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Cim je vase diplomova
prace zajimava

a vyjimecna? / Why is your
diploma work interesting
and extraordinary?

.des— s Potada Designblok ve spolupraci

I V4
ignblok ¢ s EUNIC. / Organized by Designblok
18 EUNIC in cooperation with EUNIC.
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JiZ po Sesté se letos uskuteéni
DIPLOMA SELECTION, mezinarodn{
soutéz evropskych diplomovych praci
v kategorii produktovy design a méda,
probihajici v rdmci nejvétsi prazské
ptehlidky moédy a designu Designblok!

Sit evropskych kulturnich instituta,
kulturnich oddéleni ambasad

a ptidruzenych ¢lent statt Evropské
unie, sdruzenych pod hlavickou EUNIC
(European Union National Institutes
for Culture), podporuje mladé talenty
a pomaha v jejich profesnim rozjezdu
a rozvoiji.

Festival Designblok ptitahuje

velkou pozornost ¢eské a zahrani¢ni
designérské scény a pro cerstvé
absolventy vysokych uméleckych
$kol je moznost predstavit svou praci
mezinarodnimu publiku a odborné
vetejnosti jedinec¢nou ptileZitosti pro
profesni rtist a rovnéz ptinasi dulezité
kontakty a prvni zakazky.

Jsme radi, Ze mtizeme témto mladym
tvircm podat pomocnou ruku.

Luc Lévy

prezident EUNIC Cluster Czech
Republic a teditel Francouzského
institutu v Praze

In 2018, we will enjoy the sixth year of
DIPLOMA SELECTION, an international
competition of European diploma
works in the categories of product
design and fashion, which is organized
in the framework of the Designblok,
Prague International Design Festival.

A network of European culture
institutes, culture departments

of embassies and affiliated members
of EU states, associated under

the umbrella of EUNIC (European
Union National Institutes for Culture),
supports young talents and promotes
the beginnings of their careers as
well as their further development.

The Designblok festival attracts
considerable attention of both
Czech and foreign design scene,
and the opportunity provided to
fresh graduates from art academies
in the form of presenting their works
to international and professional
public is a unique chance for their
professional growth, at the same
time bringing significant contacts
and first commissions.

We are very happy to offer a helping
hand to these young artists.

Luc Lévy

President of EUNIC Cluster Czech
Republic and Director of the French
Institute in Prague



Porota / Jury

Produkt / Product

Juliet Kinchin

kuratorka designu/curator of Modern Design, MoMA, New York/New York City (U9
Lina Kanafani

kuratorka, galeristka/curator, gallerist, MINT shop, Londyn/London ©»
Rossana Orlandi

galeristka/gallerist, Spazio Rossana Orlandi, Milano/Milan

Tulga Beyerle

teditelka Muzea umeéleckych femesel Drazdany - Pilnitz/

director of The Kunstgewerbemuseum in Dresden ®

Agnieszka Jacobson

artistic director/umélecka reditelka, School of Form, Poznari/Poznan ®Y
Francois Leblanc

galerista/gallerist, Gallery S. Bensimon, Paii7/Paris ®

Gilles Massé

Wallpaper Store, Milano/Milan ™

Cok de Rooy

kuréator, galerista/curator, gallerist, Frozen Fountain, Amsterdam/Amsterdam ™
Adam Stéch

kurator a teoretik designu/design strategy consultant and curator, Okolo €2
Hans Stefan Moritsch

designér, programovy reditel New Design University/

Designer, Program Director - Manual & Material Culture, NDU (0

Maria Cristina Didero

kuratorka a spisovatelka/ independent design curator and writer

Ineke Hans

designérka, zakladatelka studia Ineke Hans a London Salons/

Designer and founder of Studio Ineke Hans and London Salons ™

Stephan Hamel

konzultant v oblasti designu, poradce pii tvorbé znacky /

brand catalyst, design consultant (™



Mobda / Fashion

Natasha Binar

modni teoreticka/fashion brand strategist ©F)

Esther Sternkopf

kreativni feditelka /creative director ELLE ¢U

Noémie Schwaller

$éfredaktorka/editor-in-chief, DASH Magazine ©?)

Andrea Béhounkova

$éfredaktorka/editor-in-chief, Vogue €%

Danica Kovarova

$éfredaktorka/editor-in-chief, Dolce Vita (€2

Veronika Ruppert

novinatka, redaktorka/journalist, editor, Modeschau, Radio Wave %
Jan Kralicek

novinaf, mdodni konzultant/journalist, fashion consultant, Vogue €2
Petr Matéjcek

$éfredaktor/editor-in-chief, ELLE (€2






Produkt /
Product

MARIE CORNIL
DIEGO FAIVRE

MONIKA FISEROVA

LUKE FULLER

DOMINIK JANOUSEK
MATEJ JANSKY

ROZA JANUSZ
CHARLOTTE KIDGER
SEBASTIAN KITZBERGER
LIEKE LI

JOHANA NEMECKOVA
PHILIPP SCHENK-MISCHKE
ALEXANDER SCHUL
ZUZANA SVATIK

DANA VRANKOVA



MARIE CORNIL ,Zajem o smiSenou hlinu a zejména

J ASPE jeji mramorovany druh Jaspé ve mné
. vzbudilo setkani s Jeanem-Claudem
ECOLE CANTONALE D'ART Savallim, umélcem a designérem
DE LAUSANNE ECAL z Provence. Ustfednim prvkem mého

SWITZERLAND / SVYCARSKOQ  V¥zkumu je pouZiti barvy jako

zékladniho materialu projektu. Jde

o velmi ptihodnou techniku, protoze
toto umeéni je zaloZeno na kombinaci
barev a na formovani kresby

prostitednictvim fizené nahodilosti.” /
“My interest in mixed clay and especially Jaspé became
clear during my meeting with Jean-Claude Savalli,
Provence artist and designer. Using color as the raw
material and essential of a project is the center of my
artistic research. This technique lends itself fully because
the essence of this art is the combination of colors and
the shaping of the drawing in a controlled randomness.”




DIEGO FAIVRE

MINUTE MANUFACTURING
DESIGN ACADEMY
EINDHOVEN

NETHERLANDS / HOLANDSKO

~Vytvarim osobni jazyk tvarti a barey,
abych do nasich zivott vratil radost

z tvotreni a postavil se ztraté osobitosti
a estetiky v produktech, které nas
obklopuji. Zalozil jsem manufakturu,
kterd je vysméchem pomeéru
¢as/penize a pomaha ndm zapomenout
na problémy tim, Ze znovu pfinasi
humor a zdbavu vyrobou barevnych

a jedine¢nych objektd.” / “'m creating
personal language of shapes and colors in order to bring
back the joy of spontaneous doing and making to our lives
and to counterattack the disappearance of personality
and aesthetics in the products around us. I've established
a manufacture that is a derision of the time and money
relation and helps us forget our troubles by returning

humor and fun into an ongoing production of colorful and
unique objects.”




MONIKA FISEROVA

ORBIT

CZECH TECHNICAL UNIVERSITY IN PRAGUE
CZECH REPUBLIC / CESKA REPUBLIKA

,ORBIT je soubor luxusnich zrcadlovych
objektt, které funguji jako solitéry

i jako homogenni kolekce. V zakladni
kompozici vytvateji zdanlivy dojem
oka, které umocniuje dtlezitost zraku
pti vnimani téchto zrcadel. Tak jako
se Zena zhliZ{ v zrcadle, tyto objekty ji
také pozoruji a vypovidaji o jeji kréase.
Jsou v8ak schopny vyvolat i pocit
soukromi a intimity, a to predev$im
diky paravanové sténé a moznosti

variabilniho rozmisténi.“ / “ORBIT is a set

of luxurious mirror objects working both as solitaires

and a homogeneous collection. The basic composition
underlines the importance of vision while viewing these
mirrors. Equally as a woman inspects herself in the mirror,
these objects inspect her in turn and tell about her beauty.
However, they can also evoke the feeling of privacy and
intimacy, mainly via the divider and the option of variable
arrangement.”

10



LUKE FULLER
UNEARTHING PORT TALBOT
UNIVERSITY OF BRIGHTON

GB / VELKA BRITANIE

11

LPrirodni prostiedi mésta Port Talbot
ve Walesu naprosto dusi a zastitiuje
mistni ocelarstvi, jehoZ rozsah je tu
nejvétsi v ramci celé Velké Britanie.
Muj projekt zkoumé dopad zdejst
pramyslové historie na krajinu,

nasi zavislost na zdrojich a disledky
naseho jednéani. Své poznatky jsem
interpretoval prostrednictvim
piedstavenych keramickych objektt.“ /

“The natural environment of Port Talbot is dominated

and overshadowed by the town's steel industry, the most
intensive in the UK. My project explores the impact which
the local industrial history has had on the landscape,

our dependency on resources and the repercussions of
our actions. The presented ceramic objects are the
interpretation of my findings.”




DOMINIK JANOUSEK

PAPER KAYAK

JAN EVANGELISTA PURKYNE UNIVERSITY IN USTi NAD LABEM
CZECH REPUBLIC / CESKA REPUBLIKA

,Kajak Papiradk je zajimavy z hlediska
tématu plavidla a vodni turistiky

jako takové, coz je podle mne u nas
velmi opomijeny namét. Jedna se

o funkéni prototyp jednomistného
kajaku s celopapirovou konstrukei.

Je redesignem papirovych lodi
amatérsky vyrabénych

v Ceskoslovensku v 6o. letech

a estetika jeho plasté ¢asteéné
odkazuje k praptivodnim eskymackym
kaj aktm.“ / “My diploma, entitled Paper Kayak, is
interesting due to its subject aimed at watercrafts and
water tourism as such, which I think is a rather neglected
subject in the local conditions. It is a fully functional
prototype of a single-seater kayak, entirely made of paper.
I've re-designed the paper boats produced by amateurs in

the 1960s’ Czechoslovakia, and the aesthetics also refers
to the aboriginal Eskimo crafts.”
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MATEJ JANSKY

URBAN PLAY FURNITURE
ACADEMY OF ARTS,
ARCHITECTURE

AND DESIGN IN PRAGUE
CZECH REPUBLIC /
CESKA REPUBLIKA

»Mestsky herni mobiliaf zosobriuje mou
predstavu o dne$nim hernim vybaveni
mésta. Odstranuji ploty a rozostiuji
vizualn{ orientaci jen na déti: na
mobiliafi si mohou hrat vsichni.
Navrh je ¢itelny, ovSem nikoli banalni.
Stavim prostor pro mnoho piibéhu,
ale ne pro prazdnotu. Méstsky herni
mobiliaf je navrZen pro mésto tvorené
mnohovrstevnatou a Zivouci tkani,
kde jsou jednotlivé méstské elementy

ve Vzé]emném treni.” / “My urban play furniture
is my idea of contemporary play city amenities. [ remove
barriers and blur the sole visual focus on children:

the furniture is for everybody. The design is legible,

whilst refraining from dullness. I am building a space for
numerous stories, but not for emptiness. The furniture is
designed for a city consisting of a multilayered and living
tissue, where individual urban elements exist in mutual
friction.”
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ROZA JANUSZ
SCOBY

SCHOOL OF FORM
POLAND / POLSKO

,2Diplomova prace je zaloZena na
prusec¢iku mezi péstovanim a vyrobou.
Odkazuje na péstovani rostlin,
kterych se také tyka standardizace

a optimalizace. Zcela jiné obaly, jeZ
nezplsobuji znec¢isténi Zivotniho
prostiedi, a byly navic vypéstovany!
SCOBY jsou biologické, jedlé a plné
recyklovatelné obaly, které si vyrobci
mohou pro své produkty sami
vypéstovat a uvést na trh s nulovym

odpadem.“ / “My diploma is based on the intersection
between growing and making. It refers to the cultivation

of plants which are also subjected to standardization and
optimization. A wholly different package, which does not
cause environmental pollution, and was harvested! SCOBY
packaging is a biological, fully edible, fully recyclable
solution that can be grown by producers to wrap their
products and bring them to market with zero waste.”
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CHARLOTTE KIDGER
INDUSTRIAL CRAFT
CENTRAL SAINT
MARTINS - UNIVERSITY
OF THE ARTS LONDON
GB / VELKA BRITANIE

~Projekt se zabyva recyklaci plastového
odpadu vznikajictho CNC obrabénim.
Tento vedlejsi produkt, nizkohustotni
pénovy polyuretan, se vyhazuje

v obrovském mnozstvi a jako odpad

se zatim pouze spaluje nebo konéi

na skladkach. Rozhodla jsem se najit
zpusob, jak tento podcetiovany

a problematicky material vyuzit a najit
pro néj novy ucel.” / “mdustrial Craft is

a material-based project focused on utilizing plastic
waste resulting from CNC fabrication. The volume of its
by-product, lightweight polyurethane foam dust, is
enormous. Given that it is still regarded as a niche plastic,
the only means of its disposal is incineration or landfill.

I have decided to find ways of utilizing and repurposing
this undervalued and problematic material.”
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SEBASTIAN KITZBERGER
CRUST

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CZECH REPUBLIC / CESKA REPUBLIKA

»Zakladni myslenkou kolekce je pokus
o reinterpretaci tradi¢niho pojeti ¢eské
ktistalové vazy za pouziti entropickych
principt v technologii jeji vyroby.
Mnohondsobné opakované plnéni
direvéné formy zhavou sklovinou vedlo
ke zna¢nym tvarovym a strukturdlnim
zménam tvaru formy i vyslednych
produktti. Celek je vysledkem zameérné,
a pritom do jisté miry ndhodné
destrukce formy a dopadu téchto zmén
na vyslednou podobu vaz.“ /

16

“My collection is based on re-interpreting traditional
Czech crystal vases via enthropic principles employed in
their making. Repeated filling wooden moulds with liquid
glass mass resulted in considerable changes in the shape
and structure of both the moulds and the final products.
The whole is an outcome of the intentional, but also
partially accidental destruction of form and the impact
of these changes on the final appearance of the vases.”



LIEKE LI

EVERYTHING TO BE HAPPY
LUCA SCHOOL OF ARTS
BELGIUM / BELGIE - FLANDERS

WV ramci své diplomové prace jsem

se zacala zabyvat fenoménem deprese.

Ve snaze napomoci jejimu porozumeni
a odstranit stigma spojované s touto
poruchou jsem navrhla instalaci,

v niZ maZe verejnost prozit jeji rizné
aspekty a to, co ani moderni medicina
nedokaze vysvétlit. Deprese je
komplexni problém a k jejimu feSeni
nds privede jen hlubsi porozumeéni

a empatie.” /

17

“I did some research about depression. To decrease

the stigma linked with the disorder and make people
understand it better, I designed an installation leading

to experience its aspects and better grasp it beyond what
modern medicine can explain. Depression is a complex
problem, but only deeper understanding and empathy
will draw us closer to the solution.”



JOHANA NEMECKOVA
OPILION

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CZECH REPUBLIC / CESKA REPUBLIKA

»,MUj ndbytek by mél byt dostate¢né
pohodlny na del$i sezeni, ale také
vizualneé ¢&isty, aby byl specificky

a zajimavy a souznél s mistem, kde
bude stat. Zajimavym prvkem celé
kolekce Opilion jsou ocelové pasy
ohybané do pozadovaného tvaru
seddku. Pasy jsou u kazdého typu
zidle jinak prohnuté, coZ vytvati nosny
prvek kolekce. U jidelni Zidle jsou
prohnuté jen lehce, u Zidle s opérkou
naopak vytazené tak, aby zaroven
tvotily podrucky.” /

18

“My furniture should be comfortable enough to
accommodate long-time sitting, but also visually pure in
order to be specific and interesting as well as in harmony
with its surroundings. The interesting aspect of the
Opilion collection is its steel bands, bent according

the specific purpose of the seats: just slightly in the dining
chair and, in contrast, pulled up to simultaneously serve
as armrests.”



19

PHILIPP SCHENK-MISCHKE
BTM CERAMICS

ROYAL COLLEGE OF ART
GB / VELKA BRITANIE

,2Hleddm nova spojeni mezi klasickou
vyrobou, montézi a uzivanim

a kontextem velkoméstské,
post-internetové kultury. Zasahuje

do téchto procesti zkoumanim
zneuzivani tradi¢nich materiali

a jejich kombinovanim s drobnostmi
nalezenymi v online ¢i DYI obchodech,
aby vedl k novym zku$enostem

a prispél k debaté o novém ptistupu

ke starym a uz jednou navrzenym
spojenim, jez za¢indme vnimat jako
pi‘irodni jevy. ‘ / “I seek new links between

the classic ways of manufacturing, assembling and using
and the context of a metropolitan, post-internet culture.

It interferes into those processes by exploring the misuses
of traditional materials and combining them with snippets
mined in online-shops or DIY stores in order to create new
experiences and contribute to the debate of rethinking old,

once-designed, links that we begin to perceive as natural
occurrences.”



ALEXANDER SCHUL
SUBSTANTIAL

FURNITURE LINE
MAASTRICHT ACADEMY

OF FINE ARTS AND DESIGN
NETHERLANDS / HOLANDSKO

,Jjsem presvédcen, Ze vstupujeme do
éry, kdy je teba do designu integrovat
myslenku opakovaného pouzivani
predméti a materialt a ochrany
zdroju. V tomto kontextu jsem se zac¢al
zajimat o plasty. Zacal jsem hledat
zpusoby jak znovu vyuzivat plastovy
odpad, aby nekon¢il na skladkach
nebo v piirodé, ale v novych objektech.
Ty ale musi byt zaroven atraktivni

a praktické, aby s nimi lidé chtéli zit.“ /
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“I believe we are entering a period when we have to
integrate the idea of reusing and saving resources into
design. I became interested in plastic in this context.

I tried to seek ways of reusing plastic trash, so that it does
not end up on landfills or in Nature, but in new objects.
However, the objects must be also aesthetically appealing
and practical to make people want live with them.”



ZUZANA SVATIK

ROAD TO PERDITION

THE ACADEMY OF FINE ARTS
AND DESIGN IN BRATISLAVA
SLOVAKIA / SLOVENSKO

»Horizonty rovnosti, genderové
stereotypy, ,maskulinni“ a ,femininni*
povaha lidi, véci a ¢innosti, ironizovani
historickych, socidlnich a biologickych
souvislosti, dominance ¢i
submisivnosti. M4 prace kombinuje
tyto kontrasty a analyzuje natlak,
napéti, dvojznacnost a nasledné
osvobozeni objektu prostiednictvim
archetypéalniho symbolu vazy,
pojmenovavani socidlnich konstrukta,
ptijatelného a neptijatelného, dobrého
¢i zlého.“ /

“Horizons of equality, gender stereotypes, “masculine”

and “feminine” character of people, things and activities,
ironizing historical, social and biological contexts,
dominance and submissiveness. My work combines

these contrasts and analyzes the ensuing pressure, tension
and ambiguousness and the subsequent liberation of an
object via the archetypal symbol of a vase, labeling social
constructs, the acceptable and inacceptable, the good

or evil.”

21



DANA VRANKOVA
SMALL ELEVATED LAKE

TOMAS BATA UNIVERSITY IN ZLiN
CZECH REPUBLIC / CESKA REPUBLIKA

yJedineénost navrhu tkvi v moznosti
vytvoreni o4zy klidu za pomoci vody
i v mistech, kde realizace klasického
kopaného jezirka neni mozna nebo
velmi obtiZn4, jako naptiklad na
terasach a stte$nich zahradach.
Jezirko také umoziiuje pozvolny
ptistup k vodni ploSe pro drobné
ptactvo a Zivocichy. Neméné zajimavy
je i ekologicky materiél vybrany pro
vyrobu jezirka, a to bridli¢ny
geopolymer.” /

“The unique character of my design is given by the
possibility of using water for creating a peaceful oasis
even there where hollowing classical small lakes is
either impossible or difficult, as is for instance the case
of terraces and rooftop gardens. The lake moreover
provides easy access to water for small birds and other
animals. It is also interesting due to the ecological
material it is made of, which is slate geopolymer.”




Modda /
Fashion
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MAXIME CORDIER
NIENKE CREEMERS
WERONIKA DRAUS

SILVIA FROHLICH ZREBNA
MICHAL GRUCA

DEBBIE JELLEMA

JULIA KOSCIENSKA
RAMONA SALO MYRSETH
PATRICIA NARBON
HUSEYIN OZER

NINA PEN

POLINA SOTIROVA
JASMIJN TAKEN

MARIA VAN STEENOVEN
PIA WALTER



MAXIME CORDIER

ON THE ROAD TO CHARLOUZE: BARAKIS
HELMO MODE FASHION SCHOOL

BELGIUM / BELGIE - WALLONIA-BRUSSELS

»2Dovolte mi predstavit kolekci

Na cesté do Charlouze: Burani,

coZ znamend Na cesté do CHARLEROI.
Vychézel jsem z predsudku, které

se roz$itily praveé v belgickém meésté
Charleroi. Hral jsem si s obrazy tykajici
se téchto predsudku. Je zajimavé,

7e vyraz baraki (buran) je ptivlastek
pouZitelny pro jakékoli chovani,
pristup ¢i jednéni.“ / “Let me introduce my
collection On the road to Charlouze : Barakis, which
means On the road to CHARLEROL Indeed, the meaning

of my collection is based on the prejudices present in

the city called Charleroi, Belgium. I played with the images
about these prejudices present there. The funny thing

is that baraki is an adjective that we can use for every
behaviour, attitude, the way to do everything.”

24



NIENKE CREEMERS
UNPICKING COTTON
MAASTRICHT ACADEMY

OF FINE ARTS AND DESIGN
NETHERLANDS/ HOLANDSKO

25

.Lématem kolekce je celkové smétovani
modniho pramyslu a zneuzivani

lidské prace pti vyrobé oblecent,

které kupujeme. Vychazim pti tom

z poznatkt o historii péstovani baviny
a zamétila jsem se na vypraveéni

o kotenech naseho mdédniho primysluy,
kde se neptijemnému tématu
vykotistovani nevyhnete. Béhem studia
jsem zjistila, Ze navrhovat nositelné

a ekologicky udrzitelné oble¢eni nema
smysl, kdyz zdkaznici netusi, co a pro¢
kupuji.“ / “My collection explores the complexity

of fashion industry and the abuse in the production

of our clothing. I do this by linking up the history of cotton
and I focused on telling a story about the origin of our
fashion industry. Not a glamorous one, but one filled

with abuse. My research revealed that making “wearable”
and sustainable clothing actually doesn't make sense

if the consumers have no idea why to buy them.”



WERONIKA DRAUS
SPACIOUS HEAD AVAILABLE

ACADEMY OF FINE ARTS IN WARSAW

POLAND / POLSKO

»Nejzajimavejsim aspektem kolekce

je variabilita modela a jejich
adaptabilnost z hlediska stylingu

i velikosti. Klicovou myslenkou je odév,
ktery Ize transformovat a nosit mnoha
riznymi zpusoby. Inspirovala mé
prednéska o tom, jak se bude lidské
télo proménovat v dalsich sto letech,

a to mne vedlo ke konceptu nakladani
s télem jako prostorem, ktery do¢asné
obyvame, témeét jako byt, v némz
Zijeme, nebo néstroj, ktery pouzivame.“ /

“The most extraordinary aspect of my project is
adjustability in terms of styling and sometimes even
sizing. They can be opened, closed, mixed and matched
or even tied together into one big piece of clothing.

I was inspired by a lecture about how our body would
change within next 100 years and what I took from

it was the concept of treating a body as a space that

we temporarily occupy, almost like an apartment we live
in or a tool we're using.”

26



SILVIA FROHLICH ZREBNA

GOLDEN ERA

THE ACADEMY OF FINE ARTS AND DESIGN IN BRATISLAVA
SLOVAKIA / SLOVENSKO

27

,Kolekce Golden Era je reakci na
dnesni konzum. Zlaty ¢as pro
recyklaci, protoze nase planeta neni
zahlcena jen textilnim odpadem.
Nazev byl pfeneseny na odév tak,

Ze jsem ho povysila nendpadnym
zlacenim. Chci vytvotit znacku
dostupnou pro $irokou vetejnost,

jejiz ceny budou priméiené komerénim
fast-fashion znac¢kam: lokalni design

za malo penéz.“ / “The collection is a response

to the contemporary consumerism. A golden era for
recycling, since textile waste is not the only stuff choking
up our planet. The title was transferred to the garments;
apart from the added value of re-design, the author
elevated it by inconspicuous gilding. She wants to

develop a brand aimed at as wide public as possible

by setting adequate prices as compared to the commercial
fast-fashion brands. Which means, local design for peanuts.”



MICHAL GRUCA

YOUR HANDS ARE SWEATY

ROYAL ACADEMY OF FINE ARTS ANTWERP
BELGIUM / BELGIE - FLANDERS

»Kolekce je o patchworku, kombinaci
potiskt, lehkosti, plynuti a sexy
postoje. Soustiteduji se na vytvareni
atmosféry a véechno u mé prochazi
filtrem romantické perspektivy.
Kolekce je jednoduché a soudrzna,
ale zaroveil odvazna a zajimava.
Myslim, Ze cestou kupitedu ve vnimani
panské mody je poeticky, citlivy

a smyslny piistup. A to piedevsim
dnes, kdy se stiraji hranice mezi
gendery a definice maskulinity

se neustale méni.“ / “My collection is all about
patchwork, mixing prints, lightness, flow and sexy
attitude. I focus on creating an atmosphere, filtering
everything through a romantic perspective. It is simple
and cohesive but bold and interesting at the same time.
I think that poetic, sensitive and sensual approach is

a way forward in perceiving menswear. Especially now,
when the boundaries between genders are fading and
the definitions of masculinity are shifting.”

28



DEBBIE JELLEMA
SEX CELLS
HKU UNIVERSITY OF ARTS UTRECHT
NETHERLANDS / HOLANDSKO

»Diplomova prace si klade otézku,

jak se lidska reprodukce promita do
mady a nakolik toto odvétvi podporuje
sexualizaci. Snazim se zjistit, jak

1ze biologicky jev jako rozmnozovani
prevést do kontextu mady.

Jde o naprosto jiny a unikatni ptistup
k médnimu pramyslu. V kolekci

jsem reprodukci interpretovala
prostiednictvim rtznych designovych
principti, raznych druht textilii

a rtiznych zptisobt jejich zpracovani.“ /
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“My diploma work is questioning what role reproduction
plays in the context of fashion and how the field promotes
sexualization. I'm trying to figure out how biological
context such as reproduction can be translated into the
context of fashion. An entirely different and extraordinary
way to approach fashion. I've translated reproduction into
my collection through specific design principles, different
kinds of fabrics and manipulation with them.”



JULIA KOSCIENSKA
HOME SWEET HOME

ACADEMY OF FINE ARTS IN WARSAW

POLAND / POLSKO
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»,M4 prvotni predstava zacala
pozorovanim lidi z mého
bezprostiedniho okoli. A protoZe
vychodiskem, kterému jsem se

chtéla vénovat, byl specificky socialni
problém a ne néjaky esteticky aspekt,
predstavovalo to pro mne velkou
vyzvu. Kolekce Home Sweet Home
vypravi ptibéh dvou protikladnych
pohledt na romskou kulturu nebo -

a interpretuje jeji dne$ni obraz
vytvateny médii misto spole¢nosti
samotné.” /
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“The idea of my collection started with observing

the behavior of people from my close circle.

Since [ wanted to pursue a starting point which was
a specific social problem instead of an aesthetic idea,
it was a great challenge for me. The collection Home
Sweet Home tells a story of two opposing images of
Romani culture or, even more importantly, reflects
and interprets its image today created by media and
not the society itself.”




RAMONA SALO MYRSETH

| AM NOT THE GRASS IN YOUR BOOTS
OSLO NATIONAL ACADEMY OF THE ARTS

NORWAY / NORSKO

,0d&v, textil a vypravéni mi slouzi
jako vyraz intimni a objevné cesty
svétem Laponct. Toto putovani
mytologiemi a tradicemi mé vlastni
kultury souzni s $ir§im hnutim
mladych designérti, kteti se postupné
vraceji k tématim vlastni identity,
tlumoé¢i autentické hodnoty

a redefinuji vyznam toho, co dnes
znamend pochéazet z tzv. domorodé
kultury. Vychazim z mys$lenky,

Ze domorodi lidé nejsou izolovani,
ale naopak jsou lidmi celého svéta.“ /

31

“With clothing, textile and storytelling as an expression,
the project represents a personal and cultural journey
through the Sami culture. This journeying in my own
culture’s mythologies and traditions fits into a larger
movement of young designers who return to identity,
convey indigenous values and re-define what it means to
be indigenous today. I work from the idea that indigenous
people are not isolated but, instead, the people of the
world.”



PATRICIA NARBON
CANDELARIA

UNIVERSITY OF APPLIED ARTS VIENNA
AUSTRIA / RAKOUSKO
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,Kolekce v lidech vyvolava silné

emoce - bud moji praci obdivuji, nebo
nesndasi. Vyznacuje se silnym smyslem
pro drama a vtip. Modu vnimam jako
povyseni véedniho Zivota na vys$si
aroven; jako vytvareni né¢eho nového
z dtivérné znameého. Ve své tvorbé se
inspiruji tenkou hranici mezi
metaforickym a hmatatelnym. Kazdy
muj odév je komplexni a osobity

a tlumo¢i diskurz rovnosti. V. mych
Satech se z&dna Zena nikdy nebude
citit opomijend, slaba ani bezmocna.” /
“My collection indeed moves people - they either love

or hate my work. No one remains indifferent, since it has
a strong sense of drama and wit. I conceive fashion as

an elevation of the everyday life, making something new
from the familiar. I create from the fine line between
metaphor and tangibility. Every outfit has its own complex

personality speaking an equal discourse. No woman
wearing the clothes can feel small, weak or powerless.”



HUSEYIN OZER
WITH:OUTLIER

BURG GIEBICHENSTEIN
UNIVERSITY OF ART
AND DESIGN HALLE
GERMANY / NEMECKO
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 Usttednim tématem kolekce je
outsider. Takovi lidé jsou Zivoucimi
dtikazy individuality a rozvoje véeho
nového. Kolekce je vyzvou k tomu,
abychom byli stale individualnéjsi

a jedinec¢néjsi. Inspiraci k této vyzvé
lze najit na nejraznéjsich socialnich
sitich, kde lidé sleduji jeden druhého
a vzdavaji se moznosti byt sami sebou.
Jejich skute¢na osobnost a rozmanitost
se skryvaji za maskou konformity.
Kolekce takovym konformisttim

nastavuje zrcadlo.” / “Outlier is the central point
of collection. Outliers are the living proofs of individuality
and the development of everything new. The collection is
exactly an appeal for more individuality! An inspiration

to this can be found throughout social media where many
people follow each other and refuse to be themselves.
Their true personality and diversity hide behind a mask

of conformism. The collection holds up a mirror to those
conformists.”



NINA PEN

SELF-PORTRAIT: | HAVE TO CONVINCE MYSELF THAT | AM.

ARTEZ INSTITUTE OF THE ARTS
NETHERLANDS / HOLANDSKO

.Kolekce je autoportrét, a to nejen
obrazné, ale ve v8ech aspektech.

Co mé definuje jako ¢lovéka? Kdo jsem
jako designérka? Cim jsem zajimava?
Kolekce je o mych pocitech, myslenkach,
néazorech a v8em, co jsem za v8echna
ta léta zazila. Touto kolekci vam
prredstavuji mou perlivou kreativni
explozi.“ /

“My collection is a self-portrait, and not only literally,

but in every aspect. Which things define me as a person?
Who am I as a designer? What makes me interesting?
The collection is about my feelings, my thoughts,

my opinions and the things I have experienced throughout
the years. With this collection, I present you my bubbly
creative explosion.”
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POLINA SOTIROVA
SACK|ID

NATIONAL ACADEMY OF ARTS IN SOFIA
BULGARIA / BULHARSKO

Hlavni pI‘iHCip kolekce je ]ak HEZéViSISI “The main principle which I defend in the collection
7 ! is how a separated element has lost its identity and

Prvek ztréci vlastni identitu a stava has become part of the whole. This process is the result
se soudasti celku. Tento proces ]'e of the activities of the compulsive hoarders, who keep
. .. . v v v, picking up a variety of belongings and are buried under
VYSIedkem cinnosti Sberacu, kteri a mass of them at home. The principle is applied in
neustale néco shromaid’uji a doma 21]1 the production of textile for the collection and is
. . Y . P supplemented with texts on the fabrics, which summarize
zavaleni horami zbyte¢nosti. Zminény the hoarders’ thoughts.”

princip jsem vyuZila pii vyrobé textilif
pro kolekeci a byl inspiraci pro jejich
design, kdy jsem sesivala nékolik
modelt dohromady. Kolekci dopliuji
ndapisy na odévech a texty na latkach,

Vo«

které shrnuji myslenky sbéracu.
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MARIA VAN STEENOVEN
[F24-NOP]

ARTEZ INSTITUTE OF THE ARTS

NETHERLANDS / HOLANDSKO

,Kolekce vznikla z mé fascinace

pro materialy, které jsem nasla v dilné
- mosaz, keramiku a dievo - protoze
jsem vyrostla na farmé. Rozhodla jsem
se vymazat rozdily mezi dopliiky

a oble¢enim tim, Ze jsem doplitkiim
urcila jasnou funkci. Hlavni mys$lenkou
kolekce je ptrisoudit véemu, co je na
téle, stejnou hodnotu. Jiné materialy,
naptiklad mosaz, je tak v tomto
pripadé mozné kombinovat s textilii.“ /

“My collection grows from my fascination for materials
found in the workshop, such as brass, ceramics and wood
as I grew up on a farm. I decided to delete the distinction
between accessories and clothing by giving the
accessories a function. The message of my collection is

to value everything that is situated on the body equally.
In this way, other materials such as brass, in this case,
can be integrated with fabric.”

36



JASMIUN TAKEN
WHATEVER FOREVER

UTRECHT SCHOOL OF THE ARTS

NETHERLANDS / HOLANDSKO

»Jako milenidlka jsem vyrostla

v analogové dobé, ktera se zménila ve
zrychlenou digitalni éru. Rozdily mezi
obéma ve mné vyvolaly nostalgii po
¢asech pred digitalizaci. Ma kolekce
se nese v duchu postoje ,nezajem",
nezatiZzeném a nonsalantnim ve svété,
ktery se jako by tocil pouze kolem
dokonalosti. Pouzitim materialti
vyrobenych na zakazku vytvarim

svij vlastni svét pomoci prvka jasné
patticich do go. let, ale ptevedenych
do novych siluet.” /
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“As a millennial I grew up in analogue time which turned
into the fast pacing digital era. The differences between
them made me nostalgic for the times before digitalization.
My collection shows an “I don't care” look, unencumbered
and nonchalant in a world that seems to revolve around
perfection. By using custom-designed materials, I create
my own world with the recognizable items from the early
9os, translated into new silhouettes.”



PIA WALTER

AWE

MAASTRICHT ACADEMY

OF FINE ARTS AND DESIGN
NETHERLANDS / HOLANDSKO
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,Diky pokro¢ilému vyvoiji se technologie
stavaji stale nedilnéjsi souc¢asti nasich
zivotQ. A presto nejsme nic nez
pouhymi zranitelnymi lidskymi
bytostmi a jako takovi jsme odjakziva
hledali ochranu a ttodisté v ptirodé.
AWE je kombinaci technickych textilii,
digitalnich potiskt, recyklovanych
stant a vojenské vystroje, ktera
povzbuzuje k zapojeni se do obou svéta
a ztélestiuje hlubokou viru v silu
ptrirody, kterd nés 1é¢i a poméha ndm
drzet se reahty.“ / “We've become so
technologically advanced and have come to increasingly
incorporate technologies into our daily lives. And yet,

we are nothing but vulnerable humans and as such,

we've always sought protection and retreat in Nature.
AWE is a blend of technical fabrics, digital prints, recycled
tents and army equipment which encourages engagement
in both worlds and embodies the strong belief in the

power of Nature, which heals us and helps us stay close
to reality.”
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