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15 nejlepsSich praci

v oblasti produktového
designu a 15 modnich
kolekci ze 143 prihlaSenych
diplomovych praci

7z 38 Skol a 16 evropskych
zemi / The best 15 works in
the field of product design
and 15 fashion collections
out of 143 registered
diplomas submitted by

38 schools and

16 European countries

_des—l b Potada Designblok ve spolupraci
ignblok 7 s EUNIC. / Organized by Designblok
21 EUNIC in cooperation with EUNIC.
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Usporadat rozsdhlou mezinarodni
kulturni udalost se v poslednim roce

a pul jevi témért jako nadlidsky tkol.

A ptesto je pravé v této nelehké dobé
dulezité podporovat mezinarodni
dialog, udrzovat kontakt mezi umélci
a verejnosti a vzdjemneé se inspirovat.
Tyto hodnoty jsou stézejni také pro
uskupeni EUNIC (European Union
National Institutes for Culture) Cluster
Praha, které sdruzuje evropské
kulturni instituce a kulturni oddéleni
evropskych velvyslanectvi. Velmi si
proto vazime toho, Ze Designblok mtize
letos probéhnout a Ze se spole¢né

s nim kond i soutéz Diploma Selection,
ktera dava mladym talentim
ptilezitost se projevit na mezinarodni
scéné. Prejeme v8em tcastnikiim
mnoho uspécht.

Gilda Machado

Ptredsedkyné EUNIC Cluster Praha
a reditelka Portugalského centra
Camoes, I.P. v Praze

Organizing a large-scale international
cultural event has seemed in the last
year and a half to be an almost
superhuman task. And yet, in these
difficult times it is more important
than ever to promote international
dialogue, maintain contact between
artists and the public, and inspire one
another. These values are also central
to the EUNIC (European Union
National Institutes for Culture) Cluster
Prague, which brings together
European cultural institutions and
the cultural departments of European
embassies. We are therefore very
grateful that Designblok can take place
this year and that the Diploma
Selection competition is being held
alongside it, giving young talents the
opportunity to express themselves on
the international stage. We wish all
participants every success.

Gilda Machado

President of EUNIC Cluster Prague
and Director of the Portuguese Centre
Camodes, I.P. in Prague



Porota / Jury

Produkt / Product

Rosa Bertoli

design editor, Wallpaper* ("%

Tulga Beyerle

teditelka/director, Museum fiir Kunst und Gewerbe Hamburg ©

Giulio Cappellini

umelecky feditel/ art director, Cappellini ™

Stephan Hamel

konzultant v oblasti designu / brand catalyst, design consultant (¥
Agnieszka Jacobson

artistic director/umélecka reditelka, School of Form, Poznari/Poznan ®Y
Lina Kanafani

kuratorka, galeristka/curator, gallerist, MINT shop, Londyn/London ©»
Frangois Leblanc

konzultant v oblasti designu / design consultant ®

Alice Stori Liechtenstein

Independent curator, founder of Schloss Hollenegg for Design (% A7)
Gilles Massé

Wallpaper Store, Milano/Milan ™

Rossana Orlandi

galeristka/gallerist, Spazio Rossana Orlandi, Milano/Milan ™

Annalisa Rosso

Mr.Lawrence studio co-founder and Editorial Director of the Salone
del Mobile digital project ™

Adam Stéch

kurator a teoretik designu/design strategy consultant and curator, Okolo €2



Mobda / Fashion

Patrik Florian

novinat a stylista, magazin Dolce Vita / journalist and stylist, Dolce Vita magazine ©?
Danica Kovarova

kuratorka / curator €2

Jan Kralicek

kreativni feditel / creative director, Vogue €2

Anna Noskova

redaktorka, magazin Forbes €2

Veronika Ruppert

novinaika, redaktorka/journalist, dramaturgyné/dramaturgist, Cesky rozhlas,
Radio Wave €2

Noémie Schwaller

Deputy Editor-in-Chief textilrevue and Lecturer STF ¥
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DEBORA ANTUNES
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FRANZ EHN
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FILIP KRAMPLA

KUBA KRELINA

MONIKA MARTYKANOVA
KATALIN PATAKI

DOMINIKA PETRTYLOVA
MARTA PETRUSKA
ALESSIO RAMUNDO
DAVID VALOVIC

HANA VYKYSALOVA
AGNIESZKA CIESZANOWSKA
& HELENA WIERZBOWSKA



DEBORA ANTUNES

VOYAGER, ARTICULATED LAMP

(VOYAGER, KLOUBOVE SVITIDLO)
SUPERIOR SCHOOL OF APPLIED ARTS, CASTELO BRANCO

PORTUGALSKO / PORTUGAL

Voyager je stojaci lampa, ktera

plisobi elegantné a vzdu$né. Jedna se
o lampu se dvéma raznymi typy
osvétleni: hlavni svétlo, které pomaha
vytvotit okolni prostor (prostiednictvim
hlavni lampy), a smérované svétlo
(prosttednictvim tif bodw). Tato lampa
byla navrZena pro obyvaci pokoje nebo
pro intimné&;jsi prostory. Vzniklo tak
funkéni, ale zaroven estetické re$eni.
Pro vyrobu tohoto osvétleni byly
pouzity technologie 3D a CNC. /

Voyager is a floor lamp with an elegant and light aesthetic.
It is a lamp with two different types of lighting: general
lighting that helps build the environment (through

a general lamp) and more focused lighting (through three
spots). This lamp was designed to be used in a living room
or a more intimate area. It was designed with functional
yet also aesthetic solutions. This project used 3D print
technology and CNC technology for its realization..



MATYAS BARAK
RAINWATER FOUNTAIN
ROYAL COLLEGE OF ART
IN LONDON

VELKA BRITANIE / UNITED
KINGDOM

Fontana na destovou vodu je
modularni systém z briket z ¢erného
uhli, lan z kokosovych vldken, vapence,
pomédénych barelti a hlinikovych

a plastovych trubek. Kdyz zaprsi,
destova voda je zachycena, vedena,
filtrovana a dezinfikovdna vybranymi
materidly, které zajisti, aby se destova
voda dala bezpeéné pit. Uvnitt fontany
vytvari zvolené materidly napinavou
atmosféru, ktera je zazitkem pro
v8echny smysly: zvuk kapek, viné
desté, pocit vlhkého vzduchu

a v neposledni fadé chut cerstvé

destové VOdy. / The rainwater fountain is

a modular system produced from charcoal briquettes, coir
ropes, limestone, copper-lined barrels, aluminum, and
plastic pipes. When it rains the water is captured,
channeled, filtered, and disinfected by the materials so
that it is made safe for people to drink. The materials are
also used to create an arresting atmosphere and sensorial
experience: the sound of dripping, the smell of the rain,
the feeling of moist air, and last but not least, the taste of
fresh rainwater.




KONRAD DYBICKI

TOOLS OF EMANCIPATION,
CRITICAL JEWELLERY SET
ACADEMY OF FINE ARTS
IN WARSAW

POLSKO / POLAND

Vo

Gu

Zeny maji 0 73 % vy3ssi pravdépodob-
nost zranéni pii autonehodé nez muzi.
Globalné provadeéji 75 % nezaplacené
préce. 48 % divek ve véku 14-21 let je
v rozpacich ze své menstruace. Cilem
projektu je upozornit na problém
genderové predpojatosti druhé generace
v designu. Je to sada $perkt, ktera
vypravi ptibéh o vkusu, stereotypech,
univerzalnich vyrobcich, které
diskriminuji Zeny pomoci ergonomie
(jako jsou smartphony a bezpe&nostni
pasy), socialné vnucovanych
genderovych roli a tabu byti zenou. /

Women are 73% more likely to be injured in a car crash
than men. They perform 75% of unpaid work globally.
48% of girls aged 14-21 are embarrassed by their periods.
This project’s goal is to draw attention to the problem of
second-generation gender bias in design. It's a jewelry set
that tells a story about taste, stereotypes, one-size-fit-all
products that discriminate women through ergonomics
(such as smartphones and seat belts), socially imposed
gender roles, and the taboo of being a woman.
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FRANZ EHN

ARISTID, INSTRUMENT FOR MUSICAL EXPLORATION
UNIVERSITY OF APPLIED ARTS, VIENNA
RAKOUSKO / AUSTRIA

Aristid je hudebni ndastroj s otevienym
zdrojovym kédem, ktery umoziuje
skladateltim psat hudbu, jeZ neni
zaloZena na prisnych stupnicich.
Generovani frekvenci je zaloZzeno na
rtstovych vzorcich rostlin. Harmonické
»Stromy* Ize péstovat podle libosti
manipulaci s kotenovou frekvenci,
délkou vétvi a thlem mezi témito
vétvemi. Tento zpisob generovani
harmonif umoZniuje nezaujaté hudebni
zkoumdani novych harmonif

a zpochybriiuje posluchac¢ské navyky
naslouchéani bez ptivlastiiovani. /

Aristid is an open-source musical instrument that allows
composers to write music that is not based on rigid scales.
The generation of the frequencies is based on the growth
patterns of plants. The harmonic “trees” can be grown to
ones liking by manipulating the frequency of the roots,
the length of the branches, and the angle between these
branches. This way of generating harmonies allows for
unbiased musical exploration of novel harmonies,

challenging the audience’s listening habits, free from
appropriation.

11



NICOLAS EL KADIRI
JIM

ECAL LAUSANNE
SVYCARSKO / SWITZERLAND

S rostouci oblibou venkovnich
posiloven se sportovni nac¢inf stava
béZnou soucésti verejného prostoru.
JIM se oproti standardnim venkovnim
cvi¢istim snazi zaclenit posilovaci
nacini do mestské krajiny nenésilnym
zpusobem, aby mohlo byt k dispozici
pro v8echny. Je navrZen tak, ze
umoziuje urcity pocet polyartikular-
nich pohybt, ale nabizi také vice poloh
k sezeni. JIM ptedstavuje venkovni
mobiliar reagujici na nové potieby.
Kombinace posilovaciho natadi

a lavicky - stoji stejné jako méstska
lavitka, ale nabizi mnohem vice. / with
street workouts on the rise, appropriating infrastructure
for training is becoming increasingly common. JIM seeks
to incorporate training equipment with the urban
landscape in a more fluid manner than outdoor gymnastics
while remaining open to use by all. Designed to enable
a certain number of polyarticular movements but also
multiple seating postures, JIM is street furniture
responding to new needs. A cross between training

equipment and a bench, it costs as much as a city bench,
yet offers much more.

12



FILIP KRAMPLA

LI_CHAIR
JAN EVANGELISTA PURKYNE UNIVERSITY USTi NAD LABEM
CESKA REPUBLIKA / CZECH REPUBLIC

Kteslo tvorené z vyrazné tvarovaného
opéraku, plnych nohou ptrechdazejicich
v podrucky a seddku. Tvar vSech dila
respektuje obdélnikovy format
pteklizkovych polotovart. Kteslo tak
maximalizuje vyuZziti materidlu

z jednoho kmene a omezuje plytvani
ve v8ech etapach vyroby. Celek ptisobi
subtilné a elegantné, ptesto je
konstrukéné pevny a stabilni. V sériové
produkci se poc¢ité s vyuzitim lepidla

z odpadniho ligninu, ktery je
ptirozenou slozkou dreva. Dievo by tak
bylo lepeno di'evem. /

13

A chair consisting of a distinctively shaped backrest,

full legs turning into armrests, and a seat. The shape of all
parts respects the rectangular format of plywood
materials. The chair thus maximizes the use of material
from a single log and reduces waste at all stages of
production. The whole looks subtle and elegant yet is
structurally strong and stable. Series production will use
glue made from waste lignin, a natural component of
wood. The wood would thus be glued with wood.



KUBA KRELINA
GLOW JOB

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Ve své diplomové praci se vénuji
zkoumani moznosti vizualniho
zobrazeni energie svétla. Dané téma
zpracovavam na zakladé fyzikalnich,
filozofickych a ndbozenskych poznatkt
o svétle. Navazuji na sluneéni kulty
starych civilizaci a propojuji je

s modernimi poznatky a technologiemi.

v

Vytvaiim poloplastické a plastické
objekty meditativni povahy. Svou
diplomovou praci komunikuji
svételnou energii jakoZto lasku. /

In my diploma thesis I focus on the possibility of visual
representation of the energy of light. I address the topic on
the basis of physical, philosophical, and religious
knowledge about light. I follow the solar cults of ancient
civilizations and connect them with modern knowledge
and technology. I create semi-plastic and plastic objects of
a meditative nature. With my diploma thesis

I communicate light energy as love.

14



MONIKA MARTYKANOVA

ALEGORIE COVIDU / COVID ALLEGORY
ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Mou snahou je zachranit tradi¢ni
temeslo drobné porceldnové plastiky
a ptiblizit ho sou¢asné generaci skrz
aktualni témata, se kterymi se dokaze
ztotoznit. Vybrala jsem tfi banalni
situace odraZzejici protipandemicka
opatteni v dobé koronaviru, ktera se
mé nejvice dotkla: zdkaz vychazeni
(Prochézka po devaté), omezeni sluzeb
(Stiithanitko) a gastronomie (Kuryr).
Momentalni déni ztvariuji

s nadsazkou. Soska nenf jen dekoraci,
ale i mementem doby vypovidajicim

o soudobych spolec¢enskych
problémech. Prace navazuje na tradi¢ni

15

postupy zpracovani porceldnové
hmoty, které symbolizuji navrat

k femeslu. / I see to preserve the traditional craft of
fine porcelain sculpture and bring it closer to the contem-
porary generation through topical themes it can identify
with. [ have chosen three banal situations reflecting the
anti-pandemic measures during the coronavirus era that
affected me the most: curfew (Walk after g), service
restrictions (Haircut), and gastronomy (Courier). I portray
current events with exaggeration. The statue is not only

a decoration, but also a memento of the time, testifying to
contemporary social problems. The work follows traditional
methods of porcelain working, which symbolizes a return
to craft.



KATALIN PATAKI

TALKY - TOOL FOR PLAY
THERAPY

MOHOLY - NAGY UNIVERSITY
OF ART AND DESIGN
BUDAPEST

MADARSKO / HUNGARY

b" mn
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Talky je terapeuticka hracka, ktera se
zamétuje na téma rozhoic¢eni ¢i pocitu
ktivdy vyplyvajiciho ze zku$enosti

v rdmci rodiny. Tento nastroj iniciuje
proces terapie v podobé hry, navazuje
spojeni mezi ditétem a terapeutem,
pomahd stanovit diagnozu.
Prostiednictvim asociaci mtze dité
vytvatet razné postavy, které
symbolizuji primarni socidlni prostiedi,
tedy rodinu. Postavy vytvoiené ditétem
jako v loutkovém divadle pomé&haji
terapeutovi v jeho praci a usnadnuji
mu priblizit se dusi ditéte. / Talky s
therapeutic toy that focuses on the topic of grievances and
experiences within a family. The tool initiates the play
therapy process, establishes a connection between the
child and the therapist, and assists with formulating

a diagnosis. Through associations the child can construct
different characters that symbolize the primary social
environment, the family. The figures created by the child

as an instrument of puppetry aid the therapist's work and
brings the therapist closer to the child’s soul.




DOMINIKA PETRTYLOVA
PRAGUE JUNGLE VASES

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Prague Jungle Vases jsou vazy
ptesahujici hranice pouhého
dekora¢niho ptedmétu. Jsou autentickou
vypovédi, instalaci a odrazem kombinace
mych pocitli ze Zivota a pulzujici
energie v Praze. Ru¢né malovany

a stikany dekor je inspirovany fasddami
prazskych domt. Od oms$elé spodni
¢asti domu pres stuky a skruméze
kabelti aZ po samotné nebesa

s poletujicimi rorysy. /

17

The Prague Jungle Vases are objects overstepping the
borders of the ordinary decorating of an item. They are my
authentic confession, my installation, and the reflection of
a combination of feelings from my life and the pulsing
energy going through Prague. They are hand-painted and
airbrushed with glass colors inspired by Prague.



MARTA PETRUSKA

UNA, CUSTOMIZABLE
UNIQUE LAMP.
MOHOLY-NAGY UNIVERSITY
OF ART AND DESIGN,
BUDAPEST

MADARSKO / HUNGARY
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Mym cilem bylo navrhnout jedine¢ny
predmeét, avsak urceny k masové
produkci, ktery svou osobitosti

a nezaménitelnosti podpoti
promyslenéjsi a uvédomeélejsi spotiebu.
Pro jeho vznik jsem navrhla konstrukei,
v niz se i pti hromadné vyrobé pokazdé
dosahne jedine¢ného kone¢ného
vysledku. Jednotlivé kroky vyrobniho
procesu jsou jasné patrné na hotové
sklenéné kouli, zarovei jsem tuto
myslenku chtéla promitnout i do
struktury lampy, kterd umoznuje fe$eni

na miru. / My goal was to design a unique yet mass-
produced object that, with its personal and irreplaceable
nature, could encourage more thoughtful, conscious
consumption. For the process, I designed a framework
within which a unique end result is obtained each time
during a mass production method. The steps of the
production process can be clearly seen on the finished glass
sphere; I also wanted to reflect this idea in the structure of
the lamp, which gives space for customizable solutions.




ALESSIO RAMUNDO
NATURA, ARTIGIANATO
AUTOCTONO

NABA NEW ACADEMY OF
FINE ARTS

ITALIE / ITALY

Natura je projekt zabyvajici se
materidly a ruénim zpracovanim, které
v italském Val di Sole v Trentinu dnes
jiz témeéft zcela vymizely. Projekt
propojuje materialy - di'evo a len -

s mistem, odkud pochdzeji a kde byly
zpracovavany a pouzivany. Tyto davné
znalosti a dovednosti se snazime
aktualizovat, ptevést do souc¢asnosti
prostiednictvim modernich forem,

av8ak s uctou k jejich ptvodu. / Naturais
a project that investigates the knowledge of materials and
manual processing that has now almost completely
disappeared in Val di Sole, Trentino (Italy). This project
creates a link between the materials - wood and linen -
and the place where they are located and where they have
been worked and used. It updates this ancient knowledge
with a turn to the present and a more modern reshaping
of the forms, respectful of their origins.




DAVID VALOVIC

WHAT ARE YOU STANDING ON?

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Projekt What are you standing on?

(Na ¢em stojis?) se zabyva zkoumanim
geologické premény krajiny v mém
rodném Hradku na Slovensku a v okoli
obce Vizina ve Sttedo¢eském kraji.
Hlina se d& uchopit jako ¢asovy zaznam,
ktery se ve své nahoté a pfirozenosti
muiZze odkryvat jako temporalni
sediment. Vysledkem mého vyzkumu je
témér trimetrovy monument inspirovany
geologickymi vrty, zhotoveny z jila
pomoci dusani do formy. Sloup je
pomnikem jiz témeér vytéZzenym jilim
ve Vizing; sklada se z deseti prstencti,
které se daji rtizné variovat. /

20

The project deals with a study of the geological
transformation of a landscape in my native Hradok,
Slovakia and in the vicinity of Vizina village, Czech
Republic. The clay itself can be understood as a time
record, which in its nudity and nature can be uncovered
like a temporal sediment. The result of my research

is a nearly 3-meter sculpture inspired by geological
boreholes made of clays by stamping them into a mold.
The column is a monument to the now almost completely
mined clay pit in ViZina; it consists of ten rings that

can be varied in different ways..



HANA VYKYSALOVA

FILTR PLASTOVEHO SVETA POSIDONIA /
THE UNIVERSITY OF WEST BOHEMIA IN PILSEN
CESKA REPUBLIKA / CZECH REPUBLIC

Projekt se zabyva znec¢istovanim vody
plastovym odpadem, ktery je nejvice
nebezpeény v podobé mikroplastti.
Nejnovéjsi studie ptisla s vyzkumem

o posidonii moi'ské, ktera dokaze
zachytavat plastové ¢astecky ve svych
listech a filtrovat je z vody. Vznikl
koncept umélého péstovani, ktery
pomdhé posidonii snadnéji a ve vét$im
rozsahu filtrovat odpad z vody.
Navrzeny design je uceleny do ti
kruhovych poli, které slouzi k péstovani
traviny a k védecké ¢innosti. Vznika
zivotni kolobéh mikroplastu.
Mikroplast uz neni jen neuchopitelny
odpad, ale je mozné ho zachytit

a znovu vyuzit. /

The project deals with water pollution by plastic waste,
which is most dangerous in the form of microplastics.
The most recent study offered research on posidonia
oceanica, which can capture plastic particles in its leaves
and filter them out of the water. The concept of artificial
cultivation was created, which helps posidonia filter
waste from water more easily and to a greater extent.
The proposed design is composed of three circular fields,
which are used for growing grass and conducting research
activities. The life cycle of the microplastic is created.
Microplastic is now lo longer uncapturable waste but can
be captured and reused.




AGNIESZKA CIESZANOWSKA & HELENA WIERZBOWSKA

NA BALKON!

ACADEMY OF FINE ARTS IN WARSAW

POLSKO / POLAND

Na balkon! je sada nabytku a dopliikl
urc¢end pro méstské balkony. Patii do
ni: skladaci stolek, k sezeni stolicka

a zidle (s latkovymi sedéaky), kvétinace
ve dvou velikostech, konev na zalévani,
popelnik, puf a dva ulozné prvky - pro
vétsi a mensi prostory - stolek

s podnosem a koSem a skfitika. Sadu je
treba chépat jako katalog prvku, které
1ze ptizptsobit pottebam obyvatel

a specifikim kazdého balkonu, jako
dulezity prvek nasi domécnosti. /

Na balkon! is a set of furniture and accessories dedicated
for city balconies. It includes: a folding table, seats (a stool
and a chair, with fabric cushions), pots in two sizes,

a watering can, an ashtray, a pouffe with two storage
elements - for larger and smaller spaces - a table with

a tray, and a basket and cabinet. The set should be
understood as a catalog of elements tailored to the needs
of inhabitants and the specifics of each balcony, as an
important element of our home space.

22



z ANELIA ANTOVA
MOda / MICHAEL DE GEUS
. NATALIE DUFKOVA

FaSthIl NIKOLA FEDAK
KRISTIN FERRELL
MARTHA HUPFAUER
LUKAS IVANAVICIUS
JENNIFER MILLEDER
KATARINA MYDLIAROVA
NATALIE NEPOVIM
LARISSA PASCALE BINDER
STEF REIJNIERSE
ALESSANDRO SANTI
AGATA SEEHAKOVA
ZOLTAN TOTH

6da / Fa
shion
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ANELIA ANTOVA
COVER THE REALITY

NATIONAL ACADEMY OF ART SOFIA

BULHARSKO / BULGARIA

Kolekce se zabyva tématem kouzelné
mlhy, ktera zahaluje nasi realitu.
Vychazi z povér, loterijniho $ilenstvi
a bulharskych starodavnych rituala

a viry, ptedevsim v tzv. Kukeri, jejichz
tkolem je zahanét zlé duchy.
Rovnovaha v ptirodé je hlavni filozofii
po celém svété. Kolekce se sklada ze
zero-waste vzort pro kazdy kus,
pfirodnich tkanin a ptizi a nékolika
starych upcyklovanych materialt,
potiskll s minimalnim dopadem na
Zivotni prosttedi a bioplastu. /

24

This collection is about the magical mist that covers our
reality. It is based on superstitions, lottery mania, and
Bulgarian ancient rituals and beliefs - primarily the
"Kukeri", whose job is to scare evil spirits. Balance in
nature is the leading philosophy throughout the entire
mood. The collection consists of zero-waste patterns for
each piece, including natural fabrics and yarns, some old
upcycled materials, prints with low environmental impact,
and bio plastic.




MICHAEL DE GEUS
CHANGE ME BY THE
WEATHER

ARTEZ UNIVERSITY OF THE
ARTS ARNHEM

NIZOZEMIi / NETHERLANDS

25

Lidé se oblékaji, aby znovu ozili

a ukazali, kdo vlastné jsou. Ja jsem
v8ak chtél tento pristup pozmeénit,
proto jsem prisel s konceptem,

kdy samotné obleceni potrebuje,
abychom ozili. Zaméril jsem se tedy
na funkénost a rizné moznosti
interakce s odévem. V tomto duchu
vznikala i m4 absolventska kolekce,
jejiz odévy lze nosit pri raznych
prilezitostech nebo béhem raznych
situaci. Kombinoval jsem outdoorové
prvky s klasickymi odkazy. film: insta /

People dress themselves to come alive and show who they
are. However, I felt like rethinking this principle, so I came
up with a concept where clothing actually needs us to
come alive. As a result I focused on functionality and
different possibilities of interacting with the garments.
Using this as the main direction for my graduation
collection, the outfits can be worn at multiple occasions
or during different situations. I combined outdoor
elements with classic references. movie: insta




NATALIE DUFKOVA
HER COLLECTION

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Hledani rovnovahy mezi naplnénim
vnitfnich hodnot bytostného ja

a nasledovanim vnéjsich vzort je nikdy
nekoncici proces. V priseciku téchto
protikladnych eventualit se rodi také
idedly zenskosti ve vztahu k télu

a oble¢eni. Stranim ptivabtim
prirozené Zenskosti bez ohledu na
vzhled a vék. Silueta v kolekci vstupuje
do $att1 a $aty oslavuji siluetu.

V kolekci se svobodné kombinuji
tradi¢néjsi prvky a vzory a soucasné
modni trendy. Jako celek se prace snazi
pozitivné reflektovat, komentovat

a kreativné ztvarnit mnohavrstevné
formovani zenské identity v dne$nim
svété. Autorské modely kladou dtiraz
na kvalitu femeslného zpracovani,
udrzitelnost a lokalni ptivod vétsiny
materiald. /
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Searching for balance between fulfilling inner values of
the essential self and following external models is a never-
ending process. It is at the intersection of these
antithetical eventualities that ideals of femininity are
created and relationships to the body and clothing are
formed. I am partial to the charms of natural femininity,
regardless of appearance and age. The silhouette in the
collection enters the dresses and the dresses celebrate the
silhouette. The collection freely combines more traditional
elements and patterns with contemporary fashion trends.
As a whole, the work seeks to positively reflect, comment
on, and creatively portray the multi-layered formation of
the feminine identity in today's world. These original
models emphasize quality craftsmanship, sustainability,
and local sourcing of most materials.




NIKOLA FEDAK
OVER THE RAINBOW

ACADEMY OF FINE ARTS IN WARSAW

POLSKO / POLAND

Over the Rainbow (Za duhou) vypravi
piibéh zemé utkané z krasnych
vzpominek, kvétin, vini, svi¢ek, hudby.
Svét snt a fantazie. Kde mtizu zaviit
o¢i a stat se kymkoli, ¢imkoli, kdekoli
chci. Kde se mtizu stat ptadkem, motylem,
listem ve vétru. Svét, kde jsem volna.
Kde jsem sama sebou. Stastna.
Milovana. Kde se sny stavaji skute¢nosti.
Kde mtizu roztdhnout kiidla a odletét.
Kde nic neni nemozné. /
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Over the Rainbow tells the story of a land woven from
beautiful memories, flowers, fragrances, candles, music.

A world of dreams and imagination. Where I close my eyes
and become whoever, whatever, anywhere I want. Where

I become a bird, a butterfly, a leaf in the wind. A world
where I am free. I am myself. I am happy. I feel love. Where
dreams become reality. Where I can spread my wings and
fly away. Where anything can happen.



KRISTIN FERRELL
GET READY AT YOURS?

ARTEZ UNIVERSITY OF THE ARTS ARNHEM

NIZOZEMi / NETHERLANDS

Kolekce je o tom, jak se s mymi prateli
bavime a chystdme na party nebo na
noc ve mésté. Ze obéas je spole¢na
piriprava jesté zabavnéjsi nez samotna
party. Svou kolekci zkouméam dualitu
téchto noci. Pohodu a vzajemnou
blizkost pied party a ptekypujici
atmosféru veéirku. Atmosféru vyjadiuji
pomoci barev a potisku. Zatimco tvary
odévi jsou meékké a romantické, latky
jsou jasné a grafické. /
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This collection is about how my friends and I would hang
out getting ready for a party or a night out. How
sometimes getting ready together was even more fun than
the party. I explore the duality of those nights with this
collection: the serenity and closeness of the pre-party and
the saturated atmosphere of the party. I express this
atmosphere though coloraturas and print. While the
shapes of the garments are soft and romantic, the textiles
are birth and graphic.



MARTHA HUPFAUER

THE EMPORER’S NEW CLOTHES

PFORZHEIM UNIVERSITY, SCHOOL OF DESIGN

NEMECKO / GERMANY

Po ¢asech hojnosti jsme my designéii
stejné jako celd spole¢nost dospéli

k nevyhnutelnému bodu zlomu. Rist
a spotteba jiz nemohou byt chdpany
jako neomezend hnacf sila
spole¢enského vyvoje. V centru mé
tvorby je vzdy kriticky pohled na
spolec¢ensky relevantni témata:
zkoumdm identitu, hleddm odkazy,
kterych se lze zachytit, i nové pohledy,
abych mohla vytvotit postoj
prostiednictvim formy a latky. Svoji
absolventskou praci bych chtéla na
tato problematickd témata upozornit,
informovat o nich, klast podnéty

k zamysleni a primét v8echny byt
lep$imi, abychom spole¢né dosahli

After times of abundance as a society and as designers
we have reached a necessary turning point. Growth and
consumption can no longer be seen as unrestricted
propulsion of social development. The focus of my
creations is always on critically examining socially
relevant topics: I was exploring identity, and so I looked
for references as anchor points and new positions in order
to develop an attitude expressed in form and textile. With
my degree I want to draw attention to these problematic
topics, to enlighten, to be thought-provoking, and to
challenge us to do better so that together we can make

a change.
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LUKAS IVANAVICIUS
THE BIGGER THE BETTER /
¢iM VETSI, TiM LEPS]

VILNIUS COLLEGE OF DESIGN /

LITVA / LITHUANIA

Aktualnost tématu mé diplomové
prace je dana dlouhodobou oblibou
unisexové a oversize mody. Trendy
v oblékani, které se prosadily v go.
letech minulého stoleti, smazaly
rozdily mezi ddmskym a muZskym
Satnikem a ve 21. stoleti se vyvinuly
ve vizudlni promény téla. Na druhou
stranu je obliba oversize odéva

v rtiznych socidlnich a vékovych
skupinach nadale reflektovana
modnimi ndvrhafi a maZe se stat
novym formujicim stylem nebo
konceptudlni metodou tvorby
umeélecké kolekce. Mym cilem je
proto predstavit nové interpretace
hyperbolizace siluety.
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The relevance of the topic of this thesis is defined by the
longtime establishment of unisex, oversize styles in
fashion. The clothing trends that became popular in the
1990s “erased” the differences between women's and
men's clothing and evolved into visual body
transformations in the 21st century. On the other hand, the
popularity of oversize among various social and age
groups remains valued by fashion designers and can
become a new forming style or conceptual method for
creating an art collection. The goal, therefore, is to present
new interpretations of silhouette hyperbolization.




JENNIFER MILLEDER
BEFORE THE MIRROR

UNIVERSITY OF APPLIED ARTS, VIENNA

RAKOUSKO / AUSTRIA

Iluzionistické siluety a oversized
obleky s rovnymi, muznymi konturami,
av8ak s zenskym vnitinim tvarem.
Jejim cilem je modifikovat predevsim
muzskou siluetu dandyovského
$atniku tim, Ze jim dodava krej¢ovskou
eleganci prostiednictvim objemnych
tvart a volant predstavujicich
zenskost. Potisk a geometrické vzory
podporuji koncept postavy
dandyovského podvodni¢ka plny
optické iluze, deformace

a transformace. /
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Illusionistic silhouettes and oversized suits with a straight,
masculine contour yet a feminine inner form. She seeks

to alter the primarily male silhouette of a dandy’s
wardrobe by adding sartorial elegance through
voluminous shapes and ruffles representing femininity.
Prints and geometric patterns support the trickster figure
dandy’s concept of optical illusion, deformation, and
transformation.



KATARINA MYDLIAROVA
IN THE MOOD FOR LOVE

TOMAS BATA UNIVERSITY IN ZLiN
CESKA REPUBLIKA / CZECH REPUBLIC

Vrchol tradi¢niho panského odévu

a krej¢oviny - sako jako zavr$eni
studia. Spojnice tradi¢niho se
soucasnym, a to v rdmci udrzitelnych
tendenci, jako je digitalizace. Cela
kolekce je navrzena ve 3D programu,
ktery reflektuje realnou reakci odévu,
sttihu, a nasledné je s jeho pomoci
usity fyzicky produkt. P¥itom vznika
jista forma phygital kolekce a to vse
v rdmci souc¢asnych tendenci v modnim
pramyslu. /
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The pinnacle of traditional menswear and tailoring - the
jacket as the culmination of my studies. It is the
confluence of the traditional and the contemporary,

even within sustainable trends such as digitalisation.

The entire collection is designed in a 3D program that
reflects the true reaction of the garment and the cut,
which is then used to help sew the physical product, while
a type of phygital collection is created, all within the
context of current trends in the fashion industry.



NATALIE NEPOVIM
EXUVIAE

ACADEMY OF ARTS,
ARCHITECTURE AND DESIGN
IN PRAGUE

CESKA REPUBLIKA / CZECH
REPUBLIC
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Projekt Exuviae se vénuje vztahu
odévu a téla. Rozviji komplexnéjsi
pohled na nas$ vztah mezi télem
odénym a prirozenym. Balancuje na
hranici spekulativniho designu,
analyzuje situace svlékani ¢i
prevlékani. Klade si otazky, co se déje,
kdy?z si obleceni svlékdme a téchto
jednotlivych vrstev se postupné
zbavujeme. Do jaké miry odév formuje
télo a naopak - jak télo formuje odéwv.
Jak dlouho ale dokaze samotny odév
udrzet formu téla hned po svléknuti?
Exuviae je fashion art projekt

a oteviend studie. / The Exuviae analyses the
relationship between a body and a garment. It cultivates
a complex perspective on the relationship between

a naked and a clothed body. Balancing on the verge of
speculative design, it examines the situation of undressing
and changing garments. It poses the question of what
happens when we undress and remove each layer of our
clothing. In its essence, a garment forms a body and in

a parallel manner, a body forms a garment. Nevertheless,
for how long can the garment itself maintain the shape
of the body after undressing? The Exuviae is a fashion
art project and an open study.




LARISSA PASCALE BINDER
MY HATERS ARE LIKE STARS - NOBODY CAN COUNT THEM /
MOJI ODPURCI JSOU JAKO HVEZDY - NIKDO JE NEDOKAZE
SPOCITAT

PFORZHEIM UNIVERSITY, SCHOOL OF DESIGN

NEMECKO / GERMANY

Moje préace je kolekci individualnich
estetickych komentait. Jsou vizualnim
ztvarnénim mého nazoru na udalosti

a lokality s komplikovanou socialni,
kulturni a politickou situaci. Komentuji
je, vyuzivam je k vyjadieni postoje,
hledam zptisoby fe$eni a davam jim
svuj vlastni designovy jazyk. Kolekce
obsahuje smés rtiznych materialt,
bareyv, vlastnoruéné vytvoienych
potiskil a individualné navrzenych
vzoru s prekvapivymi detaily - porusuji
konvence a vytvarim novy jedineé¢ny
design. / My work is created as a collection of
individual aesthetic commentaries. They are the visual
expression of my opinion on events and areas of tension of
a social, cultural, and political nature. I comment on them,
use them to make statements, look for solutions, and give
them my own design language. Containing a mix of
different materials, colours, self-created prints, and

individually developed patterns with surprising details,
conventions are broken and new unique designs created.




STEF REIUNIERSE

OPEN END (OTEVRENY KONEC)

ROYAL ACADEMY OF ART, THE HAGUE

NIZOZEMIi / NETHERLANDS

Propojuji vlastnosti odévu

s vlastnostmi predméti. Odévy jsou

z pramyslovych materiala jako
sklolaminat a kov. Tyto struktury

1ze jako celek sejmout. Ve vysledku je
kazdy kus odévem, ale mlize se
vyvinout také v objekt.

V neptitomnosti lidského téla se tak
stava samostatnou entitou. Je to dialog
mezi télem a prostorem, ktery ho
obklopuje. Jaky vztah ma véc, kterou
nosime, k okolnimu prostiedi? /
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Combining the qualities of clothing with those of objects.
The garments are constructed using industrial materials
like fiberglass and metal. These structures are entirely
removable. As a result, each piece is a garment, but can
evolve into an object. They can become an entity, in the
absence of a human body. It is a dialogue between the
body and the space surrounding it. How do the object that
we wear on our bodies relate to the rest of the
enviroment?



ALESSANDRO SANTI
SANTI

UNIVERSITY OF APPLIED ARTS, VIENNA

RAKOUSKO / AUSTRIA

Moje absolventska prace predstavuje
materialovy odraz sociologickych teorii
a tvah o modé a identité. Vysledkem

je vytvoteni neobvyklého $atniku,
odcizeného télu definovanému
genderem, ktery se vyznacduje
netekanymi objemy, vzory a proporcemi.
Pro obohaceni a upevnéni své vize
jsem vytvoiil nékolik jedineénych
potiskd, textilif a dopliiki. /
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My graduate collection consists of a material reflection

of sociological theories and considerations on fashion and
identity. The end result is the creation of an unusual
wardrobe alienated from a gender-normative body and
characterized by unexpected volumes, patterns, and
proportions. I have developed unique prints, textiles, and
accessories to enrich and strengthen this vision.



AGATA SEEHAKOVA
CTRL+C/CTRL+V

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Hlavni otazkou kolekce je imitace
versus inspirace v odévnim
navrhatstvi, se kterym se logicky poji
téma individuality tviirce, v mém
pripadé spoluzaku a pedagogu Ateliéru
designu odévu a obuvi VSUP v obdobi
2015 az 2021. Kde je inspirace, ktera je
soucéasti kazdého dila? Kdy se

z inspirace muze stat imitace a jak
tento hrani¢ni moment vypada? Je
mozné ho rozpoznat a jak ho pripadné
hodnotit? Kolekce zkouma muj postoj
ke svym spoluzakum a také pedagogum
z ateliéru 212. /

The main question of this collection is imitation versus
inspiration in fashion design, which logically underpins
the theme of the individuality of the creator, in my case
my classmates and teachers at the VSUP studio of clothing
and footwear in the period from 2015 to 2021. Where is the
inspiration that is part of each work? When can
inspiration become imitation and what does this turning
point look like? Is it possible to recognize it and how to
evaluate it if necessary? This collection explores my
relationship with my fellow students and also teachers at
Studio 212.




ZOLTAN TOTH

RE

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

RE jako REINSPIRE, REBELLION,
RESPONSE, RECONSIDERING,
REIMAGINING, REINVENTION,
RECONSTRUCTION, REGENERATION,
REDEFINITION, REBALANCING,
RETAILORING, RESEWED, REBORN,
REWRITE, RETHINK, RECYCLE,
RE(E)VOLUTION, REPLICA, REUSE,
REPAIR, REACTION, REMADE, REMIX,
RE-EDUCATION, REVALUE, RECREATE,
RESEARCH, REMODEL, RESELLING,
REDUCE, REGENERABLE,
RECYCLATION, ... Jakou cestou se

v sougasnosti ve fashion pramyslu
vydat? Co je spravné a co je jiZ neetické,
nevhodné ¢&i neekologické? Jak
komponovat do své tvorby spravny
pristup a jak se vyhnout neudrzitelné
produkci, nadprodukci, piepraveé

a s tim souvisejicim dopadem na Zivotni
prostiedi? Je poti‘eba byt proziravy

a premyslet od poc¢atku, jak ma ¢innost
ovlivituje svét kolem nés. Jak
zareagujeme? MiZeme to zménit?
Mitizeme piehodnotit, co a jak
konzumujeme? Co upcyklujeme

a recyklujeme? / RE as REINSPIRE, REBELLION,
RESPONSE, RECONSIDERING, REIMAGINING,
REINVENTION, RECONSTRUCTION, REGENERATION,
REDEFINITION, REBALANCING, RETAILORING, RESEWED,
REBORN, REWRITE, RETHINK, RECYCLE, RE(E)VOLUTION,
REPLICA, REUSE, REPAIR, REACTION, REMADE, REMIX,
RE-EDUCATION, REVALUE, RECREATE, RESEARCH,
REMODEL, RESELLING, REDUCE, REGENERABLE,
RECYCLATION, ... Which way should the modern fashion
industry go? What is right and what is now unethical,
inappropriate, or non-ecological? How can we take the
right approach to our work and how can we avoid
unsustainable production, overproduction, transportation,
and related impacts on the environment? We all need

to be prudent and consider from the very beginning how
our activity affects the world around us. How do we react?
Can we rebuild? Can we rethink what and how we
consume? What we upcycle and recycle?
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