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Tématem 25. Designbloku je cesta.
Nizozemské velvyslanectvi tento
mimotadny festival designu jiz fadu
let hrdé sponzoruje a na jeho cesté
ho podporuje. Stejné tak jsme hrdi,
Ze jsme mohli byt u zrodu Diploma
Selection, mezinarodni soutéze
evropskych absolventt v oblasti
odévniho navrhatstvi a produktového
designu. Soutéz Diploma Selection

se stala dulezitou soucasti Designbloku
a slouzi jako platforma pro navazovani
kontaktt a odrazovy mustek pro
profesni kariéru absolventt, kteti se
ji uc¢astni. Spole¢né s EUNIC Cluster
Prague (European Union National
Institutes for Culture), partnerem
Diploma Selection, pteji véem
absolventtim z roku 2023 zainou
profesni cestu a Designbloku mnoho
dalsich uspésnych let.

]. E. pan Daan Huisinga

velvyslanec Nizozemského kralovstvi
v Ceské republice

Clen EUNIC Cluster Prague

The theme of the 25th anniversary
of Designblok is “Journey”.

The Netherlands Embassy has been
a proud sponsor of this extraordinary
design festival for many years,
supporting it on its own journey.

We are equally proud of being at

the inception of Diploma Selection,
an international competition for
European graduates in fashion and
product design. Diploma Selection
has become an important part of
Designblok and serves as a networking
platform for graduates, a launch

pad for their professional careers.
Together with the EUNIC Cluster
Prague (European Union National
Institutes for Culture), partner

of the Diploma Selection, I wish all
2023 graduates a bright professional
journey and Designblok many more
successful years.

H.E. Mr Daan Huisinga

Ambassador of the Kingdom of the
Netherlands to the Czech Republic
Member of the EUNIC Cluster Prague




Porota / Jury

Produkt / Product

Tulga Beyerle
Reditelka / director, Museum fiir Kunst und Gewerbe Hamburg (T/PE)

Giulio Cappellini
Designér a umélecky teditel / Designer and Art Director ™

Maria Cristina Didero
Nezavisla kuratorka a autorka / Independent design curator and author ™

Cok de Rooy
Spoluzakladatel The Frozen Fountain / Co Founder of The Frozen Fountain ™

Stephan Hamel
Konzultant v oblasti designu / Brand Catalyst and Design Consultant

Agnieszka Jacobson

Umélecka teditelka, School of Form, Poznati a dékanka Fakulty designu SWPS
Univerzity / Programme Director of the School of Form and Dean of the Faculty
of Design at SWPS University in Warsaw

Lina Kanafani
Kuratorka a galeristka, Mint Gallery Londyn /
Curator and Gallerist, Mint Gallery, London ©»

Juliet Kinchin
Kuratorka / Curator (US#/GB)

Francois Leblanc
Konzultant v oblasti designu / Design Consultant ®

Gilles Massé
Kuréator FrankBros.com / Curator of Design Web Shop FrankBros.com

Rossana Orlandi
Galeristka, Rossana Orlandi Gallery, Milan /
Gallerist, Rossana Orlandi Gallery, Milan (@

Annalisa Rosso
Spoluzakladatelka Mr. Lawrence Studio, Editorial Director, Salone del Mobile /
Mr. Lawrence Studio Co-founder and Editorial Director of the Salone del Mobile ™

Eva Sluneckova
Novinatfka na volné noze a vedouci vydani, ELLE Decoration /
Freelance Journalist and Editorial Director, ELLE Decoration ©2



Modda / Fashion

Andrea Béhounkova
Novinatka / Journalist €2

Venya Brykalin
Editor-in-chief, Vogue Ukraine U#

Mariette Hoitink

Majitelka agentury HTNK, spoluzakladatelka House of Denim Foundation
a zakladatelka Lichting / Owner of the HTNK International, Co-founder
of the House of Denim Foundation and Founder of Lichting ™

Danica Kovarova
Head of Editorial Content, Vogue CS, kuratorka /
Head of Editorial Content, Vogue CS, curator €2

Jan Kralicek
Kreativni feditel, stylista a konzultant / Creative Director, Stylist and Journalist €2

Anna Noskova
Vedouci rubriky Forbes Life / Journalist, Forbes magazine €%

Philippe Pourhashemi
Novinat a médni konzultant / Independent Fashion Coach and Journalist G2

Luca Casarotto Romer
Modni konzultant a expert na $perky / Jewelry expert & consultant (P

Veronika Ruppert .
Kreativni producentka a dramaturgyné, Cesky Rozhlas a Radio Wave /
Creative Producer and Dramaturgist, Czech Radio and Radio Wave (€

Matthias Schneider
Hlavni designér Women's Runway Jewelry, LOUIS VUITTON /
Head Designer Women's Runway Jewelry, LOUIS VUITTON Fr/PE)

Noémie Schwaller
Vedouci oddéleni Lifestyle, Schweizer Illustrierte /
Head of Lifestyle Department Schweizer Illustrierte €%
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JANEK BEAU

DESIGNED TO DIE
FOLKWANG UNIVERSITY
OF THE ARTS

NEMECKO / GERMANY

V dnesni dobé stéle vice lidi
uprednostiiuje kremaci, coZ znamena,
Ze urny hraji v pohtebnictvi dalezitou
roli. Nicméné designové moznosti uren
nejsou plné vyuzity a urny na pohibech
¢asto ptisobi ndhodnym dojmem. Urny
vytvotené v rdmci projektu ,Designed
to die* dodévaji vyznam urnovému
pohibu jak pro poztstalé, tak pro
zemtelého. Pohtebni obtad se stava
slavnosti, béhem niZ urna vyrobena

ze s6jového vosku postupné shoii

a sklouzne do hrobu. / Nowadays more and
more people in our society prefer cremation, which means
that urns occupy a significant place in our funeral culture.
Nevertheless, the design possibilities of urns are not fully
explored, and they often seem incidental at a funeral.

The urns created as part of the project "A Designed to die"
take up the meaning of an urn burial for relatives as well
as for the deceased person. The funeral service becomes

a ceremony in which the urn, made of soy wax, burns
down and drops into the grave.




FRANTISKA BENCATOVA

BASKET-LIKE, BASKET-WHAT, BASKET-WHY...
ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Projekt spekuluje o moznostech
mimikrujiciho textilu demonstrovanych
na (pra)objektu kosiku, aby upozornil
na jemné nuance textilii a odkryl
agenci kazdodennich oby¢ejnych véci,
které nas obklopuji. Vznika
spekulativni archiv autorskych
strukturalnich textilif a objektt, které
simuluji rtizné pohledy na jednoduché
kosikarské zptisoby pleteni. Zkoumaji
provazani horizontalnich a vertikalnich
linii, tvorbu prostorovosti pfimo na
zakarovém stroji pouzitim vlastnich
vicevrstvych vazeb a efektnich ptizi,

¢i dvoji iluzi povrchu a prostoru. Projekt
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vznikl ve spolupraci s FTI-labem
v Gentu a Textiel labem v Tilburgu. /

The project explores the possibilities of mimicking
textiles - shown on the (proto-)object of the basket - with
the aim to draw attention to the subtle nuances of textiles
and reveal the activity of everyday, ordinary objects
surrounding us. What emerges is a speculative archive

of original structural textiles and objects simulating
different perspectives on simple basket weaving methods.
They explore the interweaving of horizontal and vertical
lines, the creation of spatiality on the jacquard machine
by using custom multi-layered weaves and fancy yarns,

or the double illusion of surface and space. The project
was developed in collaboration with FTI-lab in Ghent

and Textiel lab in Tilburg.



JULIA HUHNHOLZ Biocement je vyrabén pomoci bakterii,
& FRIEDRICH GERLACH které funguji jako pOjiVO recyklOVaIlYCh

cihel a uhli¢itanu vapenatého.

THE ESSENCE OF BIOCEMENT  Tento proces nevyzaduje vypalovani
BAUHAUS-UNIVERSITY WEIMAR a nevytvari emise CO2. Pomoci
NEMECKO / GERMANY bioWroby a SD tisku lze z tohoto
materialu vytvaret inovativni tvary.
V projektu byly prozkouméany kli¢ové
funkéni a estetické potencidly
biocementu a vyuzity k navrhu sedaciho
nabytku. Zidli tvofi t#i jednotlivé
vyrobené profily a byla navrzena s cilem
zptistupnit vyzkum prostiednictvim
designu. / Biocement is made using bacteria to
bind together recycled bricks with calcium carbonate.
The process neither requires firing nor emits COz. Using
biofabrication and 3D printing, innovative forms of the
material can be created. In the project, the key functional
and aesthetic potentials of Biocement were investigated
and used to design a piece of seating furniture. The chair,

consisting of three individually manufactured profiles, was
created to make research more accessible through design.
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ANNA JOZOVA

EREBO

ACADEMY OF ARTS,
ARCHITECTURE AND DESIGN
IN PRAGUE

CESKA REPUBLIKA /

CZECH REPUBLIC

Umeélecka instalace EREBO vychazi

z fenoménu snizovani diverzity

v biosféte, tedy vymirani druhti

a zaniku celych ekosystém?i.
Problematika je zachycena
prostiednictvim jazyka geologie,
konkrétné postupnym usazovanim
generaci zvapenatélych schranek
zivo¢ichu. Tyto sedimenty predstavuji
porceldnové podstavce odkazujici

k minulosti a zaniku. Naopak ukotvené
sklenéné objekty na povrchu
symbolizuji Zivot a sou¢asnost. EREBO
popisuje prirozeny kolobéh zivota

a obnazuje i nasi zdanlivou
nesmrtelnost. / The EREBO art installation is based
on the phenomenon of reducing diversity of the biosphere,
i.e. the extinction of species and collapse of ecosystems.
The issue is depicted via the language of geology, using
the gradual deposition of generations of calcified shells.
These sediments represent porcelain pedestals referring to
the past and extinction, while anchored glass objects on
the surface symbolize life and the present. EREBO

describes the natural cycle of life and exposes our
apparent immortality.
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LEA MADER

UNWHITE

FOLKWANG UNIVERSITY
OF ARTS

NEMECKO / GERMANY
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Muze byt design udrzitelnéjsi, pokud
se na estetickou stranku podivame
jinak? Porcelan stéle ¢astéji obsahuje
zelezo. Aby byl vysledkem zativé bily
vzhled, je béhem vypalovani ptidavan
plyn. Pro¢ jsou nase spolec¢ensky
podminéné estetické preference
dulezitéjsi nez zivotni prostiedi?
yunwhite” si hraje s piedstavou,

jak by porcelan vypadal, kdyby nebyla
potieba v8echna ta spousta energie
pouzitd na vyrobu zativé bilého
porcelénu. / Can design be more sustainable by
rethinking aesthetics? Porcelain is increasingly
contaminated with iron. Therefore extra gas is added
during firing to maintain the pure white appearance.
Why are our socially constructed aesthetic preferences
more important than our environment? “Unwhite” plays
with the narrative of what porcelain would look like if the

massive extra energy input required to produce pure white
porcelain was dispensed with.



ANASTASIA MAZUR

KOLEKCE SVITIDEL LOG /
COLLECTION OF LIGHTS LOG
JAN EVANGELISTA PURKYNE
UNIVERSITY USTI NAD LABEM
CESKA REPUBLIKA /

CZECH REPUBLIC

Kolekce autentickych svitidel jako
odkaz kulturniho dédictvi s ptesahem
do soucasné doby. Svitidla jsou
projektem o materialech, historii,
tradici femesla a dialogem se
soucasnosti, ktery nas zve k zamysleni
nad mistni kulturou a femeslnym
know-how. Kolekce svitidel vychazi

z jednoduchosti tvaru a nechava
vyniknout poctivost a surovost
femeslné prace pleteného objektu

v souladu s filozofii zivého designu,
ktery vyzatuje energii skrz material

a Gasem ziskava silu, vyznam, hodnotu
a ovlivituje kulturu budoucich

generaci. / Collection of authentic lamps as a legacy
of cultural heritage with an overlap into the present.
This project is about materials, history, traditional craft
and a dialogue with the present, inviting the spectator
to reflect on local culture and know-how. The collection
of lights is based on the simplicity of the shape and thus
allows the honesty and rawness of the craftsmanship

of the woven object to stand out in compliance with the
philosophy of live design, which radiates energy through
the material and over time acquires strength, meaning,
value and influences the culture of future generations.




MATEJ NEUBERT
SKIDDER

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Skidder je skladaci snéhové ,sjizdédlo“
pro déti a dospélé. Za pouziti starych
lyzarskych dilt vytvatim novy produkt,
ktery bude slouzit, fungovat a rozdavat
radost. Metodou DIY nabizim
zékaznikovi nezvykly produkt, ktery

si mtiZe cely, nebo ¢aste¢né vyrobit
sam, a zapojit se tak do procesu
vyroby. Hlavni myslenkou je zasadit
praci do kontextu udrzitelné
ekonomiky, vyznamu recyklace

a manudlni prace nejen v globalnim,

ale také v individualnim métritku. /
Skidder is a foldable snow "sledge" for children and adults.
I use old ski parts to create a new product that will be
useful, functional and provide joy. Using the DIY method,
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I offer the customers an unusual product, which they can
construct entirely or partly by themselves, thus getting
involved in the manufacturing process. The main idea

is to place the project in the context of sustainable
economy and the importance of recycling and manual
labour, on both global and individual scale .



ADAM PISCA

RUB A LiC, SLAVA MA CASTO RODOKMEN PEKLA / OBVERSE
AND REVERSE AND FAME OFTEN HAS A HELL LINEAGE
ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Pravdu o Alzbété Bathory se uz ztejmé
nikdy nedozvime, ale nevnimejme ji
pouze ptes legendy. Podivejme se na
jeji zivot a osobu i z druhé strany.
Neni to jen textilni objekt, tapiserie.

Je to artefakt, ktery se snazi poukazat
na jeji osobu jako celek, ne jen
vyzdvihovat jeji uréité kontroverzni
vlastnosti. Doufam, ze kdyz si
uvédomime, Ze je tteba divat se na obé
strany problému, dospéjeme k tomu,
abychom neodsuzovali véci, problémy
¢i lidi na prvni pohled. Zamysleme se,
co vSechno tomu piedchazi.

Alzbéta Bathory je zapsana

v Guinessoveé knize rekordu jako

nejmasovéjsi vrazedkyné zdpadniho
svéta. / We will probably never know the truth about
Elizabeth Bathory, but let's not look at her through legends
only. Let's look at her life and personality from the other
side too. This is not just a textile object, a tapestry. It is an
artefact seeking to highlight Elizabeth as a whole, not just
her controversial qualities. My hope is that by recognizing
that we need to look at both sides of an issue, we will
come to a point where we don't judge things, issues, or
people straight away. Let's think about what preceded it.
Elizabeth Bathory is listed in the Guinness World Records
as the most prolific serial killer in the Western world.
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ERIKA REMENCOVA

AMEBA / AMOEBA
ACADEMY OF FINE ARTS
AND DESIGN IN BRATISLAVA
SLOVENSKO / SLOVAKIA
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Bryle formuji osobni identitu. Lidé
méni obledent, tiéesy nebo viiné podle
nalady a situace. Dioptrické nebo
sluneéni bryle jsou drahé a obtizné
vymeénitelné doplitky, pfestoze jsou
celistvou soucésti téla. Autorka
zkouma nepravidelné tvary bryli

a efektivni vyrobu s vyuzitim
nadbytkovych materialt. Diplomova
préce sleduje proces navrhu od
zkoumani identity az po vytvoreni
funkénich prototypti. Projekt je
spolupraci s firmou IOKO,

designérskou oéni optikou. / Eyewear
shapes personal identity. People alter clothes, hairstyles
and scents based on mood and situation. Custom dioptrical
glasses or sunglassess are expensive and difficult to
change accessories while they become an integral part of
their wearer. The author explores irregular forms of
eyewear and efficient production utilizing surplus
materials. The diploma project tracks the design process
from exploring identity to creating functional prototypes.
The project is a collaboration with IOKO, a designer

eyewear company.




CRISTINA RODRIGUEZ SOLE
ARRASSALL

ECAL LAUSANNE
SVYCARSKO / SWITZERLAND
SPANELSKO / SPAIN

Lesni hospodafstvi je nezbytné pro
prevenci pozart, nicméné takto
ziskané dievo je povazovano za méné
hodnotné, ptestoze ma podobné
vlastnosti jako ostatni stromy v dané
oblasti. Cilem tohoto projektu je vyuZit
mistni femeslnou silu k vyrobé stolicky
a lavice a zvysit hodnotu tohoto
materidlu. Tvar je dan velikosti lati
ziskanych z téchto stromd, je pouzito
minimdalni mnozstvi vyrobnich postupt
a material je vyuZit na maximum. /
Forest management is necessary to prevent fires. But the
wood obtained during this process is considered to be of
lower value because of how it is harvested despite having
similar characteristics to the other trees in the area.

The project aims to use this wood to manufacture a stool
and a bench by local craftsmen and to add value to this
material. The shape is designed based on the sizes of the

slats obtained from the trees, uses the minimum number
of production steps and makes the most of the material.
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PETRA RUDOLFOVA
KOLOBEH OLEJE / OIL CYCLE
ACADEMY OF ARTS,
ARCHITECTURE AND DESIGN
IN PRAGUE

CESKA REPUBLIKA /

CZECH REPUBLIC

V préaci se zabyvam tfidénim
kuchynskych oleja. Zaméiuji se na
komplexni sluzby, od navrhu funkéniho
produktu pro uZivatele, celkovy proces
az po odpadovou spole¢nost. Pti tvorbé
jsem se zameérila na problematicka
mista souc¢asného t¥idéni oleji. Diky
uzivatelskému vyzkumu se mi pribézné
formovala nejen celkova sluzba, ale

i samotné produkty, které jsou jeji
nedilnou soudasti. Vytvotila jsem
nadoby na tfidéni oleje v doméacnosti,
vzala si jiz existujici kontejner

a usnadnila uzivateli vylévani oleje

z lahve ptimo do kontejneru. Soucéasti
je i informovani obyvatel pomoci

letacku a webové strénky. / In my master
thesis, I deal with sorting cooking oils. I focus on
comprehensive services, from designing a functional
product for the user to the entire process and the waste
management company. During the creation process,

I focused on the problematic areas of the current sorting
of oils. The user research gradually revealed the service
needed and the products, which form its integral part.

I created containers for sorting oils at home, used an
existing container and made it easy for the user to pour
oil directly into the bottle. The project also provides
information to residents by means of a leaflet and

a website.




ZUZANNA SPALTABAKA
OBJECTS WITH MATERIALS
AND TECHNIQUES,
FUNCTIONING AS FURNITURE
ACADEMY OF FINE ARTS

IN WARSAW

POLSKO / POLAND

Predméty v této kolekci vypraveéji
ptibéhy a zaroven reinterpretuji
tradi¢ni femeslné techniky, jako je
intarzie nebo vysivka. Do poptedi se
dostéava filosofie femesla, diky ¢emuz
se predméty mohou vymanit z forem,
které jsou s touto technikou bézné
spojovany a pfijmout material, jeho
uptimnost a haptické hodnoty.
Kombinace kvalitniho femesla,
béznych materialti a modernich
vyrobnich technologif vyustila

v objekty preklenujici jednotlivé
epochy. / The collection consists of objects that tell
stories while reinterpreting the traditional artisan
techniques such as marquetry and embroidery. Bringing
to the fore the philosophy behind the craft allows the
objects to break away from the forms commonly
associated with the technique. They embrace the material,
its honesty and haptic values. The combination of fine
craftsmanship, common materials and modern

manufacturing technologies results in objects suspended
between epochs.
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ARNAUD TANTET

Brio ] e kolaborativni kreativni proces Brio is a collaborative creative process with insects
vy e , with the ability to eat plastic (mealworms and morio
vyuzivajicl hmyZ Se SChOPHOSU worms). Brio offers a creative solution for recycling highly
konzumovat plast (larvy potemnika polluting materials (polystyrene) and creating unique
v 4 e . . pieces. The two creations using this process are knives,
mouc¢ného a POtemmka brazﬂskeho). made for a gourmet restaurant offering insect-based
Brio nabizi kreativni resSeni recyklace menus (Inoveat), and a vase developed by valorizing the
vevp _er s c 210 plastic foam from the Louvre-Lens Museum used to
vysoce znecistujicich materiala transport works of art.

v

(polystyren) a vytvaii jedine¢né kusy.
Tento proces byl vyuzit k navrhu dvou
predmétli: nozl pro labuZnickou
restauraci (Inoveat), ktera nabizi
menu, v ném? hraje hlavni roli hmyz,
a vazy vyvinuté s cilem valorizovat
plastovou pénu z muzea Louvre-Lens
vyuzivanou pti ptepravé uméleckych
del. /
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LILLI MALOU WEINHOLD

r

Muj projekt iniciuje zdjem o design
jidelniho n&éini a ptistup k nému

a podnécuje uzivatele, aby aktivné
premysleli o jeho podobé. Méli bychom
nejen rozhodovat o tom, kde a co jime,
ale také mit moznost ovlivnit, jak a ¢im
jime, coz by vedlo k uvédomeélej$imu
stravovani jako takovému. Vytvorila
jsem objekty, které osciluji mezi
jidelnim n&c¢inim a $perkem, ktery se
nosi nebo vystavuje na téle a je
personalizovany na miru svému
uzivateli. /
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My project initiates engagement with the design and
handling of eating utensils and influences users to actively
contemplate the design of eating utensils. We should not
only decide where and what we eat, but also be able to
influence how and with what we eat, thus leading to

a more mindful eating experience as a whole. In my work

I have created objects that oscillate between being an
eating utensil and a jewelry object, which is carried or
displayed on the body and personalized to its user.



ESMEE WILLEMSEN
AGENCY FOR UNSEEN SIGHTS
UNIVERSITY OF ARTS BERLIN

NEMECKO / GERMANY

Projekt ,Agency for Unseen Sights*
poskytuje infrastrukturu, ktera
jakékoli misto proméni v podivanou.
Na prvni pohled opomijena mista
jsou pomoci predmétt pteménéna

v zajimavosti, které musite vidét.
Predméty funguji jako upominky,
znacky a pravodci a ramuji konkrétni
misto nebo jen poutaji pozornost.
Neviditelné zajimavosti zviditeliuji

a kriticky zpochybriiuji zptisob, jakym
cestujeme za novymi perspektivami
a dtivody pro¢ se na nékterd mista
jezdime divat. Lze si malebné vyhledy
uzivat kdekoli? /

“Agency for Unseen Sights” provides infrastructure that
turns any place into a sight. Through objects, places that
at first-hand are overlooked, are transformed into must-
sees. The objects function as reminders, markers and
guidance to frame a certain place or to merely attract
attention. It makes invisible ‘sights’ visible and critically
questions the way we travel far for new perspectives and
the reasons we are going to specific places to gaze. Can
scenic views be enjoyed anywhere?
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MARIA CZARNECKA
CUT UP

ACADEMY OF FINE ARTS
IN WARSAW

POLSKO / POLAND
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Ve své kolekci jsem hledala
udrzitelnéjsi feSeni mimo svét zapadni
mody. Japonské uméni mé inspirovalo
k praci s obdélnikovymi stiihy. Mnoho
odévu z kolekce je bezesvych. Za
pouziti origami technik jsem dosdhla
3D tvart. Tento postup mi umoznil
vyhnout se textilnim odstfizktim

a plytvani materidlem. Dal$im
zdsadnim motivem mé kolekce jsou
transformace. Odévy se promeénuji

a méni vyznam, kombinuji zdpadni

a japonsky look dodévaji latce pohyb. /
In my collection I wanted to look for more sustainable
solutions beyond the western fashion realm. Japanese art
inspired me to work with rectangular patterns. Many of
my garments were made seamlessly. I achieved 3D forms
using origami techniques. This method allowed me to
eliminate textile offcuts and waste. Another motif that
was very important in my collection was transformations.
Clothes transform to change meaning, to combine western

and Japanese looks into one and add movement to the
fabric.




FRIEDRICH FROMM
KLEINKARIERT - THE STORY
OF THE EMPLOYEE OF THE
MONTH

ARTEZ UNIVERSITY

OF THE ARTS ARNHEM
NIZOZEMIi / NETHERLANDS
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Moje kolekce ptindsi ndro¢nou praci

s textiliemi, kde kombinuji laserem
sttithané materidly, ¢esani, digitalni tisk
a tkani. Kromé textilii jsem se snazil
zkombinovat klasické krej¢ovské uméni
street a sportovni médy. Chtél jsem
ukazat, ze kolekce se mtze inspirovat
muzi z riizného prostiedi a generaci

a libit se jim. Kolekce je jedine¢na

i pokud jde o udrzitelnost, protoze ptes
60 % pouzitych latek pochazi z druhé
ruky a koupil jsem je od malych znacek

a soukromych prodejct. /

My collection features intricate textile work combining
laser-cutting, brushing, digital printing and weaving.
Besides textiles, I aimed to combine classical tailoring craft
with more fresh and youthful elements from street - and
sportswear. [ wanted to show that a collection can take
from - and appeal to - men of different backgrounds and
generations. The collection is also special in regards to
sustainability, as over 60% of the fabrics used are second
hand, and I bought them from small labels and private
sellers.




ALEXANDRA GNIDIAKOVA
SRDICKO/ SWEETHEART
ACADEMY OF ARTS,
ARCHITECTURE AND DESIGN
IN PRAGUE

CESKA REPUBLIKA /

CZECH REPUBLIC
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Préce se zabyvéa otazkou rozdilu mezi
odévem a kostymem a jeji
relevantnosti v sou¢asnosti. Kladu si
otazku, zda odév nosi osobnost

a kostym vytvotend persona. Hlavni
hrdinkou této prace se stala Zofia
Bartakov4, ptezdivand Hrabénka,
ktera byla pozoruhodnou osobnosti
optedenou mnoha myty a drby. Jesté
v go. letech ji bylo zejména po setméni
mozné potkat v no¢nich ulicich Prahy
v podnicich jako je hotel Evropa nebo

vinarna Narcis. / The project discusses the
difference between clothing and costume and its relevance
today. I ask myself: Does a person wear clothes and

a created persona costume? Zofia Bartakov4, nicknamed
the Countess, has become the main heroine of the project.
The Countess was a remarkable person, shrouded in many
myths and gossips, who could be met, especially after
dark, until the 1990s, in the streets of Prague, in places
such as hotel Evropa or winebar Narcis.




MAUD GROOTE SCHAARSBERG Moje kolekce Miss Behave piinasi

MISS BEHAVE

ARTEZ UNIVERSITY OF THE
ARTS ARNHEM

NIZOZEMi / NETHERLANDS
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satiricky pohled na nerealistické
nazory na Zenskost. Vychazi

z odvékych pravidel etikety pro damy
a nékteré jejich ¢asti pojima po svém.
Siluety podtrhuji excentricitu a nuti
Zeny vykrodit z davu a vzit si slovo.
Tato kolekce tleskd zZenadm jakoZto
silnym, kreativnim, inteligentnim

a sviidnym bytostem a s hravosti
zpochybiiuje standardni vnimani
zenskosti. Kolekce se obraci na Zeny
a ilustruje jejich silu svéraznym

a veselym zptsobem. / Miss Behave, my

collection, satirically tackles unrealistic views on
femininity. Drawing from age-old lady etiquette, it
reimagines rule elements. Silhouettes highlight
eccentricity, urging women to stand out and speak up.
This collection applauds women as strong, creative,
intelligent, and alluring, challenging standard femininity
views playfully. Key is addressing women, illustrating
their strength in a quirky, light-hearted manner.




IVANA JANIGOVA

FOLIE IMPOSEE

ACADEMY OF FINE ARTS
AND DESIGN IN BRATISLAVA
SLOVENSKO / SLOVAKIA
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Kolekce poukazuje na neurologické
poruchy vnimdni, primarné smyslové
halucinace. Jednotlivé odévy
predstavuji vizualni narativy,
zobrazujici kitehkost lidské psychiky,
pricemz kazdy kus kolekce
reprezentuje individudlni jev, diagnoézu,
symptom nebo element souvisejici

s fyziologii lidského mozku a tématem
halucinaci. Nazev kolekce oznacuje
diagnoézu sdilené psychotické poruchy,
kdy dominantni pacient vnucuje
jinému ¢lovéku své vlastni bludy

a halucinace. / The collection explores the realm
of neurological disorders, primarily sensory hallucinations.
Each garment serves as a visual narrative, depicting the
delicate nature of the human psyche. Every piece in the
collection represents a distinct phenomenon, a diagnosis,
a symptom or an element connected to the physiology

of the brain and the theme of hallucinations. The title of
the collection suggests a diagnosis of shared psychotic
disorder where the primary patient presents another
individual with his or her own delusions and
hallucinations.




THE DEATH OF THE FASHION
ARCHETYPE - MY LEA KELM
ROMANCE

BURG GIEBICHENSTEIN
UNIVERSITY HALLE
NEMECKO / GERMANY
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Kolekce si klade za cil uspi$it smrt
modniho archetypu: velmi $tihlého,
bilého, schopného trans téla. M4 byt
podnétem k integraci novych typt tél
tak, aby se spolec¢enské standardy
staly inkluzivnéjsi. Koncept utvatela
moje vlastni zku$enost jakozto
milenialky a toho, jak vnimam své télo
ja a druzi. Do procesu i reprezentace
sebe sama byly zapojeny modelky

s rznymi typy postav, které mély slovo
od prvniho kroku, tj. vybéru odévu po
Vf]bél‘ fotograﬁi. / A collection that is intended to
usher in the death of the fashion archetype: the very slim,
white, able-bodied, cis body. An impetus to integrate new
body images in order to make social standards more
inclusive. The concept is shaped by my experience of

a millennial and by how one’s own body is perceived by
oneself and others. Models with different body silhouettes
were involved in the process and their own representation:

from the first step of outfit selection to photo selection
there was a say.




OLIVIA LOTTERSBERGER
WEIBERCATCH

ARTEZ UNIVERSITY OF THE ARTS ARNHEM
NIZOZEMi / NETHERLANDS
RAKOUSKO / AUSTRIA

Kvuli studiu jsem se piestéhovala do
zahranic¢i a diky tomu jsem se hodné
naucila o své rodné zemi, Rakousku,

i 0 svém slozitém vztahu k ni. Ve své
diplomové préci tento milostny piib&h
pretvarim do rucné $itych odévi, které
vypraveéji prosttednictvim textilii

a kulturnich elementti, veselym,
upfimnym a spontdnnim zptisobem.

V osmi Zenskych modelech se silné

a barevné siluety prolinaji s jemnymi
a citlivymi detaily. /
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Moving abroad for my studies, I learned a lot about my
beautiful home country Austria and my complex
relationship with it. In my graduation work, I translate this
love story into handcrafted garments that narrate through
textiles and cultural elements but in a fun, blunt and
spontaneous way. Powerful and colourful silhouettes
merge with delicate and sensitive details in eight women’s
wear looks.




TOMAS MACIK
HAUTE HURBANOVO

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Kolekce Haute Hurbanovo symbolizuje
razné charaktery a vékové skupiny
obyvatel mého rodného mésta,
Hurbanovo. Hlavnim zdrojem inspirace
byly vzpominky z détstvi a vizudlni
atributy ptejaté z pozorovani zptisobu
oblékani obyvatel Hurbanovo. Zmény
sttihti a technologické modifikace
premeéniuji kazdodenni odév do jeho
konec¢né podoby a umoznuji prolnuti
svéta mady s estetikou malomésta. /
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The Haute Hurbanovo collection symbolises different
characters and age groups of residents living in my
hometown, named Hurbanovo. The main source of
inspiration came from childhood memories and visual
attributes taken from observing the way people dress in
Hurbanovo. With changing patterns and technological
modifications, everyday pieces of clothing are transformed
into the final form, in order to combine the world of
fashion with aesthetics of small-town.



TOMAS NEMEC
EVA CHE

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Ve své diplomové praci s ndzvem
,Eva Che” jsem se zabyval pohledem
a vnimanim muzy v kontextu déjin
vytvarného uméni a mody. V ramci
praktické ¢asti tak vznikla odévni
kolekce inspirovana osobnosti Evou
Che, kterou povazuji za svou vlastni
muzu. Kolekce je uréitym dialogem,
konfrontaci, ale také souznénim mezi
mnou a Evou a klade dtraz na
dtlezitost samotného procesu

a spolupréci zaloZené na vzajemné
davete a respektu. /
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In my diploma thesis entitled "Eva Che" I dealt with the
view and perception of the muse in the context of the
history of fine arts and fashion. In the practical part of the
diploma project I created a fashion collection inspired by
Eva Che, whom I consider to be my own muse. The
collection is a form of dialogue, a confrontation, but also
a reconciliation between me and Eva, and emphasizes the
importance of the process as such and of cooperation
based on mutual trust and respect.



VOT'TETESJ

ARTEZ UNIVERSITY

OF THE ARTS ARNHEM
NIZOZEMi / NETHERLANDS
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VOT'TETES] znamen4 v mistnim
holandském limburském dialektu
»zadni kapsa”. Kolekce byla
inspirovana mistni lidovou legendou

o tzv. bokkenrijders. Kolekce
predstavuje tuto legendu z 18. stoleti
modernim zptisobem a vytvari
uniformu pro novou generaci jezdct na
kozlech, kdy nedostatek promériuje

v luxus. Kolekce sestava s presitych
textilif nalezenych na trhu se
starozitnostmi, neprodejnych latek

a darovanych kusti odévu, které byly
ru¢né opraveny nebo vysity. / vorTeTES],
also known as back pocket in the local dialect of Limburg
(Netherlands). The collection is inspired by a local folklore
legend named "de bokkenrijders". The collection
represents this 18th century legend in a modern way.
Creating a uniform for the new generation of Buckriders
by turning scarcity into luxury. The collection consists of
reworked textiles found at antique markets, dead stock

fabrics and donated garments that have been hand
repaired or embroidered.




DEEP-SEA FISH

THE UNIVERSITY OF WEST BOHEMIA IN PILSEN
CESKA REPUBLIKA /CZECH REPUBLIC

Ma diplomova prace obsahuje Sest
modelt inspirovanych
bioluminiscenénimi hlubokomorskymi
rybami. V této kolekci pracuji

s experimentdlnim pouzitim hedvabné
organzy s jemnym zlatym zatérem.
Sviticiho efektu jsem dosdhla uzitim
luminiscenéni vysivky. Celou kolekci
dopliuji zlaté kabelky. /
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My diploma thesis contains six models inspired by
bioluminescent deep-sea fish. In this collection

I experiment with silk organza with light golden finish.
The glowing effect is achieved by embroidery made with
glowing embroidery thread. The collection is completed
with golden handbags.



THIRTY SECONDS...AND YET

ARTEZ UNIVERSITY OF THE ARTS ARNHEM

NIZOZEMi / NETHERLANDS

»Thirty seconds...and Yet”je kolekce
zaloZend na vyzkumu, ktera studuje
odév v muzejnim konzerva¢nim
prostoru prostiednictvim procesu
navrhovani. Tento projekt se zrodil
jako protest proti rychlé mode

a zapomindani na skute¢nou hodnotu
odévu, zejména v rostoucich formach
médii. Kolekce je ptedevsim o case, se
specifickym odkazem na laboratorni
protokoly (vétsinou se pocita nékolik
vtetin pti chemickych zasazich do
odévi). Cas se vsak v tomto prostredi,
které se zda byt protiproudem
spoletenského tempa, zastavil. /
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"Thirty seconds...and Yet" is a research-based collection
studying the garment in a museum conservation space
through a design process. This project is born as

a manifesto against fast fashion and the oblivion of the
true value of garments, particularly in growing forms of
media. The collection is above all about time, with

a specific reference to the laboratory protocols (mostly few
seconds to count during chemical interventions on the
garments). Yet time is frozen in this environment which
seems to be a counter current from societal pace.



TOMASZ UMBRAS
RETURN OF THE WITCH

ACADEMY OF FINE ARTS IN WARSAW

POLSKO / POLAND

Kolekce ,Néavrat ¢arodéjnice”
plredstavuje svét vénovany
nepochopenym stvotrenim, ktera
nedokazi zit mezi lidmi. Hleddm nové
interpretace vyznamu slova
L<Carodéjnice” jakoZto symbolu
vyvrhele, a to formou propojeni svéta
zviteciho se svétem lidskym - tak
vznikd moje ptedstava nového druhu.
,Navrat ¢arodéjnice” oslavuje
z&dhadnou, nadpiirozenou, tajemnou
a zvlastni energii prirody. Moje kolekce
prinasi beze$vé plsténé skulpturalni
odévy, které se stavaji uzdravujicim
brnénim. /
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The collection “Return of the Witch” presents a world
dedicated to misunderstood creatures that can't live
among humans. I am looking for a new interpretation of
“witch” as a symbol of an outcast by connecting the world
of animals and humans - this way I am imagining my idea
of a new species. “Return of the Witch” celebrates
enigmatic, surreal, obscure and bizarre energy of nature.
My collection presents seamless felted sculptural
garments that become a healing armor.



SECURE THE SHADOW,

ERE THE SUBSTANCE FADES
WILLEM DE KOONING
ACADEMY, ROTTERDAM
NIZOZEMi / NETHERLANDS
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Kazdy model ztélestiuje projev mé
deprese: Stud, Ut&k, Chybné
identifikovany chti¢, Komunikaéni
omezeni, Hledani utéchy v nepohodli

a Truchleni nad mym vnitinim ditétem.
Kazdy projev je peclivé analyzovan
prostiednictvim introspektivniho,
akademického a historického
vyzkumu. Tato ztélesnéni jsou pak
zasazena do vizualniho kontextu
posmrtné fotografie, abych je mohl
znovu predstavit svétu, vzit si z nich to,
co jsem se naucil, a zanechat za sebou

to, co mé celé ty roky brzdilo. / Each look
embodies a manifestation of my depression: Shame,
Escapism, Misidentified Lust, Communicational Constraint,
Finding Comfort in Discomfort, and Mourning My Inner
Child. Each manifestation is carefully analyzed through
introspective, academic and historical research. These
embodiments are then placed in the visual context of post-
mortem photography, so I can present them to the world
once more, taking from them what I've learned and leaving
behind what has held me back all these years.




FLOWERS SHALL GROW
ACADEMY OF FINE ARTS

IN WARSAW

POLSKO / POLAND
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E

Ve svém projektu, k némuz mi jako
inspirace poslouzila nejistota panujici
kolem budoucnosti mé i budoucnosti
svéta se zamyslim nad kolobéhem
zivota na Zemi - ptiroda nakonec
v8echno po smrti bez rozdilu uchvati

a pretvoti a j& v tom nachazim uréitou
utéchu. Moje kolekce vypravi unikovy
ptibéh o lidech z budoucnosti, ktet
postupné ziskavaji nové tvary reagujici
na tento cyklus. Zasadni ¢asti mé praci
jsou experimenty s bioplasty ve vztahu
k dal8im materialiim a vzniku novych

moznosti nakladani s textilem. / mspired
by the uncertainty surrounding mine and the world’s
future I wanted to reflect on the cycle of life on Earth - no
matter what, everything, upon dying, is eventually
claimed, transformed by nature, which I find a sense of
comfort in. My collection tells an escapist story of people
of the future, who are slowly taking on new forms,
embracing this cycle. A crucial part of my work were
experiments with bioplastic in relation to other materials
to create new ways of textile manipulation.
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