smetak a lopatka ptaly: Opravdu potfebujeme
vysavac na kazdy maly uklid?

SWITZERLAND - GERMANY 1

Many vacuum cleaners consist of more than
a hundred parts and end up in landfills after
five years. By reducing the number of parts
to 27 and paying careful attention to each

of them, a vacuum cleaner could become

an object that people want to take care of,
maintain and repair. A care station invites us
to store the vacuum cleaner in the living area
rather than hiding it away in a closet, while
the broom and dustpan raise the question:
Do you really need a vacuum cleaner for every
cleaning task?




SVYCARSKO - NEMECKO

Moritz Engel
CALYX

UNIVERSITY OF ART AND DESIGN LAUSANNE

CALYX jsou minimalistické lezecké sandaly
navrzené s ohledem na optimalni hygienu

a udrzbu. Tradi¢ni, nehygienické lezecké

boty sestavené z rliznych materialt redukuji
na exoskelet bez textilnich prvku. Stavi na
odolném gumovém jadru s vymeénitelnymi
podrazkami a indikatorem opotiebeni

a vyuzivaji lepidlo Debond-on-Demand, které
umoznuje jednoduchou vymeénu podrazky. Diky
skladacimu a snadno sbalitelnému designu

ktefi ocenuji maximalni cit a zpétnou vazbu
s minimalni hmotnosti.

SWITZERLAND - GERMANY 12

CALYX is a minimalist climbing sandal.
Designed for optimal hygiene and
maintenance, it reduces the conventional
mixed-material, unhygienic climbing shoe to
a textile-free exoskeleton. It is built around

a durable rubber core with replaceable, wear-
indicating soles and features Debond-on-
Demand adhesive, which allows for resoling.
Thanks to its foldable and packable design,
it is ideal for the purist climber who strives for
maximum feel and feedback with minimum
weight.



ISLAND - NEMECKO

Max Greiner
To Melt a Stone —

ICELAND - GERMANY 13

Crafting under Constraints

ICELAND UNIVERSITY OF THE ARTS

Projekt To Melt a Stone vytvafFi uzitkové
predméty z €edice, nejhojnéjsiho a zaroven
nejvice opomijeného nerostného zdroje Islandu.
Vyuziva chladici proces a specialné navrzené
formy, jez ukazuji taveni lavy. Z vizualni
podivané se stava 100% lokalni mikrotovarna.
Projekt vychazi z myslenky, Ze design dovede
vytvaret, propojovat a formulovat nové zplsoby
vyroby v rdmci regionalnich hranic. To Melt

a Stone je tvahou o odolnosti a moznostech
vyroby v misté, kam se témér veskeré zbozi
dovazi.

To Melt a Stone transforms basalt, Iceland’s
most abundant and overlooked resource, into
functional objects. By integrating custom
moulds and a cooling process into an existing
lava-melting show, a visual spectacle was
turned into a 100% regional micro-factory.
The project is grounded in the idea that design
can connect, mediate and give form to new
ways of producing within regional boundaries.
It is a speculation about resilience through
making in a place that imports nearly all of its
goods.



SVYCARSKO

Carolien Janssens

Alpen

UNIVERSITY OF ART AND DESIGN LAUSANNE

Alpen je vesta pro trailovy béh uréena pro
bézkyné. Soucasné vesty byvaji navrzené
pro plochy trup a i damské modely zUstavaji
pouze zmensenou verzi panskych produkti.
To zpUsobuje tlak na body v oblasti poprsi.
Vesta Alpen se vyznacéuje pfednim panelem,
ktery se prizplsobuje objemu, a vyuziva
systém dvojitého zapinani a systém dvojité
velikosti, ktery zohlednuje velikost trupu

i objem poprsi. Tyto vlastnosti zajistuji
potiebny fit a umoznuji bézkynim vénovat
se trailovému béhu v pohodli.

SWITZERLAND 14

Alpen is a trail running vest for runners

with breasts. Today’s vests continue to be
engineered with a flat torso in mind and even
women’s models remain a shrunk version of
the male products, causing pressure points
across the bust. Alpen features a volume-
accommodating front panel, a Dual Closure
System, and a Dual Sizing System combining
torso size and bust volume. Together, these
features provide the necessary fit, enabling
runners with breasts to comfortably engage in
trail running.




BELGIE

Michel Kambi

Hadithi Ya Katikati -

BELGIUM 15

The Story of the In-Between

LUCA SCHOOL OF ARTS

Projekt Hadithi ya Katikati zkouma schopnost
designu prekrac¢ovat hranice estetiky a stavat
se nastrojem kulturni reprezentace. Projekt,
ktery vznikl na zakladé rozhovort s africkymi
komunitami v belgické diaspofre, transformuje
kolektivni pfibéhy a zkuSenosti do podoby
archivni knihy, koberce, ¢elenek a stolicky.
Skrze participativni vyzkum i materialni
vypravu predstavuje design coby médium pro
zviditelnéni, pro vytvareni pocitu sounalezitosti
a kulturni vyménu mezi svéty.

Hadithi ya Katikati explores how design

can move beyond aesthetics to become

a tool for cultural representation. Developed
through conversations with African diasporic
communities in Belgium, the project transforms
collective narratives and experiences into an
archive book, a carpet, headdresses, and

a stool. By combining participatory research
with material storytelling, it proposes design
as a medium for visibility, belonging, and
cultural transmission between worlds.



SLOVENSKO - CESKO

Nela KruliSova

SLOVAKIA - CZECHIA 16

Memory of vulnerability

ACADEMY OF FINE ARTS AND DESIGN BRATISLAVA

Diplomova prace se zaméruje na vyvoj
experimentalni technologie spojovani skla

a keramiky prostfednictvim natavovani,
foukani a vrstveni. Zkouma moznosti vzajemné
interakce dvou kontrastnich materiala, které
spojuje kiehkost a schopnost tél nést stopy
c¢asu. Keramika predstavuje hmotnou, porézni
klzi, zatimco transparentni sklo jeji povrchové
struktury souc¢asné odhaluje i prekryva.
Vysledné objekty reflektuji télesnost,
zranitelnost a proménu povrchu.

The master’s diploma work focuses on the
development of an experimental technology for
joining glass and ceramics through hot fusing,
glass blowing, and layering. It explores the
interaction between two contrasting materials
connected by their shared fragility and the
ability of bodies to bear the traces of time.
Ceramic represents a solid, porous skin, while
transparent glass simultaneously reveals and
conceals its surface structures. The resulting
objects reflect corporeality, vulnerability, and
the transformations of the surface.




NORSKO

Ingvild Litlere
Handtere

UNIVERSITY OF BERGEN

Projekt Handtere prostiednictvim tviréich
procesu zkouma klid a pfitomnost ve
spolec¢nosti, jez se nachazi v neustalém
pohybu. Kreslo, odkladaci stolek a série
ruéné vyrabénych per zkouma dva kontrastni
zpUsoby tvorby. Nabytek predstavuje
racionalni a analyticky proces, zatimco pera
ztélesnuji volny, intuitivni a hravy pfistup.
Spolec¢né vytvareji dynamiku, ktera je
rozkro€ena mezi kontrolou a otevienosti —
jedna zavisi na té druhé.

NORWAY 17

Handtere is an exploration of calm and
presence in a society in motion, expressed
through creative processes. Through the
making of an armchair, a side table, and

a series of handmade pens, the project
explores two contrasting ways of making.
The furniture represents a rational and
analytical process, while the pens embody
a free, intuitive, and playful approach.
Together, they create a movement between
control and openness, where each depends
on the other.



NEMECKO GERMANY 18

Antonia Ludwig

Nothing to see here -
Industrial culture through
water’s perspective

KASSEL ART COLLEGE

Prace zkouma vztah mezi hmotnou kulturou This work examines the relationship between
a ekologickymi systémy. Sleduje pfitomnost material culture and ecological systems

latek spojenych s menstruaénim zdravim by tracing substances associated with the

v pfirodnich vodach, které chape coby menstrual health industry (as fragments of
fragmenty kazdodenniho Zivota. Tento daily life) in natural waters. Through a film,
designovy pristup prostfednictvim filmu, a book, and a series of objects, this design
knihy a fady objekt( propojuje historii, practice brings together history, politics,
politiku, mezioborovy dialog a terénni vyzkum multidisciplinary dialog, and on-site research,
a pfipomina nam, ze vodu a pevninu nelze reminding us that water and land can never be

nikdy chapat jako dva oddélené systémy. understood as separate systems.




SVYCARSKO

SWITZERLAND 19

Meélissa Da Silva Nicolet

The Nest

UNIVERSITY OF ART AND DESIGN LAUSANNE

Projekt The Nest vychazi z pfibéhu ¢lovéka,
ktery Zije sam a tiSe, ale dojde k neochvéjnému
rozhodnuti stat se ptakem. Tfi predméty —
bidélko a koupaci a spaci pomtcka - prevadéji
tento fiktivni pfibéh do kazdodenniho Zivota,
priéemz kazdy z nich prostrednictvim logiky
ptaciho Zivota resi skute¢nou lidskou potiebu.
Projekt tento pfibéh neilustruje, ale vytvafi jej:
design jako dlikaz existence postavy, ktera
Zije pouze skrze to, co pro ni bylo vytvoreno.
Praveé v tom spociva jeji sila - ve fikci, ktera je
dovedena az k naprosté funkénosti.

The Nest starts from someone who lives
alone and decides, quietly and irreversibly, to
become a bird. Three objects - a perch,

a bathing object, and a sleep wrap - translate
that fiction into daily use, each solving a real
human need through the logic of a bird’s life.
Rather than illustrating a story, the project
builds one: design as evidence of a character
who exists only through what has been made
for them. Its strength lies in fiction pushed all
the way into function.




SVYCARSKO

Anouk Quillet
Poucet

UNIVERSITY OF ART AND DESIGN LAUSANNE

Mnoho lidi, ktefi za¢nou sledovat svuj cyklus,
s tim nakonec prestane. Ne proto, ze by jim
na tom nezalezelo, ale proto, Ze kazdodenni
brouzdani aplikaci jim nepfipada jako dobry
zpUsob, jak poznat sebe sama. Pfipada jim to
spi$ jako zadavani dat. Poucet vychazi z jiného
predpokladu: sledovani by mélo probihat
prostfednictvim téla, nikoli pfes obrazovku.
Mékky silikonovy kaminek, pét tlacitek

a instinktivni gesto. Stisknete, tlak se proméni
v intenzitu a gesto se stane zdznamem.
Doprovodna aplikace uchovava vasi historii.
Zbytek si uchovava vase télo.

SWITZERLAND 20

A lot of people who start tracking their cycle
eventually stop. Not because they don’t care,
but because tapping through menus every
day doesn’t feel like self-knowledge. It feels
like data entry. Poucet starts from a different
premise: tracking should live through the
body, not the screen. A soft silicone pebble,
five buttons and an instinctive gesture. You
squeeze, pressure becomes intensity and
gesture becomes record. A companion app
holds your history. The body holds the rest.




CESKO

Hana Vopravilova

CZECHIA 21

WORK PLAY SLEEP -

CUT JOIN BURN

JAN EVANGELISTA PURKYNE UNIVERSITY

Interiérové svitidlo propojuje vyvoj
experimentalni techniky foukani skla do
papirovych forem s vyzkumem vlivu svétla na
lidsky organismus. Dilo pracuje se svétlem
v interiéru jako s aktivnim elementem
podilejicim se na kvalité obydli. Dynamicky
pohyb svétla skrze sklenéné komponenty
organicky dekorované strukturou papiru

a promény teploty chromati¢nosti simuluji
principy pfirozeného denniho cyklu.
Svételny objekt tak muze pozitivné prispivat
k fyziologickému i psychickému komfortu
uzivatele.

The interior luminaire connects the
development of experimental glass-blowing
into paper molds with research into light’s
impact on the human body. It treats interior
light as an active element shaping the quality
of living spaces. The dynamic movement of
light through glass components - organically
decorated by the paper’s texture — and
changes in color temperature simulate natural
daylight cycles. The lighting object aims to
positively contribute to the user’s physiological
and mental comfort.




POLSKO

Dobromir Wojewoda

POLAND 22

Design of a laparoscopic

instrument handle

ACADEMY OF FINE ARTS IN KATOWICE

Axil je rukojet laparoskopického nastroje.

Jde o priklad dikladného, uzivatelsky
orientovaného designu, ktery vznikl po
primych rozhovorech s chirurgy. Abych vyfresil
bolesti jejich pohybového aparatu, navrhl
jsem ergonomicky vnéjsi design, ale spolu

s nim také zcela novy vnitini mechanismus,
kde inovativni pistolova rukojet a centralni
posuvnik ovladany palcem eliminuji
nepfirozené otaceni zapéstim. Axil bezpecné
padne do ruky i Zenam z 5. percentilu a muzam
z 95. percentilu.

Axil is a laparoscopic tool handle born

from deep user-centered design and direct
interviews with surgeons. To solve their
musculoskeletal pain, | designed not just an
ergonomic exterior, but a completely new
internal mechanism. The innovative pistol grip
and central thumb scroll eliminate unnatural
wrist rotation. Axil safely accommodates hands
from the 5th percentile female to the 95th
percentile male.




SVYCARSKO - CiNA

Mo Tong Yang
Terms of Trade

SWITZERLAND - CHINA 23

UNIVERSITY OF ART AND DESIGN LAUSANNE

S Cinou se setkavame po celém svété
prostiednictvim mnoha predmétu - od Caje

a porcelanu ze 17. stoleti az po soucasné
dodavatelské fetézce a prispévky na socialnich
sitich. Tyto predméty zemi nejen reflektuiji,

ale také o ni vytvareji jisté predstavy. Projekt
Terms of Trade se sklada z lakovanych
kartonovych krabic, na nichz jsou umistény
obrazy komponované z exportnich maleb,
propagandistickych plakatt a medialnich
snimk(. Proménou jednorazovych obalii pomoci
laku — materialu, ktery je historicky spojovan

s trvalosti, hodnotou a dekorativnosti — vytvari
souvislosti mezi femesinymi technikami

a soucasnymi systémy obéhu a pta se,

jakym zpUsobem jsou obrazy Ciny vytvareny,
konzumovany a opétovné konstruovany.

=

From 17th century tea and porcelain to
contemporary supply chains and social media
feeds, China has been encountered through
objects that circulate globally. These objects
do not simply reflect this country; they produce
ideas about it. Terms of Trade consists of
lacquered cardboard boxes imposed with
imagery assembled from export paintings,
propaganda posters, and news media. By
transforming disposable packaging with
lacquer - a material historically associated
with permanence, value, and decoration —
Terms of Trade draws connections between
crafts techniques and contemporary systems
of circulation, asking how images of China
are produced, consumed, and continually
reconstructed.

_—
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NEMECKO

Lisa Bell

GERMANY 25

Collecting, Piling, Sinking —
When Sustainability Loses

Its Meaning

HTW BERLIN

Shromazdila jsem vyfazené textilni zbytky

od jinych tvlrcua a tvarkyi a pomoci

vlastnich pletacich technik jsem je proménila
v modularni kolekci. Projekt poukazuje na ten
kriticky bod, kdy se uchovavani materiald méni
v pouhy nepofadek a brani jejich skuteénému
vyuziti. Jeho cilem je zvysit povédomi

o udrzitelnéjSim prFistupu k vyuzivani ulozenych
zdroju. Udrzitelnost totiz spociva v tom, ze
materialy vyuzivame, davame jim novy Zzivot

a pfisuzujeme jim novou hodnotu, a ne v tom,
Ze na né zapomeneme.

| collected forgotten textile leftovers from
other creatives and transformed them into

a modular collection using self-developed
knitting techniques. By drawing attention to
the tipping point where keeping materials
turns into clutter and prevents their actual use,
the project aims to raise awareness of a more
conscious and sustainable approach to using
stored resources — because sustainability lies
in using, circulating, and giving materials new
value rather than letting them remain forgotten.



SVEDSKO - DANSKO

Sally Bjerre Gaarde

SWEDEN - DENMARK 26

Ensemble of Iconic Fragments:
Referencing Fashion Heritage

Through Stitch

SWEDISH SCHOOL OF TEXTILES

Kolekce Ensemble of Iconic Fragments zkouma
maodni dédictvi skrze odkazy na ikonicky
modni design minulosti. Kolekce, ktera je od
samotnych vlaken vytvofena pomoci jediné
textilni techniky, sou¢asné respektuje i kritizuje
maodni kanon. Odkazy na predeslé prace jsou
pro médu zasadni. Remeslna kvalita pak
zkouma pojmy luxusu a hodnoty a zabyva se
archivem jakoZzto zdrojem poznani. Upcyklovani
povysSuje na vice nez pouhou strategii a déla

z néj svébytnou poetickou a kritickou metodu.

Ensemble of Iconic Fragments explores
fashion heritage through referencing iconic
historical fashion designs. Approached from
a thread level and developed through a single
textile technique, the collection both respects
and critiques canonised fashion. Referencing
is quintessential to fashion practice. Through
high craft, the work interrogates ideas of
luxury and value, and addresses the archive
as a site for knowledge. It elevates upcycling
beyond mere strategy and into a poetic and
critical method.
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Jillian-Blair DeRose
Commedia Dell’Arte

ARTEZ UNIVERSITY OF THE ARTS

Pfi tvorbé kolekce jsem ¢erpala inspiraci

z historické moédy i z dalSich zdroju, jako

jsou drag queens a détské halloweenské
kostymy. A¢koli se proces navrhovani a vyroby
u jednotlivych postav vyrazné lisil, kazda

z nich je rozpoznatelna, aniz by to bylo pfilis
zifejmé, a soudrznost celé prace je klicova pro
vypraveéni pfibéhu.

| have used historical fashion inspiration as
well as other influences like drag queens and
children’s Halloween costumes to create

a cohesive collection of characters. Although
the design and production process were
vastly different for each character, each is
recognizable without being too direct, and the
cohesiveness throughout my work is key to
telling the story.




CESKO

Katerina Figarova
Funchal

JAN EVANGELISTA PURKYNE UNIVERSITY

Diplomova prace Funchal vychazi z autoréiny
osobni zkuSenosti s Zivotem na Madeire

a pocitu nalezeného druhého domova. Inspiruje
se portugalskou kulturou, méstem Funchal

a vztahem mezi pfirodou, oceanem a méstem.
Vzpominky a atmosféra mista se promitaji do
autorského barveni textilu, manipulace s latkou
a prace s upcyklovanymi namornimi materialy.
Kolekce prostfednictvim odévu zkouma témata
paméti, proménlivosti a nahody a reflektuje vliv
prostiedi na formovani osobni identity.

CZECHIA 28

The Funchal diploma work is based on the
author’s experience of living in Madeira and
finding a second home. It draws inspiration
from Portuguese culture, the city of Funchal,
and the relationship between nature, the
ocean, and the city. Memories and atmosphere
are translated into textile dyeing, fabric
manipulation, and the use of upcycled
maritime materials. The collection explores
memory, transformation and chance through
clothing while reflecting the influence of place
on personal identity.



BELGIE

Nada Gelas
Authority

BELGIUM 29

SASK SINT-NIKLAAS ACADEMY OF VISUAL ART

Krasna kolekce vytvorena s ohledem na
Zivotni prostredi pfinasi hravy pohled na
pletené odévy a vyznacuje se technickymi
stfihy, texturami a potisky. Dlraz je kladen

na krejcovské zpracovani, které je vSak
prezentovano trochu jinak: nositel se citi
silnéjsi a sebevédoméjsi, a pfitom si zachovava
jistou miru elegance.

A beautiful collection made with an eye for
the environment. With a fun twist on knitwear,
it features technical cut studies, textures,
and prints. The focus lies on tailoring, yet is
presented a little bit differently — the wearer
feels stronger and more confident, yet with

a certain elegance.




SLOVENSKO

Lea Hartmannova

Poetry of the Body:

SLOVAKIA 30

Intimacy and Symbolism
in Slovak Folk Culture

ACADEMY OF FINE ARTS AND DESIGN BRATISLAVA

Poezie téla je autorska kolekce, ktera

zkouma symboliku Zenského téla, intimity

a sexuality ve slovenské lidové kulture.
Vychazi z vyzkumu lidovych pisni, zvykd,
ritudlt a magickych praktik, které interpretuje
prostfednictvim souéasného odévu. Kolekce
pracuje s darovanymi a nalezenymi materialy,
autorskymi textiliemi a femeslnymi technikami
a propojuje tradici s osobni autorskou
vypoveédi. Vysledné odévy osciluji mezi
jemnosti, humorem, télesnosti a ritualem.

Poetry of the Body is an authorial fashion
collection exploring the symbolism of the
female body, intimacy and sexuality in Slovak
folk culture. It draws on research into folk
songs, rituals, customs and magical practices,
reinterpreting them through contemporary
fashion. The collection combines donated

and found materials, handcrafted textiles

and traditional textile techniques, connecting
cultural heritage with a personal artistic vision.
The resulting garments balance tenderness,
humor, corporeality and ritual.



NIZOZEMSKO - UKRAJINA

Gleb Kovyrnov
OVERLOAD

AMSTERDAM FASHION INSTITUTE

Tato kolekce reflektuje neustalou digitalni
interakci sou¢asného zZivota, kde se nekonec¢né
scrollovani, klikani a ,swipe* staly sou¢asti
nasi kazdodenni rutiny. Prostfednictvim
multifunkénich a pfizpUsobivych konstrukci
tento rozmér reflektuje v siluetach, které

se vyvijeji spolu s proménlivym rytmem
kazdodenniho Zivota. Odévy stavi na
pfepracovanych kalhotach; jsou vrstvené,
ovinuté a pretvarené do hybridnich tvard.
Vétsinu téchto odévl Ize nosit nékolika
zpUsoby - obleceni se tak prizplsobuje

a reaguje na ménici se kazdodenni situace.

NETHERLANDS - UKRAINE 31

This collection reflects on life shaped by
endless scrolling, clicking, and swiping,
translated through multifunctional, adaptable
constructions into silhouettes that evolve
with the shifting rhythm of everyday life.
Built from reconstructed pants as a recurring
foundation, garments are layered, wrapped,
and reconfigured into hybrid forms. Most
pieces can be worn in multiple ways, allowing
clothing to adjust rather than remain fixed
and respond to changing everyday contexts.




NEMECKO - JIZNi KOREA

Jaehee Kwon

GERMANY - SOUTH KOREA 32

Schuroop: It’s rainy, but...

BURG GIEBICHENSTEIN KUNSTHOCHSCHULE HALLE

Nazev Schuroop je staré korejské slovo pro
destnik a symbolizuje ochranu a lasku rodicu.
Kolekce vychazi z osobni vzpominky z détstvi:
nahly dést béhem korejského obdobi destu
ve venkovském Yeongwolu, muj otec, ktery se
ke mné otogil, aby mé ochranil, a to vzruseni,
kdyz jsem drzela v ruce zmrzlinu. Na zakladé
této vzpominky se dést stava symbolem
neocekavanych Zzivotnich situaci, které od

nas vyzaduji rychlou reakci a pfizpasobeni se.
Kolekce se zaméfuje na kazdodenni pohyby

v desti, jako je stazeni téla nebo rychlé zakryti
se odévem ¢i jinymi predméty. Tyto pohyby
se promitaji do Sirokych, ochrannych siluet

a mékkych tvart. Priihledné latky a odrazivé
povrchy zachycuji atmosféru destivého dne.
Cilem kolekce je zprostfedkovat pocit ochrany,
zranitelnosti a spontanniho pfizptsobeni tak,
aby se staly pro kazdého emocné i fyzicky
pristupné.

The title Schuroop is an old Korean word

for umbrella and symbolizes the protection

and love of parents. The collection is based

on a personal childhood memory: a sudden
rainshower during the Korean rainy season in
rural Yeongwol, my father turning to protect me,
and the excitement of holding an ice cream in
my hand. Based on this memory, rain becomes
a symbol of unexpected situations in life that
require us to react quickly and adapt. The
collection focuses on everyday movements in
the rain, such as pulling the body inward for
protection or quickly covering oneself with
clothing or other objects. These movements are
translated into wide, protective silhouettes and
soft shapes. Transparent fabrics and reflective
surfaces capture the atmosphere of a rainy day.
The aim of the collection is to make feelings

of protection, vulnerability, and spontaneous
adaptation emotionally and physically tangible
for everyone.




ITALIE - NIZOZEMSKO

Elif Peksert
Carry-On

ACADEMY OF COSTUME AND FASHION ROME

Carry-On predstavuje spojeni mezi minulosti,
pfitomnosti a vzpominkami, které si s sebou
neseme na rizna mista. Kolekce se zabyva
tématy imigrace, paméti a predmétu, které
prevazime pres hranice. Inspiraci mi byli

moji rodice, ktefi emigrovali z Turecka do
Nizozemska. Interiér naSeho domu byl piny
véci, které si sem privezli a které v sobé nesly
vzpominky na predchozi Zivot jinde. Ve své
kolekci se pfimo zabyvam tim, jak zména mista
formuje estetiku a styl. Co si s sebou fyzicky
a duSevné neseme?

ITALY - NETHERLANDS 33

Carry-On is the connection between the
past and present and the memories we carry
to different places. The collection explores
immigration, memory and the objects we
choose to carry through borders, and is
inspired by my parents who immigrated

from Turkey to the Netherlands. Our house
interior was full of items they brought here
that carried memories from a previous life
elsewhere. My collection directly researches
how displacement shapes aesthetics and
style. What do we carry with us physically and
mentally?

-
-
=

=




NIZOZEMSKO - POLSKO

Ida Stachura

NETHERLANDS - POLAND 34

SCANDAL DO IT YOURSELF

AMSTERDAM FASHION INSTITUTE

Projekt SCANDAL DO IT YOURSELF zkouma
modu skrze vlastnoruéni tvorbu, vyzkum
materiall a iluzi. Tento projekt nachazi
inspiraci u Poly Negri, ktera proménila
skandal v nastroj pro tvorbu vilastniho ja.
Pfeménuje papir na textilie vhodné k noSeni

a ukazuje, ze latka dovede vypadat jako papir.
Fotorealistické potisky, odkryté Svy a viditelna
konstrukce stiraji hranice mezi materialem

a imitaci a ukazuji, nakolik je méda neustale
tvorena, zpochybriovana a rekonstruovana.

SCANDAL DO IT YOURSELF explores fashion
through DIY construction, material research,
and illusion. Inspired by Pola Negri, who
turned scandal into a tool of self-invention,
the project transforms paper into wearable
textiles while also making fabric appear as
paper. Photorealistic prints, exposed seams,
and visible construction blur the boundaries
between material and imitation, revealing
fashion as something built, questioned, and
continuously reconstructed.



NIZOZEMSKO - BELGIE

Zaina Timmermans

Adaptation

ARTEZ UNIVERSITY OF THE ARTS

Adaptation se zabyva tématem sebelasky,
osobniho rastu a promény. Inspirovalo mé
kupovani kvétin pro sebe samu, a kolekce
prevadi motiv rozkvétu do svéta mody
prostfednictvim odvaznych siluet, vrstvenych
potisku, pestré palety barev, femesiné
zruénosti a velkého dlrazu na textilie.
Tropické kvétiny a nové pojata belgicka krajka
tvori zaklad hravého, expresivniho svéta,

ktery zpochybnuje predstavy o normalnosti

a oslavuje svobodu, sebelasku a cestu ke
svému pravému ja. Chci zpochybnit pohled lidi
na médu i normalitu.

.
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Adaptation explores self-love, growth and
transformation. Inspired by buying flowers
for myself, the collection translates blooming
into fashion through bold silhouettes, layered
prints, lots of colors, craftsmanship and an
emphasis on textiles. Tropical flowers and
reinvented Belgian lace form the base of

a playful, expressive world that challenges
ideas of normality and celebrates freedom,
self-love and becoming your true self. | want
to challenge people’s perspective on fashion
and normality.



ITALIE - NIZOZEMSKO

Tim Van Der Plas
The Ball of Shame

POLIMODA FLORENCE

The Ball of Shame zkouma stud jako
psychologicky stav i jako performativni akt.
Kolekce byla inspirovana dilem Oscara Wildea
Salome a ilustracemi Aubreyho Beardsleyho -
tento biblicky pribéh vnima vSak spise jako
vnitfni dialog nez jako mezilidské drama.

Z tohoto uhlu pohledu se postavy stavaji
osobnim ztvarnénim psychologickych procesu,
které odhaluji emocionalni fungovani mysili
zmitané pocitem hanby. Diky experimentalnimu
stfihu, odhalenym strukturam a ostrym,

avsSak zkreslenym liniim odévu se v nich zradi
tajuplna oslava toho, co nechce byt vidéno.
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The Ball of Shame explores shame as both

a psychological condition and a performative
act. Inspired by Oscar Wilde’s Salome and

its illustrations by Aubrey Beardsley, the
collection considers the Biblical narrative

as an internal dialogue rather than an
interpersonal drama. From this perspective,
the characters become a personal visualization
of psychological processes, laying bare the
emotional functioning of a shameful mind.
Through experimental construction, exposed
structures, and sharp yet distorted tailoring,
the garments reveal an eerie celebration of
that which does not wish to be seen.




VELKA BRITANIE - POLSKO

Pola Wislicz

UNITED KINGDOM - POLAND 37

Sharp, strange and beautiful

UNIVERSITY OF THE ARTS LONDON

Moje kolekce zkouma pojmy ,krasy”

a ,Zzenskosti“ nahlizené subversivni a queer
optikou. Inspiraci nachazi ve vyvazené estetice
tradi¢ni haute couture 20. stoleti a vintage
odévech, av§ak narozdil od dél mnoha
soucasnych umélct a umélkyn se snazi najit
rovnovahu mezi kiehkosti a ostrosti, mezi
svobodou a pozlatkem. DuleZitou soucasti mé
tvorby tvofi ruéné vyrabéné textilie, v nichz
vyuzivam vySivky, starozitné krajky a kovové

sponky inspirované dily Teresy Tyszkiewiczové.

My collection is an exploration of the
“beautiful” and “feminine” through a subversive
and queer lens. Inspired by the controlled
aesthetic of traditional 20th-century couture
and vintage clothing - and in juxtaposition
with the works of many contemporary artists -
| want to find a balance between fragility and
sharpness, and freedom in the glamorous.

An important part of my work is found in
handmade textiles, utilizing embroidery,
antique lace and metal staples, and was
inspired by the works of Teresa Tyszkiewicz.
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Jozefina Wojtkiewicz
One and Three ...— Blank

ARTEZ UNIVERSITY OF THE ARTS

Prostifednictvim textilii a odévu zkouma
kolekce Three and One...— Blank ticho, zasnéni
a vyc&erpani. Inspiraci nachazi v umélcich,
ktefi se zabyvaji ready-made dily a zatiSimi

a zkouma jejich schopnost zachytit v ase

to, co jiz pozbylo pohybu, a nasmérovat
vnimani jistym smérem; uréovat, co si

zaslouzi byt vidéno. Jako pocta Josephu
Kosuthovi zpochybniuje nasi tendenci vnimat
predméty skrze jejich funkéni hodnotu a misto
toho se zaméruje na formu, materialnost

a reprezentaci. Kolekce stira hranice mezi
predmétem a nositelem ¢&i nositelkou;
prostfednictvim barev, kompozice a hmatovych
vieml proménuje hloubavost v odévy, které
pracuji s perspektivou.

Three and One...— Blank explores stillness,
reverie and exhaustion through textiles and
garments. Inspired by ready-made and still life
artists, the collection examines their ability

to fix in time what already lacks movement,
directing perception towards a singular
perspective and determining what deserves

to be seen. As an homage to Joseph Kosuth,

it questions our tendency to perceive objects
through their functional value, instead focusing
on form, materiality and representation.
Blurring the boundaries between object and
wearer, the collection transforms reflection into
perspective-focused garments through color,
composition and tactility.




SLOVENSKO

Krisztina Zsapka
Perem / Periphery

SLOVAKIA 39

ACADEMY OF FINE ARTS AND DESIGN BRATISLAVA

Kolekce Perem / Periphery prenasi kazdodenni
pracovni odév z okraje médniho a déjinného
zajmu do soucasného kontextu. Na zakladé
vyzkumu archivnich fotografii a filmG pretvari
funkéni odévy skrze rafinované tvarovani
objemu, experimentalni postupy ruéniho
barveni mofidlem a jemné pletené prvky
vytvorené technikou intarzie. Kolekce vyvazuje
dokumentarni pozorovani s autorskou
interpretaci.

Perem / Periphery brings the everyday clothing
of manual workers from the margins of fashion
history into a contemporary context. Based on
research into archival photography and film,
the collection reimagines functional garments
through refined construction of volume,
experimental hand-dying processes with
mordants, and subtle knit pieces using the
technique of intarsia, balancing documentary
observation with authorial interpretation.
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The 28th edition of DesignBlok is held under the auspices of the President of the Czech Republic,
Petr Pavel; the Mayor of Prague,vBohusIav Svoboda; the Mayor of Prague 1, Terezie Radomérska;
and the Mayor of Prague 7, Jan Cizinsky.
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Diploma selection:

Finale mezinarodni soutéze diplomovych
praci. 2 x 15 finalista ze 14 zemi, 19 univerzit
a z celkem 20S prihlasenych. / International
diploma work competition finals.

2 x 15 finalists from 14 countries,

19 universities, and a total of 205 entries.

Moédni prehlidky finalista a finalistek se
odehraji sobotu 10. 10. 2026 v prostoru
Primyslového palace. Na zakladé rozhodnuti
mezinarodni poroty ziskavaji vitézové
obou kategorii finanéni odménu a moznost
samostatné prezentace na nasledujicim
ro¢niku DesignBloku. / The fashion shows
of the finalists will take place on Saturday,
October 10, 2026, in the Industrial Palace.
On the decision of the international jury,
the winners of both categories will receive
a financial award and the opportunity to
present their work individually at the next
edition of DesignBlok.
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