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V roce 2019 slavime sedmé vyroci
soutéZze Diploma Selection

v kategoriich Produktovy design

a Mdda, konané v rdmci prazského
mezinarodniho festi
Tato mezinarodni
mladym umélctim $a
své diplomové prace.
EUNIC (European Uni

Cim je vase diplomova
prace zajimavz
a vyjimecna?
diploma wor
and extraordi

je pro mladé umeélce obrovskou
prilezitosti navazat nové kontakty

a vzajemné si vymeérniovat zkuSenosti.
Doufame, Ze tato udalost bude i v roce
2019 plodnd a objevné a véem
ucastnikiim pfinese velké uspokojeni.

Pfejeme mnoho $tésti viem,

Maciej Ruczaj

Prezident EUNIC Cluster Ceska
republika a feditel Polského institutu
v Praze

_desb—l K 7 Porada Designblok ve spolupréaci
ignbio s EUNIC. / Organized by Designblok
19 EUNIC in cooperation with EUNIC.
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€C

The year 2019 marks the celebration
of the seventh year of Diploma
Selection in the categories Product
Design and Fashion, held under the
umbrella of Designblok, Prague
International Design Festival. This
international competition provides
young artists the chance at presenting
their diploma works.

The EUNIC (European Union National
itutes for Culture) Cluster Prague,
it

affiliated

opportunity for y
establish new contacts and exchange
their experiences. We hope that the
2019 event will be fruitful again and
will bring a lot of satisfaction for all
participants.

Wishing good luck and happiness,
Maciej Ruczaj

President of the EUNIC Cluster Czech
Republic and Director of the Polish
Institute in Prague




Porota / Jury

Produkt / Product

Tulga Beyerle

reditelka/director, Museum fiir Kunst und Gewerbe Hamburg ©

Giulio Cappellini

umelecky feditel/art director, Cappellini ™

Gerti Draxler

design specialist, Dorotheum ®

Nora Fehlbaum

vykonna feditelka/CEQ, Vitra €%

Stephan Hamel

konzultant v oblasti designu/brand catalyst, design consultant
Agnieszka Jacobson

artistic director/umélecka reditelka, School of Form, Poznar/Poznan
Francois Leblanc

galerista/gallerist, Gallery S. Bensimon, PaiiZ/Paris ®

Lina Kanafani

kuratorka, galeristka/curator, gallerist, MINT shop, Londyn/London ©»
Juliet Kinchin

kuratorka designu/curator of Modern Design, MoMA, New York/New York City U
Gilles Massé

Wallpaper Store, Mildano/Milan (™

Rossana Orlandi

galeristka/gallerist, Spazio Rossana Orlandi, Milano/Milan ™

Adam Stéch

kurator a teoretik designu/design strategy consultant and curator, Okolo €2

Modda / Fashion

Andrea Béhounkova
$éfredaktorka/editor-in-chief, Vogue €2

Danica Kovarova

kuratorka a publicistka/curator and publicist €2

Jan Kralicek

novinaf, mddni konzultant/journalist, fashion consultant, Vogue €2
Petr Matgjcek

modni redaktor/fashion editor €2

Veronika Ruppert

novinaika, redaktorka/journalist, editor, Modeschau, Radio Wave (%
Noémie Schwaller

madni redaktorka/fashion editor ©&
ferova
torka/editor-in-chief, PROC
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Mou diplomovou praci s ndzvem Metr M4 narativni instalace se zabyva

tvori dvé navzajem vyrovnané urovneé: ptirodnim jevem, ktery ma dopad
zkoumani metru jako ndstroje, a jeho na kazdého z nés. Svou sérii jsem
teoreticky presah do dal$ich obort situovala na periferii sdilenou

a jeho propojeni s designérem jako designem a vytvarnym uménim. Jiné
tvircem. Dal$im cilem projektu je civilizaci Zijici ve vzdalené budoucnosti
zrovnopravnit vyzkum, konceptualni muZze poskytnout uZiteény pohled
mysleni a designérskou praxi, tak aby na nasi soucasnost. Planetu ohrozuje
doslo k harmonizaci vyznamu kazdé lidské sobectvi, jehoz diisledkem

mizi celé Zivoc¢isné druhy. Co bude,

az vSechno za¢ne dochazet? A miZeme
s tim néco délat? K naprosté destrukci
muze dojit mnohem dfive, nez si

myslime. / The narrative installation deals with

a natural phenomenon that affects everyone. The series
is located at the periphery shared by design and fine art.
It can provide a useful image of our own age for another
civilization living in the far future. Human selfishness
endangers planet, which causes total disappearance of
whole species. What happens when everything is running
out? Can we do something about it? The total destruction
can happen earlier than we think.

soucasti akademickych disciplin.
Nekdy je tteba zpochybnit obycejné
véci, abychom nasli nové zptsoby
navrhovani, a ne pouze tvarovali

a predstavovali dalsi skvély produkt. /

The diploma project, Meter, consists of two balanced
layers: researching meter as an instrument, and its
theoretical overlap into other fields and its connection
with a designer as a creator. The project also aims at
equalizing research, conceptual thinking and practice

of a designer in order to harmonize the importance of each
part of the academic field. Sometimes we have to doubt
ordinary things to find new ways of designing. Not just

to shape and show yet another shiny product.

GABRIELLA FARKAS
NEMOC / DISEASE
MOHOLY-NAGY UNIVERSITY
OF ARTS AND DESIGN,
BUDAPEST

HUNGARY / MADARSKO
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MELANIE GLOCKLER
MORSKA BAVLNA - TOVARNY ZALOZENE NA VODNICH
TECHNOLOGIICH / MARINE COTTON - FACTORIES

FOR WATER-BASED TECHNOLOGIES

BURG GIEBICHENSTEIN UNIVERSITY OF ART AND DESIGN,
HALLE

GERMANY / NEMECKO

nez kotenici rostliny. Jediné, co
potiebuji, jsou svétlo, voda a Ziviny.
Vzhledem k rapidni rychlosti jejich
ristu jsou ¢asto povazovany za zhoubny
plevel. Vzala jsem v potaz tuto jejich
jedine¢nou vlastnost a zaméfila se

na studii, ktera se zabyva riistem

a vyuzitim chaluh v textilnich
kontextech. Zpracovavaji se pomoci
noveé interpretovanych technologif

a vysledek saha od polotovart az

k findlnim produkttim. Ty predstavuji
alternativu k souéasnym zdrojim

a technologiim vyuzivanym v dne$nim
textilnim prflmyslu. / Algae grow up to 4o times
faster than rooted plants. All they need is light, water and
nutrients. Due to the rapid growth, people often view them
as a plague. With these qualities on my mind, I produced

a study dealing with the growth and utilization of fibrous
algae in textile contexts. It is processed by means of newly
interpreted technologies into semi-manufactured products
or as far as to a final, grown product. They represent an

alternative to the resources and technologies of the
current textile industry.

-r: Moftské fasy rostou &tyticetkrat rychleji
]
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Organico vyuziva obnovitelné

zdroje k vyrobé nového, inovativniho
a udrzitelného materialu. Ten je
adhezivni a slozeny z hydroxidu
vapenatého a kaseinu a pouziva se

k lisovani konopné vldkniny a pazdeii
do pevného tvaru. Za pomoci
rozsahlého vyzkumu jsem vyvinul
optimalni sloZeni a strukturu:
sendvi¢ovy material s povrchem

z konopného vldkna a jadrem

z konopného pazdeti, ktery je sou¢asné
stabilni a lehky. Vysledné objekty
charakterizuje estetika pohybujici se

na pomezi piirody a technologie. /
Organico utilizes renewable resources to produce a new,
innovative and sustainable material. It is adhesive and
composed of calcium hydroxide and casein, and is used
to press hemp fiber and shives into solid forms. Extensive
research helped me develop optimal composition and
structure: a sandwich material with a cover of hemp fiber
and a core of hemp shives, which is simultaneously stable
and light. The resulting objects are characterized by an
aesthetic on the verge between Nature and technology.



TANNIA KLIMENKO

BETWEEN LOVE

UNIVERSITY OF WEST BOHEMIA, PLZEN
CZECH REPUBLIC / CESKA REPUBLIKA

Between Love je kolekce sochaiskych
objektti vytvoienych v procesu
zkoumani fiktivnich vzpominek.
Posuny prostorovych vztaht vyvolavaji
v ,paméti minulosti“ chyby, vypadky,
navrstveni. Ve své praci se inspiruji
svym rodistém a jeho mytickym
plisobenim. Béhem studia této
problematiky jsem vybrala nékolik
kli¢ovych obrazt: plot, ruina, kamuflaz,
prazdnota, nahromadéni, odtrzenost. /
The collection Between Love consists of sculptural objects
created in the process of exploring fictitious memories.
The shifts of spatial relations resulted in failures,
blackouts, and build-ups in the “memory of the past”.

My work in inspired by my birthplace and its mythical
effects. While studying this issue, I selected several crucial

images: a fence, a ruin, a camouflage, emptiness,
accumulation, remoteness.
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V patriarchalnich spole¢nostech jako
Kyrgyzstan jsou Zeny pouhymi objekty
uréenymi vyhradné pro sluzbu

v manzelstvi, a nikoli aktivnimi
partnery ve vztahu. Projekt Tumar se
snazi poskytnout podporu obéma
strandm: Zeny i muZi se v jeho ramci
mohou oteviené vyjadiovat o svych
touhach a nazorech ohledné manzelstvi.
Jde v podstaté o pfedmanzelskou
priru¢ku napoméhajici vzajemnému
porozuméni v otdzkach financi,
nébozenstvi, rovnosti, rodi¢ovstvi,
tradic a jinych. Funguje i jako smlouva
pii stavbé totemu - totemu hodnot

a priorit, jeZ jsou u kazdého paru
odligné. / Patriarchal countries such as Kyrgyzstan

often treat women as objects of marriage instead of active
participants. The Tumar project helps both partners:
women and men voice out their desires and opinions
concerning their own marriage. As a pre-marriage kit,

it ensures mutual understanding and agreement between
partners on finances, religion, equality, children, traditions,
etc. Tumar also works as a physical contract when build up
to a totem - a totem of values and priorities unique to each
couple.



ERWAN PERON

ALTER OBJEKTY / ALTER OBJECTS

ECOLE NATIONALE SUPERIE

URE DES ARTS DECORATIFS,

PARIS
FRANCE / FRANCIE

Mym poslanim je piinaset osvétu

o metamorfézach nasi doby

a ztélesiiovat je. V zavislosti na tom,
zda je pozoruje lidsky mozek, nebo

je analyzuje umély nervovy systém,
nam rusivé alter objekty umoziiuji
porozumét tomu, co uméla inteligence
ve skutecénosti vidi. Jeji svétonazor se
radikalné 1isi od naseho. A.I. méni nase
chovéani i nase objekty, a ja bych rad
navrhnul posun paradigmatu: Tato
7idle jsou ve skute¢nosti hodiny! /
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“My mission is to educate on the metamorphoses of our
time and embody them. Depending on whether observed by
a human brain or analyzed by an artificial neural network,
the disruptive alter objects give us an understanding of
what artificial intelligence actually sees. Its worldview
radically differs from ours. A.L changes our behavior and
our objects, and I would like to propose a paradigm shift:
This chair is actually a clock!

LUIS ROYAL

KERAMICKY DESIGN PO
DESIGNU / CERAMIC DESIGN
AFTER DESIGN

AR.CO CENTRO DE ARTE,
LISBON

PORTUGAL / PORTUGALSKO

Zabyvam se vizualnimi odkazy

a kreativni metodou, jeZ nemutze ziistat
lhostejna viéi tvaréim procestim
priumyslového designu, kterému jsem
se vénoval diive. Jako ¢lovék propadly
primyslové materidlni kultute
prretvaiim rozsahlé procesy primyslové
produkce v femeslo a také v tvary

a ikonografii odkazujici k symbolické
transpozici zakdédovanych osobnich

a kulturnich referenci. /
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1 follow visual references and a creative method, which
cannot be indifferent to the creative processes of
industrial design, which I have practiced previously.

Being addicted to the industrial material culture, I transfer
the large-scale processes from the industrial production
to the crafts, as well as shapes and iconography referring
to a symbolic transposition of encoded personal and
cultural references.



ZDENEK RUZICKA

SOUNDER

ACADEMY OF ARTS,
ARCHITECTURE AND DESIGN
IN PRAGUE

CZECH REPUBLIC / CESKA
REPUBLIKA
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Projekt se zabyva tématem soucasné
zvukové hracky, tedy oblasti, jiz se
piili$ mnoho pozornosti nevénuje.
Hrackaisky pramysl recykluje stale
dokola stejna klisé jak formalni

a tvarova, tak zvukova. Hracky v tomto
segmentu ¢asto nenabizeji piilis
mnoho prostoru pro predstavivost

a experiment. Sounder se pokousi
ukazat jinou cestu. Vychodiskem

k danému feSeni je premisa, Ze typ
hracky a to, jak se s ni dité nauci
interagovat, bude mit vliv na to,

jak bude ptistupovat ke svétu. /

The project focuses on a contemporary sound toy, i.e.
the field that has not earned much attention yet.

The toy-making industry has kept recycling the same
clichés all over, both as concerns form and shape,

and sound. This category of toys mostly does not offer
too much space for imagination and experimenting.
However, Sounder tries to show a different way.

It is based on the premise that a particular kind of

a toy and the way a child learns to interact with it will
also influences the way how it will later approach the
world.

TOSCA SCHIFT

HNUTI PROTI ZIDLIM /

THE ANTI-CHAIR MOVEMENT
ARTEZ UNIVERSITY OF ARTS,
ARNHEM

NETHERLANDS /
NIZOZEMSKO

Jsme Hnuti proti zidlim a snaZime se
osvobodit predmeéty od funkce, jiz byly
plivodné urcéeny. Na$§ program je
nasledujici: divat se na zidle s co
nejsvobodnéjsi mysli; zpochybiiovat

a klast otadzky misto hledani odpoveédi;
aktivné se zabyvat zidlemi
prostfednictvim oboustranného
vztahu; analyzovat vas$ vlastni postoj

k 7idli a nikdy nezobecnovat, a naplno
véas zapojit a prekvapit. Jako
volnomyslenkatka vytvarim ptibéhy,
které jsou neustale v pohybu. Tim, Ze
si hraji se zptisobem, jakym se na zidle
divame, rozsiiuji vyznam objektd. /
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We are the Anti-Chair Movement and we strive to liberate
objects of its proposed function. Our guidelines are: to
look, with as free mind as possible, at chairs; to not seek
answers, but to question; to actively engage with chairs,
through a two-way relationship; to analyze your own
position towards a chair, and never generalize, and to fully
engage and surprise yourself. Being a freethinker, I create
stories that move. By playing with the way we look at
chairs, I extend the meaning of objects.



,Nékdy, kdyz sdhnu pro hrnek

v ptihradce, vyberu si ten, ktery je
uplné vzadu a nikdy se nepouziva -
protoze si myslim, Ze je deprimovany
z toho, Ze neplni svou Zivotni funkci,
tedy uchovavat tekutiny.“ Emocionalni
hodnota sou¢asnych produktu klesa,
protoZe se ¢asto vyrabéji tak, aby byly
snadno nahraditelné. To mne vedlo

k navrzeni kolekce objektti, které se
citi zivé a vyzaduji vice ndklonnosti.
Jak vypada svét véci, které si ptrej,
abychom se o né starali? /
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“Sometimes, when I grab a cup from my cabinet,

I would grab one that is in the back and never gets

used - because I think the cup feels depressed that it

is not fulfilling its life of holding liquids.” The emotional
value of contemporary products is decreasing because
they are often produced to be easily replaceable. This led
me to design a collection of products that feel animated
and require more affection. What does a world look like
in products, which wish to be cared for?

VITEK éKOPS
VIVIDBOOK
ARTS,
ACADEMY OF
ARCHITECTURE AND DESIGN
IN PRAGUE
CcZECH REPUBL
REPUBLIKA

Ic/ CESKA
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Projekt ptedstavuje novou formu
vyuky fyziky pomoci rozsitené reality.
Zkouma jak déti nadchnout pro vyuku
a predvést jim ¢asto problematickou
latku zdbavnou a hravou formou.
Informace jsou dynamické

a u mnohych jeva lze modelovat si
jejich principy a pochopit navazné
udalosti. Vividbooks kombinuje
pracovni listy a ndkresy s interaktivni
vrstvou, jez se zaktim zjevi pres
kameru tabletu. Po interakei si Zaci do
listu zakresli, co se nauéili. Vytvareji si
tak vlastni ucebnici. / The project presents

a new form of teaching physics via augmented reality.

It explores how to make children fond of the given subject
and to explain its complexities in an amusing and playful
form. Information is dynamic, and it is possible to model
the principles of many phenomena and understand the
subsequent events. Vividbooks is a combination of
worksheets and sketches on the one hand, and an
interactive layer on the other hand, while the latter will
appear to students through their tablet cameras. After

the interaction, students record what they have learned
to their worksheets. They thus create their own textbook.



ADAM §TOK

Ve své diplomové praci se zabyvam
technologii hydraulického lisovani
ocelovych profild. Z&mérem prace bylo
vytvotit kolekci nabytku, ktera by za
pomoci této technologie méla kladny
dopad na ulehé&eni vyroby produktu
a spliovala v nejvy3si mite svou
funkeci. Jako designér zde pracuji

s novymi poznatky, jeZ jsem nacerpal
prostiednictvim zkou$eni, a snazim
se je ptenést do podoby daného
predmétu, kde s pomoci technologie
hleddm opodstatnéni po funkéni

a vyrobni, ale i estetické strance. /

The aim of my diploma work was to create a furniture
collection employing the technology of hydraulic pressing,
which would have positive impact on easier making of
the product and would fulfill its function into the most
possible extent. As a designer, I worked here with the new
pieces of knowledge gained via my tries, and I have
transferred them to the form of the given subject where,
with the help of technology, I seek justification for the
functional, production and aesthetic aspects.

SEBASTIAN VLASAK

Sedm peclivé vypracovanych figur

ve trech porcelanovych plastikach

ve formé bajky, které rozehravaji
emotivni scény o tom, jak je Ziti pestré.
Tato prace je urc¢itym osobnim coming
outem, satirou. Opira se o muj Zivotni
ptibéh, ktery je opravdovy. Snazi se
humorné a s nadhledem zobrazit tfi
nejintenzivnéjsi chvile z cesty takovou
promeénou. Kupé (ptedsudky),

Komise (kritika) a Sprcha (pfijeti).

Ra&d bych prispél k porozuméni tématu
transsexuality, aby se nestavala
lacinym tématem napifklad v médiich. /

Seven figures carefully executed as three porcelain
sculptures in the form of a fable, which presents emotive
scenes on how colorful our lives can be. This work is

a kind of a personal coming out, a satire. It is based on

my own story, which is authentic. It does its best to employ
humor and high sight in order to capture three most
intense moments from a journey through such a transition:
The Compartment (prejudice), The Committee (criticism),
and The Shower (acceptance). I would like to contribute to
the understanding of the transsexual issue, so that it does
not turn into a cheap subject of, for example, media.




ZUZANNA WROCLAWSKA

HARMONY - KOLEKCE VAZ / VASES COLLECTION
EUGENIUSZ GEPPERT ACADEMY OF FINE ARTS AND DESIGN
IN WROCLAW

POLAND / POLSKO

Kolekce véz nazvand Harmony for Totming hot tass: lown glass and pate do serre. A MICHAELA CAPKOVA
propojuje dve tEChnlky tvarovani My project assumes a fusion of two different elements O a N I N A D E KKE R
7havého skla: foukani a hti, in tll{e.samlie matter,lwith differﬁnt lt;ormrle‘llll an(}fl1 aestl}etlilc
tzv. pate de verre. Muj projekt Dt de vome clement rosults from th technidus used, F h . LEILA EL ALAOUI
joraloten nakombinacidvon e dSI101 PIETRO FADDA

’ glass further emphasizes the beauty of the plants. LI U H O N G Q U AN
charakterizovanych rtiznymi
formalnimi a estetickymi vlastnostmi, JOLINE KWAKKENBOS
které se navzajem dopliuji. BRITT LIBERG
Tvar vychézejici z litt je zavisly DAFNE NOIJ & NIKKI NOIJ
na dané technice a diky nému je kazda
véaza jedineénd, zatimco struktura WERONIKA PlETRZIAK B
inspirovlané rost%innou ﬁéilspolu _ BARBORA PROCHAZKOVA
s ryzosti foukaného skla dale podtrhuje OTILIA VIERU

krasu rostlin. /

ALEX WERTH & HANNES
MUEHLEISS

DYLAN WESTERWEEL
DARIA WIERZBICKA
ARMIA YOUSEFI

ASNjc
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NINA DEKKER V mé préaci nabizim novy thel pohledu
BR ATRSTVl' / BROTHERHOOD na bratrstvi a na tradi¢ni armadni odév.

Textilni vzor hraje zdsadni roli pii
ROYAL ACADEMY OF ART, vyjadreni vzajemnych emocionédlnich
N PRAGUE HAGUE

M\CHAELA CAPKOVA vazeb a vyuZivé techniky drhani,
NETHERLANDS /

COOLLAGE ND DESIGN |

patchworkuy, silného postranniho
prosivani, ruénich népisti a prostiihi.
Inovativni latky, mezi jinym nejriznéjsi

HITECTURE A

ACADEMY O ; 'EESKA REPUBLIKA NIZOZEMSKO

c7ZECH REPUBLIC

Zameérem mého diplomového projektu
je propojit socidlni tematiku

s udrzitelnym pfistupem v tvorbé.

To je dle mého nazoru velmi dulezité
poselstvi pro dnes$ni svét. Charitativni
projekt COOLLAGE vznikl ve
spolupraci s dobro¢innymi obchody

a Domovem pro seniory Sue Ryder.
Jde o recyklaci odévi z druhé ruky -
kosil a kalhot ze Sue Ryder, z nichz
vznikla textilni kolaZ pro kolekeci.
Kolekce bude posléze v obchodech
Sue Ryder na prodej a vytézek z ni
daruji na potitebnou pééi a pomticky
pro Domov. / The main aim of my diploma project
is to link social issues with a sustainable approach in my
work, which I think is an immensely important message
for the world of today. I developed the COOLLAGE charity
project in cooperation with the Sue Rider charity shops
and senior shelters. Its essence is recycling second-hand
clothes or, more specifically, shirts and trousers from

Sue Ryder, which I have turned into a textile collage for
the presented collection. It will subsequently be available

in all Sue Rider shops for sale and I will donate the return
to the so needful care and aids for the SR home.

25

druhy nylonu a stanoviny, jsou doplnény
materialy jasné rozpoznatelnymi
materidly ur¢enymi napiiklad pro
pracovni odévy a dalsi technické ucely.
Barvy kontrastuji s odstiny obvykle
pouzivanymi pro armadni ucely

a odpovidaji dojmu mladistvého
Vzhledu, 0 ktery uSiluji. / My diploma proposes
a new angle of viewing brotherhood and traditional
military garments. Textile design plays a leading role in
expressing the emotional connection within brotherhood,
employing methods such as macrame, patchwork, line-
stitching, handwriting and slash. Innovative materials,
such as various nylons and tent fabrics, are complemented
by clearly recognizable materials intended, e.g., for
workwear and other technical purposes. The colors
contrast those usually used for army uniforms, and relate
to the youthfulness I aim for.




LEILA EL ALAQ
- ul
SKUTECNI LIpg

Leila El Alaoui se inspiruje vizudlni
kulturou hyperrealné turistiky

a prevadi ji do sféry médy
prostiednictvim dekontextualizovani
jejiho ptivodniho smyslu v ramci
populérni kultury. Pfi tom vyuziva fadu
nahodné vybranych objektt a vytvari
skuteéné jedince 21. stoleti, ktef jsou
snad jesté realisti¢téjsi nez lidé z masa
a krve, s nimiz se setkavate béhem
kazdodenni cesty metrem. /
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Leila El Alaoui draws inspiration from the visual culture of
hyper-real tourism, and translates it into fashion through
de-contexualizing its initial meaning within the realm of
popular culture. She employs many arbitrarily selected
objects to create 21st-century individuals who can be even
more real than the people you encounter on your train
every day while commuting.

PIETRO FADDA
NEXTODUS - MODERNI LEGENDA O UNIKU /
NEXTODUS - A MODERN TALE OF ESCAPE
ISTITUTO MARANGONI, MILAN
ITALY / ITALIE

Tuto kolekeci, inspirovanou filozofii
italského radikalniho designu 7o. let
minulého stoleti, tvor{ multifunkéni
a univerzalni odévy, které 1ze nosit
riznymi zplisoby a volné sestavovat
a kombinovat. Z konceptualniho
hlediska je cilem kolekce ptredstavit
si styl odivani hypotetického
neo-primitivniho spoleéenstvi, jehoz
¢lenové se rozhodli Zit v utopickém
svété konfigurovaném jako jakysi
umély raj, kde byla znovuobjevena
upfimnost mezilidskych vztaht a smysl
pro esencialni a rozumny design. /
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The collection, inspired by the philosophy of Italian radical
design of the 1970s, is composed of multi-functional and
versatile garments which can be worn in different ways
and freely assembled. Conceptually, the aim of the
collection is to imagine the clothing of a hypothetical neo-
primordial community, which chooses to live in a utopian
world, configured as a sort of artificial Eden, where the
sincerity of interpersonal relationships and the taste of an
essential and reasoned design have been rediscovered.



LIU HONG QUAN

MAMINCIN OBLIBENY CHLAPEC / MOMMY’S FAVORITE BOY

ARTEZ UNIVERSITY OF ARTS, ARNHEM

NETHERLANDS / NIZOZEMSKO OLEJ
ARTEZ UNIVERSITY O

NETHER

S 0 X 102
JOLINE KV‘;’CAKTKSQ 280 x 102 / OIL ON CANVAS 10
NA

F ARTS, ARNHEM

LANDS / NIZOZEMSKO

Mamingin oblibeny chlapec je prace
o fazi dospivani v zivoté mladého
teenagera. Snazi se byt dokonaly,
ale zaroven chce toto image narusit.
Tato dualita v jeho osobnosti
prredstavuje dtlezité téma: co je to
hodny nebo zlobivy kluk? Co je to
dokonaly kluk a jak se projevuje

v kazdodennim Zivoté? Piibéh
nepojednava o zadnych slozitych
idejich; je jednoduse o jednom
oby¢ejném chlapci Zijicim svtij vSedni,
obycejny zivot. Je realisticky, i kdyz
trochu zvlastni, ale zptisobem, diky
némuz s nim mutZe navazat kontakt

kaidy Z Nas. / Mommy's Favorite Boy is about

the adolescence stage of life of a teenage boy. He tries to
be the perfect kid, but also wants to break this image.

This duality in his personality is an important theme:

what is a good or bad boy? What is a perfect boy and

how does he express himself on a daily basis? The story

is not about complicated ideas or exaggerated shapes;

it is all about an ordinary boy living his daily and mundane
life. He is down-to-earth and quirky and someone everyone
can relate to.

Maluji a piSu ptibéhy o svych snech

a zazitcich, které kombinuji s vlastni
predstavivosti. Tento svét barev jsem
propojila s tvorbou mé absolventské
kolekce a s tim, co chci nabidnout:
mozZnost se na malby nejen divat, ale
také do nich vstoupit. Radu modelt

z kolekce je dokonce mozné rozepnout
pomoci zipu a znovu povésit na zed,
abych tak ukazala, Ze méda pro mne
muZe byt zazitkem i souc¢dsti Sirsiho
zkouméni riiznych umeéleckych forem. /
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I paint and write stories about my dreams and experiences
combined with my own imagination. I have fused this
world of colors with the creation of my final collection and
with what I want to offer - the possibility of not only
looking at the painted works, but also stepping into it.

A number of looks from the collection can even be zipped
apart and hung back on the wall, showing that to me,
fashion can be an experience and can be part of a wider
research in different forms of art.



BRITT LIBERG
9 ZEN / 9 WOMEN

ARTEZ UNIVERSITY OF ARTS, ARNHEM

NETHERLANDS / NIZOZEMSKO

V mé absolventské kolekci, g Zen,
jsem piredevsim pouzila materidly

a techniky, které jsem dosud neznala,
abych se mohla zamétit na zcela
intuitivni zptisob prace. Hrala jsem si
s hladkym krinolinem (vé&tSinou
pouzivanym krej¢imi a klobouéniky)
a formovala tvary tak, Ze jsem
ptistupovala k technikdm béznym ve
vysoké modeé zcela nevédomé

a ignorantsky. Kolekce piedstavuje
devét rtznych Zen, devét rtznych
objemt - vSechny vytvotrené ze
stejnych zakladnich vzort dokladajicich
neustaly vyvoj a zkouméni. /
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In my graduation collection, g women, I predominantly
used materials and techniques that I was not familiar
with, so that I could research an utterly intuitive way of
working. I played with flat crin (mostly used by couturiers
and hatters) and created shapes by approaching typical
haute couture techniques in an ignorant manner.

The collection presents nine different women, nine
different volumes, all created out of the same basic
patterns, showing continuous development and research.

DAFNE NOIJ & NIKKI NOIJ

BYT HOLANDANEM / GOING DUTCH
ARTEZ UNIVERSITY OF ARTS, ARNHEM,

NETHERLANDS / NIZOZEMSKO

Nas$ projekt je o komodifikaci
nizozemskych turistickych center.
Nizozemsko se velmi ¢asto stava
predmétem nostalgickych ptredstav,
obvykle vychazejicich z klisé

o vétrnych mlynech, tulipdnech a syru.
Jako mistni usedlici se s témito vécmi
setkdvame jen ziidka a nezda se, Ze by
v holandské kultuie hraly vyznamnéjsi
roli. V projektu jsme zachytili pravé
tuto protikladnou zkugenost. /
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This project is about the commodification in the Dutch
tourist spots. The Netherlands is frequently the target

of nostalgic fantasies, which often result from clichés of
windmills, tulips and cheese. As the residents of the
country, we rarely come across these things, and they

do not seem to play an important role in the local culture.
We have captured this contradictory experience.



WERONIKA PIETRZAK

SLOVANSTI BOHOVE - KOLEKCE UNIKATNICH TEXTILIi /
GODS OF THE SLAVS - A COLLECTION OF UNIQUE TEXTILES
ACADEMY OF FINE ARTS IN tODZ

POLAND / POLSKO

Mou hlavni inspiraci bylo nékolik
sbornikt slovanskych mytti. Rozhodla
jsem se propojit slovanskou mytologii
s tradi¢ni polskou kulturou, zejména
jejimi kroji. V8echny kroje jsem
vlastnorucéné vytvotila sama, od
zacatku do konce. V nékterych
pfipadech jsem vyrobila i samotnou
latku. Zkombinovala jsem tradiéni
lidové techniky jako tkani na
tkalcovském stavu a dal$i s modernimi
postupy, napiiklad strojovou vysivkou. /
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My main inspiration was several collections of Slavic
myths. I decided to combine Slavic mythology and
traditional Polish folk culture, especially the local folk
costume. I made all the costumes by my own hand,

from the beginning to the end. In some cases, I even made
the fabric from the scratch. I combined traditional folk
techniques as weaving on the weaving frame or on the
harness loom with four shafts, with modern techniques,
such as machine embroidery.

BARBORA PROCHAZKOVA
PROJEKT SAPIENCE /

THE SAPIENCE PROJECT
ACADEMY OF ARTS,
ARCHITECTURE AND DESIGN
IN PRAGUE

CZECH REPUBLIC / CESKA
REPUBLIKA
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Project SAPIENCE je vytvarnou
alternativou tvorby vlastniho obleéeni.
Formou sttihu a ndvodu zdmérné
poskytuji vyrobni know-how vlastnich
designti $iroké vetejnosti, oslovuji

DIY komunitu i ekologicky smyslejici
milenialy. Osobité se vyporddavam

s otazkami udrzitelnosti, ekologie

a trhem potlag¢ené individuality
spottebitele, a naopak nabadam

k subjektivni kreativité a ¢lovéku
ptirozené rukodélnosti. Hlavni
podstata v8ak spociva v penézi
nevydislitelné emocionalni hodnoté
vychéazejici ze vztahu mezi uzivatelem

a produktem. / The SAPIENCE project is an artistic
alternative to creating one’s own clothes. By my blueprint
cuts and instructions, I deliberately offer the production
know-how of my designs to as wide public as possible,
thus addressing the DIY community as well as the
ecologically-oriented millennial generation. This is my
original way of coping with the issues of sustainability,
ecology and the market aimed at the consumers’
suppressed individuality; instead, I encourage people to
express their subjective creativity and their natural
tendency to handiwork. However, the essence of my work
is the financially innumerable value based on the relation
between users and products.



34

Vrstvy za vrstvami u¢elnych textur
vytvareji dimenzi, ktera se jevi zaroven
neptatelska i vstiicna. Pouziti
femeslnych technik se stietlo

s recyklovanymi materidly a materialy,
u nichZ jsem zménila jejich ucel,

a vysledkem je extravagantni, a piesto
svézi forma. M4 kolekce je v podstaté
organickou navigaci mezi pfirozenym
a nepfirozenym, coz v disledku
podnécuje divakovu imaginaci. / Layers
upon layers of sensible textures create a dimension that
appears alienating and inviting at the same time. The use
of artisanal techniques clashed with repurposed and
recycled materials and resulted in an extravagant yet fresh
shape. The collection is, in essence, an organic navigation

between the natural and unnatural, which in consequence
triggers the viewer'’s imagination.

ALEX WERTH & HANNES MUEHLEISS
EPHRAIM ZTRACENY V BRONXU / EPHRAIM LOST IN THE

BRONX

PFORZHEIM UNIVERSITY OF APPLIED SCIENCES

GERMANY / NEMECKO

Modda umoziiuje kombinovat
nekombinovatelné, v tomto ptipadé
propojit zidovské prvky a energii
svobodu hledajiciho afroamerického
hnuti. Nase kolekce je odpovédi, vizi
silné a radostné komunity s duchovnimi
koteny - at uz jsou jakékoli, at
pochazeji odkudkoli a jakkoli vypadaji.
I pies experimentalni stiihy/linie a hru
s proporcemi zistava urc¢ita
elementarni elegance a nositelnost.
Zidovska ortodoxie se setkava

s modernim afroamerickym duchem. /

Fashion can make it possible to combine the non-
combinable, in this case to fuse Jewish elements and the
energies of the freedom-seeking Afro-American movement.
This collection is an answer, a vision of a powerful and
joyful community with spiritual roots - whatever they are,
wherever they come from, whatever they look like. Despite
experimental cuts/lines and playing with proportions,

a certain elementary elegance and wearability remain.
The Jewish orthodoxy meets modern Afro-American spirit.
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Kolekce je inspirovana krasou

i riznymi dtrapami muzskych
prostitutt za viktoridnské éry, ktera
na homosexualitu obecné shlizela

s opovrZenim. Predstavil jsem si,

Ze byt se na to pravdépodobné divam
se zna¢nym optimismem, tito chlapci
vyuzivali svij ptivab a sexualitu,

aby se mohli na svét divat

z perspektivy, z niz by, i kdyby ne pro
jejich krasu, byl tajemstvim. A pravé
tak jsem zacal jejich krasu a sexualitu
vnimat: jako zbran i jako nastroj,
tvorici protéjsek k fenoménu zenské
femme fatale. /
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The collection is inspired by the rentboys’ beauty and
struggle during the Victorian era, which showed general
contempt for homosexuality. I imagined that even though
this is probably quite an optimistic view, these boys could
use their beauty and sexuality to see the world from

a perspective that would be, if not for their beauty,

a mystery. This is how came to view their beauty and
sexuality: as a weapon and a tool, creating a male
counterpart to the femme fatale phenomenon.

senA DIVKA /(1
ZKUSENA DIVK

ACADE

N WARSAW

POLAND / POLSKO

Kolekce (NE)ZKUSENA DIVKA je
zaloZzena na hac¢kovani, ru¢nim $iti

a patchworku a jejim cilem je
zprostiredkovat nové hodnoty pomoci
tradi¢nich nastrojt. Stiihy a $vy tohoto
spodniho pradla maximalné zvyraznuji
télesné ktivky a vychazeji

z druhotného vyuziti latek. Inspiraci
kolekce byla dila $védského umeélce

A. Uddenberga a obdobi dospivani.
Nerealistické idedly, promitnuté do
Anninych praci, jako by vypovidaly

o skryté pokryteckosti ,luxusu®,
sbezpeti* a ,blahobytu®, o néz v Zivoté
neustéle usilujeme. /
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The (IN)EXPERIENCED GIRL collection uses the techniques
of crocheting, hand sewing and patchwork in order

to provide new values via traditional tools. It exposes
underwear employing cuts and seams emphasizing body
shapes, and makes the best of the secondary use of
fabrics. The collection draws inspiration from the works
by the Swedish artist A. Uddenberg and the period of
puberty. The unrealistic ideals found in Anna’s work seem
to speak of the hidden insincerity of “luxury”, “security”
and “well-being”, which we strive for in our lives.



ARMIA YOUSEFI

THE RAF RACE

UNIVERSITY OF THE ARTS UTRECHT
NETHERLANDS / NIZOZEMSKO

K vytvoieni kolekce mne inspirovalo
prohliZeni starych svatebnich fotografii
mych rodi¢d, potizenych béhem iranské
revoluce v Teheranu v roce 1978. Praveé
tehdy jsem se rozhodla vytvortit sviij
vlastni prapodivny scénai jedné svatby
- takové, v niz by se misily nejrtiznéjsi
fiktivni postavy, rtizna bojova uméni,
popleteny milostny p¥ibéh a japonska
mytologie. Kolekce je smyslenou
interpretaci perské svatby béhem
revoluce - Uzasny zaZitek! / The inspiration
for my collection originated when I was going through

old wedding pictures of my parents, taken during the 1978
Iranian revolution in Tehran. That is when I decided to
create my own twisted wedding scenario - a one which
would mix various imaginary characters, various martial
arts, a confused romance and Japanese mythology.

The collection is a fictional interpretation of a Persian
wedding during the revolution, a great experience!
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