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V dobach krize je vice nez kdy jindy
nutné podpotit mezinarodni dialog

a kreativni spolupraci. Diploma
Selection je platformou, ktera v této
tendenci pokracuje. UmoZziuje
studentiim predvést sviij talent

a zaroven ptredstavuje mezinadrodnim
férum pro inspiraci a vyménu
zku$enosti. EUNIC Cluster Praha
(European Union National

Institutes for Culture, seskupeni
sdruzujici narodni kulturni instituty
Evropské unie) je hrdym partnerem
tohoto skvélého programu potddaného
v ramci festivalu Designblok,

v leto$nim roce téz ve spolupraci

se Svycarskym velvyslanectvim

v CR a Velvyslanectvi statu Izrael.
Leto$ni recepce Diploma Selection
bude navic vénovand ukrajinskym
designértim, abychom jim tak vyjadili
nasi evropskou podporu.

Luisa Rath

Reditelka kulturniho programu
pro stiedni a vychodni Evropu,
Goethe-Institut Ceska republika,
¢len EUNIC Cluster Praha

In times of crisis, it seems more
relevant than ever to foster
international dialogue and creative
networking. Diploma Selection
continues to be a platform that
provides exactly that. It allows
students to present their talent
while having an international forum
of inspiration and exchange.

The EUNIC Cluster Prague (European
Union National Institutes for Culture)
is a proud partner of this great
programme organised within the
Designblok Festival, this year also
with the support of the Swiss Embassy
in the Czech Republic and the Embassy
of the State of Israel.

In addition, this year’s Diploma
Selection Reception will be dedicated
especially to Ukrainian designers

to show our European support.

Luisa Rath

Head of Cultural Programme Central
Eastern Europe, Goethe-Institut Czech
Republic, member of EUNIC Cluster
Prague



Porota / Jury

Produkt / Product

Tulga Beyerle
Reditelka / director, Museum fiir Kunst und Gewerbe Hamburg @

Giulio Cappellini
umelecky feditel / art director, Cappellini ™

Stephan Hamel
konzultant v oblasti designu / brand catalyst, design consultant (¥

Agnieszka Jacobson

umélecka teditelka, School of Form, Poznaii a dékanka fakulty designu SWPS
univerzity / programme director of the School of Form dean of the Faculty

of Design at SWPS University in Warsaw ¥

Lina Kanafani
kuratorka a galeristka / curator, gallerist, MINT Londyn ¥

Juliet Kinchin
kuratorka / curator (US#/ 6B

Frangois Leblanc
konzultant v oblasti designu / design consultant ®

Gilles Massé
kuréator / Design curator, FrankBros

Rossana Orlandi
galeristka / gallerist, Spazio Rossana Orlandi, Milano @

Annalisa Rosso

spoluzakladatelka Mr. Lawrence studio a Editorial Director Salone

del Mobile digital project / Mr. Lawrence studio co-founder and Editorial
Director of the Salone del Mobile digital project ™

Eva Sluneckova
novinatrka na volné noze a vedouci vydani /
Freelance Journalist and Editorial Director, ELLE Decoration (2



Modda / Fashion

Andrea Béhounkova
$éfredaktorka / editor-in-chief, Vogue CS €2

Venya Brykalin
Fashion Director, VOGUE UA (&)

Luca Casarotto Romer
Brand Editorial Strategy manager, Bulgari ¥

Mariette Hoitink

majitelka agentury HTNK, spoluzakladatelka House of Denim Foundation

a zakladatelka Lichting / Owner HTNK International, co-founder House of Denim
Foundation and founder Lichting ™)

Aleksandra Jatczak-Repe¢

maodni redaktorka a lektorka na Akademii vytvarnych uméni ve Vargave /
Fashion Expert, journalist and lecturer at Fashion Department Academy
of Fine Arts in Warsaw *9

Danica Kovarova
kuratorka / curator €2

Jan Kralicek
kreativni feditel, novinai / creative director, journalist, Vogue CS ©?

Anna Noskova
vedouci rubriky Forbes Life / journalist, Magazine Forbes €2

Philippe Pourhashemi
novinaf a mdodni konzultant / Independent Fashion Coach and Journalist ¥

Veronika Ruppert
kreativni producentka a dramaturgyné, Cesky Rozhlas a Radio Wave /
Creative Producer and Dramaturgist, Czech Radio and Radio Wave €2

Matthias Schneider
Fashion Show Jewelry Design Manager / Fashion Show Jewelry Design Manager,
LOUIS VUITTON #R/PE)

Noémie Schwaller,
maédni redaktorka / Deputy Editor-in-Chief, textilrevue and Lecturer STF €9

James Valeri

maodni Feditel Exhibition Magazine, spoluzakladatel Document Journal,
kreativni feditel a stylista / Fashion Director of Exhibition Magazine,
Co-Founder of Document Journal, Creative Director and Stylist (/U



Produ
Product




MARINE BOUVARD
TOMAS CERNY

ANTON DEFANT
MATTHIAS GSCHWENDTNER
JISAN CHUNG

KAROLINA JERABKOVA
FRANTISEK JUNGVIRT
ALENA KONECNA
KRISTYNA MIKOLASKOVA
JOHAN PERTL

MARIE RADKE

ONDREJ STARA
ERZSEBET SZABOLCS
VIKTOR TABIS

ALEX WERTH




MARINE BOUVARD

Fascinuje mé role ptedmétt jako
svédk civilizace a kultury, proto jsem
se vréatila do Provence, abych zjistila,
co charakterizuje mou kulturu a mou
identitu. Mistral je 6dou na slunce, na
jeho stiny, na prochdzky, na ¢as, ktery
plyne. Zkoumadni prirodnich materialt,
slamy. Setkani s klobouénici, ktera

mi predala své znalosti a dovednosti.
Koncept t¥f klobouk, které se daji
snadno ptenéset, abyste si mohli vzit
kousek jihu s sebou, kamkoli ptijdete. /

Captivated by the role of objects as witnesses of
civilization and culture, I returned to Provence to identify
what characterizes my culture and my identity. Mistral

is an ode to the sun, to its shadows, to strolls, to time
that lasts. Exploration of natural materials, the straw.

A meeting with a hat-maker who transmitted her
knowledge and skills. The conception of three hats that
are easy to carry around a table, so that you may take

a bit of the South with you wherever you go.



TOMAS CERN

<

Vysledkem mé snahy je sbirka
predmétt rtiznych velikosti a pouziti,
od malych soch az po misky na
v8echno a na nic. Toto dilo by se proto
dalo oznadit za otevicené a vstiicné

k dal$imu rastu a vyvoji. I kdyZ moje
keramika neni dokonald, je odrazem
mého usili a odhodlani na ni pracovat.
A to mé nikdy neptestane udivovat.
Doufam, ze ¢lovék, ktery si bude moci
mou sbirku prohlédnout, pociti stejnou
radost jako ja. Tvorba je silnou vypovédi
nasi duse. Lé¢i nas a pomaha a utvari
tim celé ,,jé“. / The result of my efforts is

a collection of objects ranging in size and use from small
sculptures to bowls for everything and nothing. This work
could therefore be described as open and welcoming to
further growth and development. Even though my
ceramics are not perfect, they are a reaction of my effort
and dedication to work on them. And it never ceases to
amaze me. [ hope that the person who will be able to see

my collection will feel the same joy as I do. Creating is
powerful statement of our souls.




ANTON DEFANT
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Domovy uz nejsou pevné ukotveny

na jednom misté, ale cestuji s nami
mésty a zemémi, kde predstavuji

nas zakladni tdbor. Vétsina nabytku
vSak s takovym stylem Zivota
nekoresponduje. Pokazdé, kdyz se
prestéhujeme, je jednodussi se nabytku
zbavit a poté koupit novy, ktery

bude dalsi den doruc¢en na nasi novou
adresu. ,Balast” je tfimistnd pohovka,
kterou lze slozit a rozlozit rychleji,
nez byste zkontrolovali sviij online
nakupni kosik. Je kostrou pohovky,
kde jsou naplnény zékladni funkece,

a zbytek si mtize uzivatel doplnit sdm. /
Homes are no longer anchored but like basecamps travel
with us through towns and countries. Most of our
furniture is not compatible with such lifestyle. Every
time we move makes it easier to trash it and then buy

a new one that's delivered next day to your new address.
"Balast" is a three- seater sofa that can be built up and
down faster, then you can check out in your shopping
cart online. It is the skeleton of a sofa, where the core
functions are fulfilled, and the rest can be added by the
user.




MATTHIAS GSCHWENDTNER
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Nové zdroje (New Sources) je
pripadova studie vyuZzivajici
zbytkovych materialt z dfevarského
primyslu pro vyrobu nabytku do
domécnosti za pomoci propojeni 3D
skenovani, poc¢itacového designu

a robotické vyroby. Neopracované
btezové vétve jsou nejprve 3D
naskenovany a poté virtualné
zpracovany algoritmy, které neustdle
prepocitavaji véechny vyrobni idaje
pro kazdou jednotlivou ¢ast daného
kusu nabytku. Vzhledem

k nepravidelnosti materialu se kazdy
objekt stava jedine¢nym kusem,
piestoZe je vyrabén sériové. / New sources
is a case study using left over materials from the wood
industry for the production of domestic objects, through
an interconnection of 3D scanning, computational design
and robotic manufacturing. Raw birch branches are first
3D-scanned and then virtually processed by algorithms
to constantly recalculate all production data for each
individual part of an object. Due to the irregularity of

the material, every object becomes a unique piece, even
if it is serially produced.




JISAN CHUNG
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Roller Jet predstavuje novy koncept
domaéci tiskarny, kterd ma
vSestrannéjsi vyuZiti a je udrzitelné&jsi.
Pomoci role papiru namisto lista
vytiskne libovolnou délku - od malych
velikosti, jako jsou vstupenky, seznamy,
miiZky nebo darkové obaly, aZ po
velikost A4 nebo vétsi. Tato funkce
nam umozni neplytvat velkym
formatem papiru na vytisténi
minimdalniho obsahu. Navic navraci
moznost hmatatelné interakce

z drivéjsich dob, jako je potrizovani
poznamek na vytistény list a jejich
jednoduché ptenaseni pro nahlédnuti

¢i kontrolu. / Roller Jet is a new concept of home
printer which is more useful and sustainable these days.
Using a roll instead of sheets, it can print out any length
you want - from small sizes for tickets, checklists, daily
schedules, grid lines, or gift wraps to A4 size or larger.
The feature helps to keep us from wasting large paper
for printing small contents. It also brings back tangible
interactions of the old days - such as taking notes on
printouts and simply carrying them around for reference.



KAROLINA JERABKOVA
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SAMA je porcelanovy kavovy set
uréeny pro piipravu filtrované kavy
skrze KALITA dripper. Tento set je
navrzen tak, aby alternativni pfiprava
kavy, at uz doma, nebo v zaméstnani,
byla jednoduché a zaroven set mohl
byt i zajimavym objektem v interiéru.
Set se sklada ze dvou hlavnich

¢asti - konvice s vickem a KALITA
dripperu. Soucasti setu jsou i dva
kalisky s vnitfnimi ryskami pro
usnadnéni odméteni mnozstvi kavy. /
SAMA is a porcelain coffee set designed for preparing
filtered coffee through the KALITA dripper. This set is
designed so that alternative preparation of coffee,
whether at home or at work, is simple and at the same
time the set can also be an interesting object in the
interior. The set consists of two main parts - a coffeepot
with a lid and a KALITA dripper. The set also includes

two cups with internal lines to make it easier to measure
the amount of coffee.




FRANTISEK JUNGVIRT

Biologické experimenty a mutace
ptirody jsou stéle ¢astéjsi. Svymi
objekty se zdmérné snazim vystupovat
ze stereotypu uZivani a vytvarent
sklenénych vaz a objektt a zachazeni
s kvétinou. Zabyvam se vys$si neZ jen
estetickou funkci vazy a kvétiny.

V préci navazuji na tvorbu secesnich

sklait. / Advanced technologies greatly influence

our rhythms and thinking and imprint themselves on our
daily lives and surrounding landscapes. I deal with more
than just the aesthetic function of the vase and the flower.
In this work I nod to the work of the Art Nouveau
glassmakers.
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ALENA KONECNA

HLEDANI SVETLA / SEEKING LIGHT
UMPRUM PRAHA / ACADEMY OF ARTS, ARCHITECTURE

AND DESIGN PRAGUE

CESKA REPUBLIKA / CZECH REPUBLIC

Diplomova préce je zaméiena na
navrh fototerapeutického svitidla, jez
autorka zakomponovala do konstrukce
noc¢niho stolku. Fototerapie je metoda
chronobiologické 1é¢by uréena
piredevsim pacienttim trpicim sezénni
afektivni poruchou (SAD) nebo
depresemi. Pomoci dané intenzity

a barvy svétla setizuje nas cirkadianni
rytmus. Autorka se pro téma rozhodla
na zédkladé vlastni zku$enosti

s dusevnim onemocnénim. Cilem prace
bylo vytvorit solitérni prvek interiéru,
ktery by neptsobil jako zdravotni
pomiticka. /

The diploma thesis is focused on the design of

a phototherapy lamp, which the author incorporated

into the design of the bedside table. Phototherapy is

a method of chronobiological treatment intended primarily
for patients suffering from SAD or depression. It adjusts
our circadian rhythm using the given intensity and color
of light. The topic is based on authors own experience
with mental illness. The goal was to create a solitary
element of the interior that would not act as a medical aid.

15



KRISTYNA MIKOLASKOVA

Diplomova préce je koncipovana jako
osobni experiment, jehoz cilem je
nalezeni nové tvar¢i cesty autorky.
Vychozim bodem této préce se stal
analyticky proces tvorby opirajici se
vytvarné metody piipravného kurzu
$koly Bauhaus. Vysledek prace - misto
pro rozjimani - slozené z ktesla,

stolku a zavésného objektu odkazuje
na automatické uhlové kresby, které
daly vzniknout formalni podobé
objektt. Uhlova kresba je pienesena
do podoby opéleného dteva, z néjz
vznikly dal&i uhlové kresby. / The diploma
work is conceived as a personal experiment aimed at
finding a new creative path for the author. The starting
point of this work was analytical process of creation based
on the artistic methods of the Bauhaus Vorkurs. The result
of the work - a place for contemplation - consisting of

a chair, a table and a hanging object refers to the automatic
charcoal drawings. The charcoal drawing is transferred

into the form of burnt wood from which more charcoal
drawings were created.




JOHAN PERTL
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Diplomové préce se zabyva pojmem
monumentality. Tim, jak ji lidé vnimaji,
a také aplikaci téchto prvka do
skulpturalniho designu. Dva objekty
tvori kombinace taveného ktistalového
skla a ¢erveného mramoru. Tyto
konstelace maji za cil vzbudit

v divakovi emoce spojené s pocity
ohroZeni a nerovnovahy. Zaroveii je
pomoci téchto objekttr zkoumana
hranice funkénosti. Vzhledem k pouziti
hrubého lomového kamene, dochézi

k jistému momentu unikatnosti. /

The diploma thesis deals with the concept of
monumentality, how people perceive it and also

the application of these elements to sculptural design.
The objects are a combination of casted crystal glass
and red marble. These constellations aim to arouse

in the viewer emotions associated with feelings of
danger and imbalance. At the same time, the boundaries
of functionality are examined using these objects.

Due to the use of a rough quarry stone, there is a certain
moment of uniqueness.




MARIE RADKE

V dnesni dobé pouZivame stdle vice
bezdratovych zatizeni, jejichZ baterie
je tfeba pravidelné dobijet. Elektricka
zasuvka, kterd se kdysi pouzivala pouze
pro vysavag, je dnes nedilnou soudasti
kaZdodenniho Zivota. Vzhledem ke
koronavirové krizi a s ni spojenému
tlaku na digitalizaci ziskala prace

v rezimu home office na vyznamu.
Zatimco improvizované feSeni nékolika
zasuvek pod stoly/pohovkami nas nuti
ohybat se a natahovat, VOLTA ptinasi
napéjeni k vam. 3 ptedméty, se kterymi
mate zasuvku vzdy po ruce. / we use more
and more wireless devices whose batteries need to be
recharged regularly. The power socket, once used for
nothing more than the vacuum cleaner, is now an integral
part of everyday life. Due to the Corona crisis and the
associated digitalization push, the home office has become
more relevant. While improvised solutions of multiple
sockets under tables/sofas force us to bend and stretch,

VOLTA brings the power to you. 3 objects that always bring
a socket within reach.
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ONDREJ STARA
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V diplomové praci pievadim symbol
to-do listu do podoby fetézu, jehoz
jednotlivé ¢lanky tvoiri pomyslné
osobni a spolecenské cile. Retéz
nasazeny na krku je trofeji osobni
uspésnosti, ma ale také tihu, kterad nas
vnitfné brzdi a stresuje. Zacvaknuti
splnéného ukolu ptinasi ulevu, ktera
ale trv4, jen dokud se nepfesuneme

k dalsimu ¢lanku. Jsme uz v cili? /

The symbol of the to-do list is represented by a chain made
up from individual asks and social goals. This chain lying
on our neck is a personal trophy, a very heave show-off
slowing us down at the same time. The click shut of the

completed task brings us relieve only until the stress of
the next job emerges. Are we ever truly done?




ERZSEBET SZABOLCS

Jelikoz v Madarsku chybi odvétvi
zamétené na zpracovani vlny, zna¢na
¢ast tohoto materidlu se kazdoro¢né
vyhodi. Béhem prace na svém
diplomovém projektu jsem
experimentovala s kompozitnim
materidlem vytvorenym ze smési
odpadni vlny a biopolymeru na bazi

zelatiny. Pi tomto procesu se zakladni

materialy (vlna a bioplast) stla¢i do
specidlnich forem a vznikne tvrdy
kompozit. Jeho vlastnosti prezentuji
prostiednictvim kolekce dloznych

prvku, které jsou plné recyklovatelné

nebo rozloZitelné. /

Due to the absence of the wool processing industry in
Hungary, significant amount of wool goes into waste every
year. During my diploma project, I experimented with

a composite material created from a mixture of waste wool
and a gelatin-based biopolymer. In the process the base
materials (wool and bioplastic) are compressed into
special molds to become a hard composite. I present its
properties through a collection of storage objects which
can be fully recycled or decomposed.




VIKTOR TABIS

Je masova individualizace dostate¢nou
odpoveédi na stoupajici poptavku po
originalité? Projekt Viktora Tabise
Origindl pfipomina vyrobni linku

a nabiz{ pohled na autorskou technologii
odlévani porcelanu. Zatimco 3D
tiskdrna neustdle vyrabi polotovary

na odlévani sadry, hydraulicky lis

v dalsi fazi l1dme sadrové dilce formy;,
¢imZ do procesu zapojuje prvek nahody.
Zé&kaznik se podili na individualizaci
odlévaci formy volbou potadi
jednotlivych prvki a ¢inf ji originalni. /

21

Is mass individualisation a sufficient response to the
growing demand for originality? Viktor Tabi$'s project
Original resembles a production line and offers an insight
into the original technology of porcelain casting. While
the 3D printer continuously produces the blanks for the
plaster casting, the hydraulic press breaks the plaster
parts of the form in the next stage, bringing an element
of chance into the process. The customer participates

in the individualisation of the casting form by choosing
the order of the elements and making it original.



ALEX WERTH
THE HYPERMEMETIC GARDEN

DESIGN ACADEMY EINDHOVEN

NIZOZEMi / NETHERLANDS

Hypermemeticka zahrada

(The Hypermemetic Garden) zkouma
vztah ¢lovéka k jeho okolnimu
zivotnimu prostiedi a jeho husté
propletené siti primyslové

a infrastrukturni vyroby. Je to zahrada,
ktera zpochybniuje, komentuje,

ale také kritizuje zdkladni ramec,

na ném?z je zaloZena nase materialni
realita, a tim konstruuje skuteé¢nosti,
ale také odhaluje jejich konstruovanost.
Tyto objekty piertstaji v abstraktni

a asociativni, ale pfedevsim
reprezentativni artefakty. /

The Hypermemetic Garden investigates the relationship of
humans with their environment and its tightly interwoven
mesh of industrial and infrastructural production. It is

a garden that questions, comments on, but also criticizes
the basic framework on which our material reality is
based, and in doing so constructs realities, but also reveals
their constructedness. These objects grow into abstract
and associative but - above all - representative artefacts.




/
BRYAN BORGHANS

CAOIMHE DOWLING
DESIREE BJURINDER FRITZON
FRITZ HASSLER

TATJANA HAUPT

JULIE LUNDGAARD
CHRISTOPHERSEN

MARKETA KAPLANOVA
MATYLDA KWIATKOWSKA
SILVIA LEITMANNOVA

TAL MASLAVI

LISELOTTE OOSTRA

ALICE SVENSSON BROSTEDT
JANA VATERKOVA

DENZEL VEERKAMP

REMY WIENER

vioda
-aship
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EXTASE22
INSTITUTE OF ARTS
MAASTRICHT
NIZOZEMi /

THE NETHERLANDS
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»Mj svét navzdy zménil rok 2015,

kdy jsem vstoupil do DreamVille

v Tomorrowlandu.“ V rdmci svého
diplomového projektu EXTASE22 jsem
zkoumal ohromujici pocit obrovského
$tésti. Nejprve jsem se zabyval revoluci
v house music a vyzkum doplnil
rozhovory s Joostem van Bellenem,
Rutgerem Geerlingem a Michelle
Cornelissenovou o jejich vlastnich
zku$enostech. Ponotte se do mého
ultimatniho tniku, do mého
ohromujiciho pocitu obrovského $tésti:

Pocitu EXTASE22 / "My world changed from
2015, the moment I walked into Tomorrowlands
'Dreamville’. Within my graduation project EXTASE22,

I researched an overwhelming feeling of great happiness.

I began my research with the revolution of house music
and supplemented it with interviews with Joost van Bellen,
Rutger Geerling and Michelle Cornelissen about their
experiences. Immerse yourself in my ultimate escape,

my overwhelming feeling of great happiness: The feeling
of EXTASE22




TURNING BLUE

THE ROYAL DANISH
ACADEMY (KADK)
DANSKO / DENMARK

25

Tento projekt je zamys$lenim nad tim,
jak jsme se jako spole¢nost po pandemii
citili bidné a jak jsme v cynismu

a deziluzi mohli vidét prileZitost k vétsi
zméne. Zabyvala jsem se historickymi
hnutimi jako Kibbo Kift &i punkové
hnuti a hledala inspiraci, jak bychom se
mohli vyhrabat z trosek a znovu navazat
na staré hodnoty, které jsme ztratili.
Uprostted materialistické a rozpojené
spole¢nosti jsem chtéla vyuzit piirodu

a tradi¢ni femeslné postupy

k rozvraceni normy. Doséhla jsem toho
tak, Ze jsem upravila krejc¢ovské postupy
u klasickych vzort, jako je tradiéni rybi
kost a broderie anglaise, abych tak
reflektovala nas soucasny kontext

a snila o nad&jnéjsi budoucnosti. /

This project is a reflection on how blue we felt as a society
post-pandemic and how we could see opportunity in the
cynicism and disillusionment to propel us towards greater
change. I looked to historical movements such as The Kibbo
Kift and The Punk Movement for inspiration on how we
could craft our way out of the rubble and reconnect to old
values we had lost. In the midst of a materialistic and
disconnected society, [ wanted to use nature and traditional
craft processes to subvert the norm. I did this by distorting
the sartorial codes around recognisable patterns such as
traditional herringbone and broderie anglaise to reflect our
contemporary context and dream up a more hopeful future.




ABC O

BECKMANS COLLEGE
OF DESIGN

SVEDSKO / SWEDEN
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Tato kolekce zkouma modularni
funkce odévi, kde vyraz ovliviiuji také
statické a dynamické stavy. Funkce,
které koresponduji s nasi rychlou

a socialni (medialni) spole¢nosti

s touhou neustéle se modernizovat,
zdokonalovat a ménit. ABC O je kolekce,
ktera ma svij puvod v charakteru

a femeslném zpracovani. Klade diiraz
na objevnou, hravou a odvaZnou praci
s denimem. V8echno nemusi byt jen

ABC, miuZe to byt i0. / This collection explores
modular garment functions, where the expression is also
affected by static versus dynamic states. A function that

is also well suited to our fast and social (media) society
with the desire to constantly upgrade, improve and change
itself. ABC O is a collection that has its origins in character
and craftsmanship. With focus on exploratory, playful and
bold ways to work with denim. Everything does not have
to be ABC, it can also be O.




TREACHEROUS ROADS
UNIVERSITY OF APPLIED
ARTS VIENNA
RAKOUSKO / AUSTRIA
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Pro svou kolekci Zradné cesty
(Treacherous Roads) jsem vytvotil své
alter ego predstavujici v rdmci kolekce
razné osoby a nechal jsem ho vydat se
prostiednictvim Google Maps na
imaginarni road trip po USA. Jak cesta
ubfhala a ménilo se okoli, ptedstavoval
jsem si, jak se spolu s nim méni

a transformuje i mé alter ego, jez
sehrélo varianty mého ja naptic¢
raznymi socidlnimi rdmci a zkoumalo
nuance genderovych projevt skrze

volbu obledeni. / For my collection Treacherous
Roads, I created an alter ego cosplaying different personas
for the collection and let him go on an imaginary road

trip on Google Maps through the United States. As the
trip progressed and the places changed, I imagined

the character morphing and transforming with them,
cosplaying different versions of myself within different
societal frameworks and exploring different nuances of
gender expressions through clothing choices.




THE POWER OF MY HANDS
INSTITUT FRANCAIS
DE LA MODE, PARIS
FRANCIE / FRANCE
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Moje kolekce MA je oslavou mé
némecké babicky, ktera byla typickou
podtizujici se Zenou v domécnosti,

a mé punkové matky, ktera byla
prikopnici ve svété IT, jemuz dominuji
muzi. Spole¢né meé naudily, jak je
dtlezité byt sama sebou a zasazovat se
o zZenska prava. Prostiednictvim svych
pletenych vyrobkt se zabyvam
tradiénim femeslem a jeho vztahem

k politice. Drazdim za pomoci
manipulace s textilem a nachazim tak
politickou tlevu v procesu podvracent,
rozkryvam silu folkléru a femesla tim,
Ze pouzivam vlnu jako zbraii v boji za
préava Zen. V prubehu celého procesu si
kladu otazky: Jak dnes prostfednictvim
femesla vyjadtit feministicky postoj?
Pro¢ je teba vice mluvit o Zenskych

gemtéhich’? / My MA collection is a celebratory
homage to my German grandmother who was a typical
subordinate housewife and my punk mother who was

a pioneerin the male dominated world of IT. Together they
taught me the importance of being oneself and standing
up for women's rights. Through my knitwear I am looking
into traditional craftsmanship and its relation to politics.
By creating irritations with textile manipulations, I find
political relief in the subversion process, I unravel the
power of folklore and traditional handicraft by using wool
as weaponry in my fight for women's rights. Throughout
the process I ask myself these questions: How can
feminism be expressed through craft today? Why do we
need to talk more about female genitalia?




BODY SHAME
OSLO NATIONAL ACADEMY
OF THE ARTS

NORSKO / NORWAY
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Je dilezité mluvit o svém téle oteviens,
abychom tak mohli bojovat proti

studu a citili se pohodIné ve svém
vlastnim téle i oble¢eni. JelikoZ nemam
standardni télo, nosim si s sebou
spoustu spole¢enského studu. Rozhodla
jsem se podélit se o sviij vlastni piibéh
o tom, jak se potykdm s piejidanim,
depresi, tzkosti i genitalnim oparem,
abych tak bojovala s télesnym studem. /
It is important to be open about our bodies so we can

fight shame and feel comfortable in our own bodies and
clothes. As someone who doesn't have a standard body,

I carry a lot of social shame with me. I decided to share my

own story of how I struggle with overeating, depression,
anxiety and genital herpes to combat body shame.




TRASHURE (PRO JEDNOHO ODPAD, PRO DRUHEHO POKLAD)
UMPRUM PRAHA / ACADEMY OF ARTS, ARCHITECTURE

AND DESIGN PRAGUE

CESKA REPUBLIKA / CZECH REPUBLIC

Projekt se zameétuje na upcyklaci
archivniho textilnfho materialu
¢eskoslovenské pramyslové vyroby

Z 50.-70. let 20. stoleti po mé prababicce.
Specifikem projektu je aktualizace

a reinterpretace retro dezént formou
digitalniho zpracovani a technologicka
inovace plivodniho materialu. Vysledkem
je multifunkéni unisexovy set, jenz
slouzi k cestovani nebo do¢asnému
kempovani. Reaguje ptedevsim na
zvySenou spole¢enskou touhu po utéku
z mésta na periferii a do ptirody za
uréitym typem svobody a klidu. /
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The project aims on upcycling my grandmother’s vintage
textile material of Czechoslovak production from the

era of 5os till 7os of the 2oth century. The retro patterns
are updated and reinterpreted using digital processing
and technological innovation of the original material.

The result is a multifunctional unisex set used for travelling
or temporary camping. It follows people’s great desire for
escaping the city and finding peace and freedom in the
suburbs or countryside.




CHARGING THE SELF
ACADEMY OF ARTS IN WARSAW
POLSKO / POLAND

VypI‘éVi pﬁbéh 0 jmaginérnim misté, It tells a story about an imaginary place in which we can
o v v/ . . experience deep peace, harmony, satisfaction, and fullness.
kde mtzeme zaZit hIUbOky klld, We are spontaneous and free. We notice moments free of
harmonii, spokojenost a naplnéni. conflicts and negativity. A utopia where the beauty of
, , , simplicity, sunsets, the smell of saltwater or a gesture full
Kde budeme Spontannl a volni. of love moves us. We have freed from all negative rambling
Viéimame si okamzik® bez konflikt of our minds and in consequence, all our actions are full
.. .. , e, of warmth and love and the beauty that surrounds us
a negativity. Utopii, kde nds dojima makes us feel safe.

krasa prostoty, zdpady slunce, viiné
slané vody nebo gesto plné lasky.
Osvobodili jsme se od veskerého
negativniho bloudéni nasi mysli

a diky tomu jsou vSechny nase ¢iny
plné tepla a lasky. A krasa, kterd nés
obklopuje, ndm davéa pocit bezpedi. /
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SCHENA MAARO

UMPRUM PRAHA / ACADEMY OF ARTS, ARCHITECTURE

AND DESIGN PRAGUE

CESKA REPUBLIKA / CZECH REPUBLIC

Diplomové préce je interpretaci
individualnich preferenci vybranych
nositelek, kterymi jsou zastupkyné péti
generaci z jedné rodiny - Veronika,
Otilie, Ludmila, Andrea a Greta.
Prostfednictvim vicetroviiovych
srovnani kolekce poukazuje i na vyvoj
estetickych kritérii v kontextu
slavnostniho a formélniho odévu.
Resersi dopliuji vybrané momenty

ze Zivota jednotlivych nositelek.
Vystupem je kolekce Sesti kompletnich
outfitli s akcentem na osobni piistup
pii tvorbé kazdého z nich. /
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The diploma thesis is an interpretation of individual
preferences of selected women, who are representatives
of five generations from one family - Veronika, Otilia,
Ludmila, Andrea and Greta. Through multi-level
comparisons, the collection also points to the development
of aesthetic criteria in the context of formal attire.

The research is complemented by selected moments

from the life of each of them. The output of the work

is a collection of six complete outfits with an emphasis

on a personal approach in creating each of them.



ASMR je termin popisujici fyzickou

reakci, ktera se vyznacuje brnénim
AUTONOMOUS SENSORY a je obvykle zptsobena hmatovymi
MERIDIAN RESPONSE ¢i kognitivnimi podnéty. Moderni Zivot
SHENKAR COLLEGE OF existuje na pomezi fyzického

ENGINEERING AND DESIGN a Virtuélniho, a proto je nase SChOpnOSt

dotykat se a citit narusena. Ve své
IZRAEL / ISRAEL posledni kolekci Tal zkouma lidskou
potiebu doteku, interakce a mozna
i chapani reality. Tal pouziva materialy,
jako je dzinovina a ktiZe spolu se
silikonem, ¢okoladou a umélymi

akrylov;'Imi nehty. / ASMR is a term used

to describe a physical reaction that is characterized

by tingling sensation and is usually caused by tactile
and cognitive stimuli. Modern life exists on the border
of physical and virtual and as such our ability to touch
and feel has been compromised. In his final collection,
Tal examines the human need for touch, interaction

and perhaps even a grasp of reality. Tal uses materials
such as denim and leather along with silicone, chocolate
and artificial acrylic nails.
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REWILDING, PROCESS OF BECOMING
ROYAL ACADEMY OF ART THE HAGUE

NIZOZEMi / NETHERLANDS

Jak by vypadal svét bez lidi? Moje
kolekce je vizualizaci toho, jak by svét
po destrukeci zac¢al znovu vzkvétat a jak
by destruktivni udéalosti mohly mit
pozitivni odezvu. Stejné jako v piirodé
by zni¢ené a opusténé ¢asti byly
obnoveny a pohlceny vegetaci.

Tento proces mé fascinuje. 3D tisky

s ptiklady z ptirody, které jsem
navrhla, ptedstavuji vegetaci, ktera
znovu buji. /
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What would the world look like without humans?

My collection is a visualization of how the world would
flourish again after destruction, and how destructive
events can have a positive backlash. Just as in nature,
destructive or abandoned parts are restored and
overgrown by nature. This process fascinates me.

The 3D prints that I designed with examples from nature
are the vegetation that grows back.



CHILDHOOD NOSTALGIA

BECKMANS COLLEGE OF DESIGN

SVEDSKO / SWEDEN

Vétsinu modelti jsem utkala ruéné
doma na tkalcovském stavu a mym
zdmérem bylo prenést interpretaci
typického $védského doméciho textilu
do kontextu médy. Do vybéru barev

i materialt jsem chtéla zakomponovat
urc¢itou melancholii. Detaily, tvar

a silueta odéva vychézeji predevsim

z interiérovych predmétti a majf
¢aste¢né symbolizovat Zenskost

s hravosti, ale také brnéni, protoZe
chrani to, co ¢loveék zazil jako dite. /
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I have handwoven many of the garments on my loom at
home, my intention has been to transfer an interpretation
of the typical Swedish home textile to a fashion context.

I wanted to incorporate a kind of melancholy in both the
choice of colors and the choice of materials. The details,
shape and silhouette of the garments come mainly from
interior objects and are partly to symbolize femininity
with playfulness, but also armor as it protects what one
experienced as a child.



PUDER

ACADEMY OF FINE ARTS AND DESIGN IN BRATISLAVA

SLOVENSKO / SLOVAKIA

Geometrie, linie, prace s riznymi
odstiny jedné barvy odrazeji moji
osobnost, charakter architektury

a tvori vztah s uzivatelem. Ambici
LPudru“ je vyzdvihnout autorsky textil
prostiednictvim kolekce uZitkovych
predmétt, které jsou zastoupené

v textilni tvorbé skrze tapisérie,
koberce a odévy. UZitkové predméty
poukazuji na kvalitu ve vybéru
matridlu a na remeslné zpracovani.
Variabilitu nach&zim v technologickém
reSeni a estetice ptedmétu, ktery lze
ptizptsobit tak, aby bylo moZné ho
riizné kombinovat v ramci prostred{
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a nalady uZivatele. Puder klade diiraz
na aktudlnost, zdtiraziiuje funkcionalitu

a vytvari fuzi raznych styla. /

Geometry, line, work with different shades of one color
reacts my personality, the character of the architecture
and creates a relationship with the user. The ambition

of "Puder" is to elevate original textiles through

a collection of useful objects that are represented in textile
creation through tapestries, carpets and clothing. Utility
items point to quality in material selection and
craftsmanship and variability within the technological
solution and the aesthetics of the object, which can be
adapted so that it can be combined differently within the
space and mood of the user. Puder emphasizes timeliness,
emphasizes functionality and creates a fusion of many
styles.



THE REBOUND PARLEY
WILLEM DE KOONING
ACADEMY

NIZOZEMi /

THE NETHERLANDS
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The Rebound Parley je ptevedenim
kritického pohledu na mou osobni
zku$enost miSence v postkolonidlnim
Nizozemi spolu s manifestaci
nesouhlasu s destruktivnim moédnim
primyslem. Na protest proti
privilegovanému vnimani zptisobu,
jakym byvaji na Zapadé zhodnocovany
textilie, je kolekce vyrobena &isté

z textilu od kone¢ného spotiebitele,

a to ve spolupraci s Leger des Heils

(Armédou spasy). / The Rebound Parley is

a translation of a critical view on my experience as

a mixed person of color in a post-colonial Netherlands,
alongside a manifestation against the destructive fashion
industry. To protest the privileged perception of how
textiles are being valorized in the West, the collection is
made fully from post-consumer textiles, in collaboration
with Leger des Heils (Salvation Army).




FLAMBOYANT BOX
INSTITUT FRANGCAIS DE LA MODE
FRANCIE / FRANCE
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Postava mého dédecka, obrazek, ktery
jsem si vytvoril na zakladé vzpominek,
obrazek, ktery jsem transformoval,
kdyZ jsem do néj podvédomé piidaval
prvky, které nebyly soucasti reality.
Toto hleddni mé vedlo k zamysleni,
jaka ¢ast nasich vzpominek skute¢né
odpovidé realité. Tyto zvelicené
vzpominky pievadim do siluet, jejichz
tvary, materialy a ozdoby evokuji

okam?ik, osobu, sen. / The figure of my
grandfather, an image that I created with the help

of memories, an image that I transformed, to which

I unconsciously added some artifices that no longer
belong to reality. This questioning led me to wonder
what was the part of reality in our memories. Through
an augmented way, I translate these memories into
silhouettes whose shapes, materials and embellishments
evoke a moment, a person, a dream.
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