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Finale mezinarodni
soutéze diplomovych praci.
2x15 finalistdl z 11 zemi
ze 197 prihlaSenych

a 63 univerzit /
International diploma
work competition finals.
2x15 finalists from

11 countries selected
from 197 entries

and 63 universities

Partnerem soutéze Designblok Diploma

_des—l s Potada Designblok ve spolupraci Selection 2024 je Ploom. / The partner
ignblok ¢ s EUNIC. / Organized by Designblok om of the Designblok Diploma Selection
24 EUNIC in cooperation with EUNIC. 2024 competition is Ploom.
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Diploma Selection, soutéZz nejlepsich
evropskych diplomovych praci

v oblasti produktového designu

a mody, slavi vyroci deset let svého
trvani. U jejiho vzniku stal Designblok
a EUNIC spoleéné s Velvyslanectvim
Nizozemského kralovstvi, a konkrétné
jsme ji vymyslely s Katetinou
Prochazkovou. Od poc¢atku byl
stanoven jasny cil: oslovit vysoké $koly
a akademie v Evropé, sebrat piihlasky
jejich diplomantti a poté ukazat 15
nejlepsich finalisti v kategoriich Mddy
a Produktu v Praze na Designbloku.
Chtéli jsme podpotit mladé designéry,
kteti jsou na zacatku své kariéry, kdy
se rozhoduje o jejich budoucnosti.
Klicem k prestizi soutéze se stalo nejen
renomé Designbloku a to, Ze za soutézi
stoji cluster EUNIC - tedy
velvyslanectvi a kulturni instituty

z celé Evropy -, ale predevsim fakt,

Ze v poroté soutéZe zasedaji osobnosti,
které jsou pro evropskou designovou
scénu zdsadni. Designéti a designérky
tak maji moznost svou praci obhajovat
nazivo pied porotou, setkat se s lidmi,
kteti jim mohou v kariéte poradit

a pomoci. Mezinarodni porota zarucéuje
nejvys$si kvalitu a prestiz soutéze.

Jsme nad$eni, Ze se cile soutéze
podafilo naplnit. Dékujeme vSem
partnertim, diky kterym se soutéz
muZe konat a diky kterym mohou
zacéinajici designéti sndze nastartovat
svou vysnénou cestu za praci v oboru,
ktery miluji.

Jana Zielinski
teditelka Designbloku

The Diploma Selection competition for
the best European diploma works in
fashion and product design is celebrating
its tenth anniversary this year. It was
Katefina Prochazkova and I who had
originally conceived it, but it was
Designblok and EUNIC along with the
Embassy of the Netherlands who stood
at its inception. The aim was clear
from the get-go: to approach university
programs and academies across
Europe, receive their applications

and then exhibit the top 15 finalists in
the Fashion and Product categories at
Prague’s Designblok festival. We wanted
to support young designers at the start
of their careers, which is a period
when their futures are being decided.
The key to the competition’s success
was certainly in Designblok’s great
reputation, as well as in its support

by EUNIC - a group bringing together
embassies and cultural institutes from
all over Europe. But it was because

our jury included some of the most
eminent figures on the European
design scene that really made it
unique. The young designers thus

had a chance to present their work
face to face with a jury whose
members could seriously guide and
help them in their upcoming careers.
Diploma Slection’s international jury
ensures the competition’s highest level
of quality and prestige.

We are overjoyed that we succeeded
in our original vision. Our greatest
thanks go to our partners who have
made the competition possible - it is
thanks to them that young designers
can better ramp up their careers and
set out on their professional journey
working in a field they love.

J[ana Zielinski
director of Designblok

Porota / Jury

Produkt / Product

Tulga Beyerle
Reditelka, Museum fiir Kunst und Gewerbe Hamburg /
Director, Museum fiir Kunst und Gewerbe Hamburg “7/P¥)

Jan Boelen
Nezavisly kurator, umélecky teditel Atelier LUMA /
Independent curator, artistic director of Atelier LUMA ®F/R)

Evelien Bracke
Kuratorka, Design Museum Gent / Curator, Design Museum Gent ®F)

Thomas Geisler

Reditel Kunstgewerbemuseum / DESIGN CAMPUS, Statni umélecké shirky Drazdany /
Director Kunstgewerbemuseum / DESIGN CAMPUS, Staatliche Kunstsammlungen
Dresden (©F)

Alexandra Midal

Nezavisla kuratorka, filmatka a profesorka na HEAD-Genéve, HES-SO /
Independent curator, film essayist and Professor at HEAD-Genéve, HES-SO CH/FR)

Modda / Fashion

Jan Kralicek
Umelecky teditel, nezavisly brand stratég a novinaft /
Art director, independent brand strategist and journalist ©%

Krzysztof ]. Lukasik
Designer and art director / Designér a umélecky reditel #r/™

Sotiris Kaberis
Moédni kritik a editor / Fashion critic and editor ©®

Alexandre Malgouyres
ALEXMLOVESTALENT, komunikace a marketing /
ALEXMLOVESTALENT, brand & client engagement €%

Libéna Rochova
Odévni designérka / Fashion designer €2
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STEPHANIE BAUER *"
MARIA CARNALL ®D

EMILE DEMERLIAC (€H/FR)
ROMAN FREYNHOFER (1
ZAN GIRANDON, PIA GROLEGER,
LUKA PLESKOVIC

MAX GREINER ©8)
KATERINA HOUBOVA (2
TIMEA KEPOVA 6K

KARLA KISLINGEROVA (2
TEREZIE KRISOVA (2
ADAM KVACEK (2

HANNAH MACKANESS
ANNA RAUFEROVA (€2
SOPHIA REISSENWEBER (@&
DANIEL SIKORSKI Y

Produkt /
Product



STEPHANIE BAUER

Reconfigured za pomoci modularniho
systému napadité navraci ¢asti
odlozeného nabytku zpét do ob&hu.
Soucastky jsou fazené na razné typy

a funkce, a pak se kombinuji do novych
konstelaci. Tato metoda udrzuje
integritu ptivodnich ¢asti, ale také
méni nas pohled na existujici struktury
jako na celky. Vysledné konfigurace
jsou modularni a adaptabilni, a jsou
ekologicky udrzitelné. Projekt chape
nabytek jako produkt s dlouhou
Zivotnosti a naruSuje zaZité nazory:

jde o smeti nebo hodnotny nabytek? /

“Reconfigured” innovatively repurposes discarded
furniture elements using a modular kit system.

Parts are sorted by type and function, then reassembled
into new pieces by using schemes. This method preserves
the integrity of the original elements while reimagining
existing ideas about structures as wholes. The resulting
reconfigurations are modular and adaptable, promoting
sustainability. The project emphasizes furniture as durable
goods and challenges perceptions: Is it trash or valuable
furniture?

I-_Iﬁﬂlﬁ;.m(-

MARIA CARNALL

A mesa zkouma ritudly a zvyky
poskytovani a spotieby, a formuluje
razné zplisoby vytvaieni intimity
mezi blizkymi komunitami. Vysledky
vyzkumu lze vidét na étyiech
projektech, které si kladou za cil
podporovat komensalitu, a kazdy

z nich z tohoto procesu ziskava
praktické vystupy. Rozdily v typologii
jednotlivych projektti poukazuji na
Siroky zabér, ve kterém je design
schopen pracovat. /

A mesa explores rituals and habits of serving and
consuming, translating them into various ways of fostering
intimacy among coexisting communities. The investigation
culminates in four projects that promote commensality,
each drawing practical conclusions from its development.
The difference in typology between projects shows

the range within which design can act.




EMILE DEMERLIAC ROMAN FREYNHOFER LYFT byla navrzena pro bytové
prostory a je idealni jako lampicka

na ¢teni, ackoliv nachazi skvélé
vyuziti i v jinych kontextech.

Jeji minimalisticky vzhled a vynalézavy
klip na kabel vychazi z vytahové
technologie. Toto jedineéné, inovativni
feSeni umozuje vést elektrické
napajeni skrze jeden jediny kabel,
ktery soucasné umoziiuje posuvné
polohovani téla lampy. Intuitivni
uzivani nabizi rychlé nastaveni
intenzity a teploty svétla. /

LYFT is designed for residential spaces and is ideal as

a reading lamp, although it also excels in other contexts.
Its minimalist design and the ingenious cable clamp,
based on a principle found in elevator technology, make

it unique. This innovative solution allows for the power
supply as well as the height adjustment of the lamp'’s body
via the same cable. The simple operation enables quick
adjustment of the light intensity and color temperature.

PIPES HAVE THEIR WAYS ]'e ZVukOVy PIPES HAVE THEIR WAYS is a sound machine you need
. . M . . s 1 . many people to play. It is an infrastructure for air featuring
StI‘O], kteI‘Y pOtFEbu]e vice hdl, aby hral. a network of hoses, interactive parts and sounding PVC
Ide o infrastrukturu zvuku, ktera se pipes. It requires no musical skills to operate. Each
14 V. .. e activation creates a unique sound performance which

sklada ze zméti hadlC, interaktivnich brings people together around this playful architecture.
G4sti a ZV'll(lelych PVC trubek. Pro jeho By mixing pipe-organ building techniques with DIY

iz . v 1t vs . methods, this work is a tribute to the history of techniques
uzlvanl neni ZaPOU'ebl ZadnYCh as much as to our collective intelligence to freely

hudebnich znalosti. Kazd4 jeho aktivace  recompose them.
je sama o sobé jedine¢nou zvukovou

performanci, a tato hrava architektura

kolem sebe spojuje lidi. Propojenim

procesu stavéni varhan s metodami DIY

(,do it yourself*), toto dilo vzdava poctu

déjindm techniky stejné jako lidské

kolektivni inteligenci, ktera je schopna

s nimi volné improvizovat. /
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ZAN GIRANDON,
PIA GROLEGER, _
LUKA PLESKOVIC

Préce prichazi s feSenim pro odlehla
povodi. Konkrétné te$i pramen

v Triglavském narodnim parku,

kde byly naméteny vysoké hodnoty

E. Coli. Navrh spo¢iva v keramickém
filtraénim systému vyrobeném za
pomoci 3D tisku z jilu. Filtry jsou
vhodné pro odlehl4 mista, protoze
nepottebuji elektfinu ani pravidelnou
udrzbu. Vyuzivaji gyroidni strukturu

a Archiméduv Sroub, a pro jejich
nezavislé fungovani je zapotiebi
pouze sila vody. Reseni ve vysledku
poskytuje ¢istou, pitnou vodu, a tim
poméhé $ir$i komunité. / The thesis designs
a solution for unmonitored water catchments. It examines
a spring in Triglav National Park where high E. Coli

levels have been detected. The proposed solution consists
of a ceramic filtration system using 3D clay printing
technology. The filters, suitable for remote locations,
require no electricity or regular supplies. Utilizing a gyroid
structure and an Archimedean screw, they harness water

flow to operate autonomously. The solution provides clean
drinking water and empowers communities.

MAX GREINER

Struska (tj. slag) je slozity vedlejsi
produkt kovoprimyslu, ktery se
typicky pouziva v liniovych stavbach.
About Slag prezentuje objekty, které
poukazuji na alternativni a cirkularni
vyuzivani strusky v raznych
femeslnych a pramyslovych projektech
ve formeé struskového skla. Takovy
proces nejenze premenuje tento
materidl do femeslné zpracovatelného
stavu s moznosti cirkularniho vyuZiti,
ale také dopliiuje zdsadni chemické
slozky ve skle, ¢imz Setfi zdroje a energii
v procesu vyrabéni skla. /

Slag, a complex secondary product of the metal industry,
is typically used in linear construction applications.
About Slag presents objects that illustrate alternative
and circular uses of slag by integrating the material into
various artisanal and industrial contexts through the
use of slag-based glass. This process not only transforms
the material into a craftable and circular state, but also
substitutes essential glass chemicals, saving resources
and energy in the glass production process.




KATERINA HOUBOVA
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Arte muta je oslavna udélost -
prechodovy ritudl - a ptedméty jsou
uréené k proziti a oslaveni zmény

a prerodu do dals$i Zivotni faze spjaté
s ukon¢enim studia na vysoké $kole

s uméleckym zamétenim. S pomalosti
a prociténosti jsme mohli alespont

na chvili sdilet pocity a &as, reflektovat
pravé kondici zivotni fazi obklopeni
cukrovymi objekty. Formou

i materialitou symbolizuji proménu

a pomijivost, slastnou odménu,

a lepkavosti fyzickou naro¢nost
odpojeni a zbaveni se starého.
Nakonec z nés reka smyla lepkavost

a vse rozpustila. / Arte muta is a celebratory
event - a ritual of passage - and the objects are made
for experiencing the change and transition into the next
phase of life after finishing studies at a university-level
art institution. With slowness and sensitivity, surrounded
by sugary objects, we could share feelings and time,
reflecting on one ending phase of life. Their form and
materiality symbolize transformation and transience,

a blissful reward, and their stickiness symbolizes

the physical demands of detachment and the shedding
of the old. Until the stickiness was washed away by the
river and everything dissolved.

TIMEA KEPOVA

Kolekce Up and Down zkoum4 téma
odpocinkového sezeni. S dne$nim
sedavym Zivotnim stylem vnimam
odpocinek jako prostiedek podpory
kreativity skrze pohyby téla.

Tyto objekty délaji z kazdého

sezeni jedinec¢ny zazitek. Propojuji
sezeni/lezeni na zemi s vy3$§imi
standardnimi polohami. Prace se
opird o motto ,nic se nezméni, pokud
se nic nezmeéni*, a ponechava na nés,
jak potiebu zmény vnimame. /
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The Up and Down collection explores the question

of leisure seating. In today’s world, where everyone seems
to be sitting all the time, I understand leisure as a way

of achieving creativity through bodily movement.

These objects ensure that each sitting is a unique
experience. They support sitting or laying on the ground
by means of higher standard positions. The work builds
on the motto that “nothing changes without a change”
and leaves it up to us to decide how we understand

the need for change and transformation.



KARLA KISLINGEROVA

Projekt Spolu a zivi! objasiuje
problematiku zisk&vani pravych kozesin
a predstavuje jejich imitaci vytvoirenou
z ¢eské odpadni viny - materialuy,
ktery je kvtli nedostacujici kvalité
povazovan za odpad a spalovan.

Tento hapticky material véak nabizi
alternativu k neetickému materialu

a te$i problematiku nedostatecné
poptavky po ¢eské viné. Vznika tak
variace struktur a dezénti s moznosti
nekonecénych oprav pomoci systému
jeho tvorby. Materiél je vetejnosti
piredstaven pomoci fiktivniho
mezidruhového fotbalového zapasu. /
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The Together & Alive! project addresses the issue

of obtaining genuine furs and presents their imitations
created from Czech wool waste. The material is considered
waste and ends up being burned due to its insufficient
quality. But this haptic material provides an alternative
to an unethical material and solves the problem of the
demand for wool. This allows the creation of various
structures and designs, and the entire process opens

the possibility of its endless corrections by utilizing

the system of its own creation. The material is presented
to the public by means of a fictitious interspecies football
match.

TEREZIE KRISOVA

17

Projekt Ruksak vychazi z mé vlastni
potieby produktu, ktery mi na trhu
chybél. Jeho cilem je propojit méstskou
eleganci a jednoduchost a ptitom
zachovat plnou funkénost cestovnich
batohti. Nezbytné pohodli p#i dlouhych
cestach zajistuje ergonomicky zadovy
systém, moznost zvét$eni objemu

o vice neZ 100 % a variace vstupt.

Pro méstské uziti je primarni intuitivni
a praktické rozvrzeni iloznych prostor.
Rtizné zplisoby zavirani pak ovliviiuji
charakter jeho finalni podoby. /

The Ruksak project was based on my own need for

a product that was missing on the market. It aims to
combine urban elegance and simplicity while maintaining
the full functionality of travel backpacks. The necessary
comfort during long trips is provided by the ergonomic
back-positioning system, the possibility of increasing

the volume by more than 100% and the variability of
possible inputs. For urban use, the intuitive and practical
storage layout is primary. The various closure methods
then influence the character of the resulting design.




ADAM KVACEK
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Paradox of Isoétes zobrazuje spekulaci
zaloZenou na vyzkumu ohrozené vodni
rostliny &idlatky (Isoétes) vyplyvajici

v raznych interakcich ze vztahu
¢lovéka s prirodou. Spekulace

v mém projektu vychdzi z myslenky,
Ze nejjednodussi zptisob, jak zachranit
vzacné druhy, je udélat je uzite¢nymi
pro ¢lovéka. Zameéiuji se na proces
komodifikace rostlin tim, Ze z daného
druhu vytvarim materidl a pfeménuji
jej ve spotiebni zboZi, zobrazené

v podobé jednorazového ptiboru

jako symbolu konzumni spole¢nosti. /
The Paradox of Isoétes consists of a speculative approach
to research done on the endangered Isoétes plant across
its various interactions based in human-nature relations.
The project’s speculative aspect is based on the idea that
the easiest way to save an extinct species is to make it
useful to humans. I focus on the process of commodification
of plants by creating material from the given species and

turning it into a consumer good, depicted in the form
of disposable cutlery as a symbol of consumer society.

HANNAH MACKANESS

Project Rubbish Glazes vyhral cenu
HEAD Prix d’Excellence za skulpturalni
instalaci a video esej, kterd zkouma4,

na co radi zapominame a co jsme
ochotni si zapamatovat ve véci odpadu.
Svycarsko pali veskeré své vefejné
odpadky, coZ po sobé zanechéava zhruba
jeden milion tun popela obsahujiciho
tézké kovy. Tento popel se pak uklada
pod zem, coZ méni krajinu i na
mineralni tirovni. Rubbish Glazes nas
vybizi zamyslet se nad tim, co se déje

s na8imi vyhozenymi odpadky. /

Winner of HEAD's Prix d'Excellence, Rubbish Glazes

is a sculptural installation and video essay that questions
what we choose to forget and what we choose to remember
in the context of the things we throw away. Switzerland
incinerates all of its municipal waste, leaving behind
approximately one million tonnes of ash containing heavy
metals. This ash is buried underground, changing the

landscape at a mineral level. Rubbish Glazes asks us to
reflect on what really happens when we throw things away.



ANNA RAUFEROVA

Autorska kolekce alaFo je sou¢asna
kolekce vanoénich foukanych ozdob,
tézici ze vzpominek, ptirody a sklatrské
tradice. Diplomova prace se zabyva
sklenénymi foukanymi vanoé¢nimi
ozdobami a uvedenim nové autorské
kolekce. Anna Rauferova pracuje

s momentem asociace a podvédomého
domysleni. Tvary nekonkretizuje,

ale naopak zbavuje vSudyptitomné
vanocni doslovnosti. Kolekce vznikla
v Jablonci nad Nisou, mésté s bohatou
historii vyroby sklenénych ozdob. /

The alaFo collection is a contemporary collection

of hand-blown Christmas ornaments that draws on
memories, nature and the glassmaking tradition.
Anna Rauferova works with the moment of association
and unconscious affect - she does not concretize the
forms, but on the contrary removes the omnipresent
literalism of Christmas. The collection was created in
Jablonec nad Nisou, a town with a rich history of glass
ornament production.
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SOPHIA REISSENWEBER

Break-up Lab fe$i konec jednoho
emociondlniho vztahu: vztahu textilie

s jejim piedeslym majitelem.

Za pomoci biotechnologickych procest
lze obsah polyesteru v pouzitych
textiliich rozlozit a takto ziskané
slozky pak ptreménit na umélou hmotu,
ktera je biologicky rozlozitelna.

Ptize a dopliiky slozené z PHA umoziiuji
jednodussi oddéleni necistot a recyklaci
jednoho typu vlakna do druhého.
Esteticky a funkéni potencial takového
oblecdeni 1ze vidét na dvou ptikladech,
které jsou vysledkem procesu
cirkularni recyklace. /
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The Break-up Lab is dedicated to the end of an emotional
relationship: that between the textile and its previous
owners. Through biotechnological processes, the polyester
content in used textiles can be broken down and the
recovered building blocks can then be metabolized into

a biodegradable plastic. Yarns and add-ons made from
PHA facilitate the easier separation of impurities and
enable fiber-to-fiber recycling. Two circular clothing items
showcase the aesthetic and functional potentials.



DANIEL SIKORSKI

V projektu ,10 cm - Skateboard Ramps

for Beginners" ¢erpam z dlouholetych

zkuS$enosti instruktora skateboardingu.

Jde o sadu modulti, které 1ze vyuZit

v ramci vyuky skateboardingu nebo
pro vlastni potfebu. Vhodna vyska je
bezpeéné i pro zadatec¢niky. Sitka

a délka pak umoziuji sadu prevazet

v kufru osobniho automobilu. Moduly
jsou vyrobené z dva milimetry tlusté
ohybané oceli - vdha modultim dodéava
stabilitu, ale zaroven jsou dost lehké
na to, aby byly pfenositelné. Design
pomahd zacate¢nikiim prekonat strach
a rychleji se nautit jezdit na skateboardu. /

22

“10 cm - Skateboard Ramps for Beginners” is a project
leveraging my years of experience as a skateboarding
instructor. It consists of a set of modules for skateboarding
classes or for self-use. The low height is accessible and
safe for beginners. Its width and length allow the set to

be transported in the boot of a passenger car. Made of
two-millimeter-thick bent steel, the modules are stable
due to their weight but are also light enough to be
portable. The design helps beginners overcome their fear
and to make progress in skateboarding.

CARLA BORE R

ARVA BUSTIN ™0
VACLAV CERNY (2
LIESL DE RIDDER (S€/88)
HANNAH HASLER (NL/AT)
ALEX HAYEL ¢V

ALES HNATEK (2
VALERIE JURCIKOVA (€2
WIKTORIA KROL 1)
STEPAN MARES (2
SEJIN PARK (R

LORETA ROGULE ™)
NOUKA ROUS NV
DAVID R. SIEPMAN (0
PETER WERTMANN (NL/cH)

6da /
Fashion



REENCHANTEMENT - BRING BACK THE MAGIC
INSTITUT FRANGAIS DE LA MODE

FRANCIE / FRANCE

Jako odpovéd na krizi sou¢asného
svéta se Réenchantement
(znovuokouzleni) snazi o oZiveni jeho
magické povahy - mystéria, které jsme
ztratili. Chtéla jsem vyzdvihnout
podivnou krasu svéta, poezie,

a tolerance. Mé okoli mé inspirovalo

k vytvoieni nové mytologie, ktera
proméiiuje chiméry na krasné hrdiny
a hrdinky. V préci jsem chtéla ukazat
jisté techniky a vzdat hold femeslnosti
a sile lidské spoluprace, kterd umi
pracovat s tradici i inovaci. /

24

In response to our world crisis, Réenchantement
(reenchantment) focuses on reviving the magic,

the mystery that we have lost. I wanted to highlight

the weird beauty of life, poetry, and tolerance. Inspired

by my surroundings, a new mythology transforms
chimeras into beautiful heroes. I wanted to honor artisanal
craftsmanship, showcasing techniques and the power

of human collabs blending tradition with innovation.
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ULTRA ORA
ARTEZ UNIVERSITY
OF THE ARTS
NIZOZEMSKO /
NETHERLANDS

Ultra Ora (Za hranu/bieh) ukazuje
imaginarni svét, ve kterém se lidstvo
vyvinulo z obdobi pozdniho stiedovéku
hned do vesmirného véku. Série ukazuje
posadku kosmonautt pfipravujici se na
svou expedici, a dava pocitit neutésené
mezidobi, kdy se pokousi podrzet si
svou identitu, zatimco vstupuji do

nového stavu byti. /

Ultra Ora (Beyond the Edge/Shore) portrays an imaginary
world in which humanity immediately transitioned from
the late Middle Ages to the Space Age. The collection shows
a space crew getting ready for their expedition and the
awkward in-between stage they go through in the struggle
to retain their identity while progressing to a new state

of being.




EIGA
ACADEMY OF ARTS,
ARCHITECTURE AND DESIGN
IN PRAGUE

CESKA REPUBLIKA /

CZECH REPUBLIC
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Mddni kolekce EIGA se opird o mytické
vyjevy severskych narodu, jez se

volné odrazeji v jednotlivych siluetach.
Inspirace udava naladu a tvaroslovi
odévni linie, ktera vypravi ptibéh

o smutném zivoté, smrti a konci svéta.
Modely jsou prevazneé tvoteny
autorskou pleteninou, zhotovenou na
ruénim pletacim stroji a kladou dtraz

na autorav I"llkOpiS. / The EIGA fashion
collection is based on the stories of Norse mythology,
which are loosely reflected in each silhouette.

This inspiration sets the mood and morphology of the
fashion line which tells the story of a sad life, death and
the end of the world. The models are mainly made of
original knitwear created on a hand-powered knitting
machine and emphasize the designer’s unique style.

MOTION ECHOES - DYNAMIC
TEXTURES THROUGH FLOATS
SWEDISH SCHOOL OF
TEXTILES - UNIVERSITY

OF BORAS

SVEDSKO / SWEDEN
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Damska kolekce, ktera zkouma
pomijivost odévt. Zadalo to zdjmem

o pleteniny, které se proménily ve
sttihy pro lehce nositelné odévy.
Pouziti laseru a pleteni dava
muzskému obledeni z druhé ruky
$anci na druhy zivot. Dilo respektuje
jeho pavodni prvky, ale svym citem
pro luxusni estetiku zarovein povysuje
ptvodni materidly a vytvari novy
vizualni Styl. / A womenswear collection exploring
garment transience. It started with an interest in float
stitches in knitted textiles, translating them into cuts for
readymade garments. Using laser cutting and knitting,
repurposing second-hand menswear, it respects original

features while elevating materials to a luxurious aesthetic
and producing new visual appeal.




IF WE OPENED ME UP,

WE WOULD FIND BEACHES
ARTEZ UNIVERSITY

OF THE ARTS

NIZOZEMSKO / NETHERLANDS

Tato kolekce humornym zptisobem
*esi moje pocity napéti z toho, Ze jsem
Zena-umelkyné ve svété prevazné
dominovaném muZi, a to konkrétné

ve vztahu k odéviim. Tyto vrstvené
asociace v$ak nejsou jenom

o ptedstaveni hezkych, ru¢né délanych
vyrobki - moje postavy jako z Orlanda
jsou tvrdohlavé a prosazuji se jako
nové, silné krasky se soli za nehty.
Jejich cilovou destinaci je poeticka
pastouska u mot'e, kde se velryba
objevuje jako symbol zpracovaného

vzteku. / In a humorous way, this collection deals
with my tensions surrounding the theme of being

a woman and artist in a primarily male-dominated world
in connection to garments. These layers of associative
combinations are not there to just display nice handmade

pieces, rather my Orlando-esque characters are bullheaded

and propose themselves as new, powerful beauties with
a salty edge. Their destination is a poetic shelter at
the sea, the deconstructed anger in the form of a whale.

SUKHISHVILI
ACADEMY OF FINE ART
IN £tODZ

POLSKO / POLAND

Do kolekce jsem vpletl esenci mé

cesty do kouzelné Gruzie, stejné jako
inspiraci baletem Sukhishvili a filmem
Barva granatového jablka. Skrze novou
interpretaci tradi¢niho gruzinského
oblec¢eni a filmovych scén jsem vytvoril
odévni kolekci, ktera ozivuje kulturni
dédictvi zemé, se kterou silné souznim,
a¢ sam nejsem jejim ob¢anem. /

I wove into the work the essence of one trip to magical
Georgia, inspiration from the Sukhishvili ballet and

the film The Color of Pomegranates. By reinterpreting
traditional Georgian dress and film scenes, I created

a collection of clothes that brings to life the cultural

heritage of a country to which I do not belong as a citizen
but with which I identify.




WARDROBE

ACADEMY OF ARTS, ARCHITECTURE & DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Odévni kolekce kombinuje principy
vysoké krejcoviny prehlidkovych
mol a béZné nositelného $atniku.
Inspirace hnutim Arte povera

a japonskym wabi-sabi se promita
do vybéru materialu, ktery pochazi
z dead-stock zdrojti nebo z vlastniho
archivu unikatnich tkanin kdysi
slouzicich napt. jako ¢alounéni.
Kolekce tak upozoriiuje na hodnotu
odloZenych materiala a spole¢né

s poctivym femeslnym zpracovanim
a nadc¢asovou estetikou je pevné
ukotvena v myslence udrzitelnosti. /

The clothing collection combines principles of haute
couture seen on catwalks with those of wearable apparel.
The inspiration of the Arte Povera movement and Japanese
wabi-sabi can be seen in the selection of materials which
come from dead-stock sources as well as from a personal
archive of unique textiles, for instance those used in
furniture upholstery. The collection thus draws attention
to the value of abandoned materials and, coupled with
meticulous craftsmanship and a timeless aesthetic,

it remains firmly dedicated to the idea of sustainability.

THE LAST GOODBYE

ACADEMY OF ARTS, ARCHITECTURE & DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

V mé diplomové praci jsem se
vénovala tématu pohibu, neboli
louceni s milovanou osobou, ktery

v radostné nadsazce chapu jako oslavu
zivota. Za zékladni material celé
kolekce povazuji krajku, kterou jsme
spole¢né s Mikuld$em Bruknerem,
dal$im diplomantem Ateliéru mdédni
tvorby, promeénili v jedine¢ny pleteny
materidl. Z tradi¢nich krajkovych
vzort jsme udélali pletené a zkoumali
rizné techniky pleteni, které nam
daly ¢astecné transparentni vysledek,
podobné jako v piipadé klasické
krajky. /

In my diploma project, I worked on the theme of a funeral,
or saying goodbye to a loved one, which I approached

as a celebration of life conceived with exaggeration

and joy. I consider lace as the building material of the
entire collection which, together with Mikulas Brukner,
another graduate of the Fashion Design Studio, we
transformed into an original knitted fabric. We converted
traditional lace patterns into knitting patterns and
explored different knitting techniques that helped us
achieve a semi-transparent result, just like in the case

of classic lace.




Panska kolekce s ndzvem Sugar Boys

EQUILIBRIUM - WOMENSWEAR COLLECTION SUGAR BOYS elikoZ kdy? jste néci sugar boy,

- g ak muzete dosdhnout svych sni) se
STRZEMINSKI ACADEMY OF FINE ARTS tODZ ACADEMY OF ARTS, zabyvé tnikem pred realitou do snové
POLSKO / POLAND ARCHITECTURE & DESIGN gay fantazie. Vysledny odév reflektuje

IN PRAGUE unik z reality do t¥pytivého svéta

v A nekoneénych veéirkt ve spole¢nosti
CESKA REPUBLIKA / dokonalych muzi a tvoii obraz toho,
CZECH REPUBLIC jak vnimam svou pozici

v nedosazitelném, idedlnim svété
gay muzl. Tipyt a lesk se stavaji
hlavnim prvkem odévti, jeZ nositeli
nabizi okouzlit svobodné muze ve

svém okoli a splnit si své sny. /

The Sugar Boys menswear collection (because when
you're someone's sugar boy, you can achieve your dreams)
thematizes the escape from reality into a dreamy, gay
fantasy. The final outfit reflects the escape into the
glamorous world of endless parties in the company

of perfect men and shows how I perceive my position in
the unattainable, ideal world of gay men. Glitz and glamor
are the garments’ main features, offering their wearer

the chance to enchant single men around them and make
their dreams come true.

Diplomové kolekce Equﬂibﬂum My graduate collection Equilibrium is inspired by my
. . . , , health problems related to visual disturbances and
nachdazi mspiracl v mYCh zdravotnich the mechanisms of MRI. The silhouettes are minimalistic
roblémech, které se tvkaii poruch but disrupted in a way that they seem to be stuck between
p. v . ! . o yXajl p . , y balance and its complete absence. The collection includes
vidén{ a mechanismu magnethke unique materials such as self-designed jacquards, melted

rezonance. Sﬂuety jSOll minimalistické, PV(? foil, iron filings with magnets and silvered epoxy
av$ak narusené zpusobem, ktery e

naznacuje rozpolceni mezi rovnovdhou

a jejim absolutnim popienim. Kolekce

obsahuje jedine¢né materialy, jako

naptiklad autorské zakary, roztavenou

PVC fdlii, zelezné piliny s magnety

a stiib¥enou epoxidovou pryskyfici. /

32 33



SOMEWHERE BETWEEN FREEDOM AND CONTROL
INSTITUT FRANCAIS DE LA MODE

FRANCIE / FRANCE

HOMELONGING - HOMECOMING

ARTEZ UNIVERSITY OF THE ARTS

NIZOZEMSKO / NETHERLANDS

Moje diplomova prace jedineénym
zptsobem zachycuje evoluci pracovnich
odévt béhem pandemie a vyuziva
kontrastu mezi na$im chapanim
kontroly a svobody. Kreativné propojuje
strukturované a uvolnéné prvky, které
poukazuji na ,novy normal“ pracovniho
odévu v éfe prace na dalku.

Tato kolekce je vizualné napadita

a koncepéné bohatd, nabizi novou
perspektivu na zptisob, jakym odév
symbolizuje kontrolu a svobodu

v ménicim se svété. Peclivy design

a uvédomeélé vyuziti kontrastnich prvka
délaji tuto kolekci opravdu vyjimeénou. /
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My diploma work uniquely addresses the evolving nature
of work attire during the pandemic by juxtaposing

the concepts of control and freedom. It creatively blends
structured and relaxed elements to reflect the new normal
of remote work attire. This collection is not only visually
compelling but also conceptually rich, offering a fresh
perspective on how clothing can symbolize control

and freedom in a changing world. The meticulous design
process and thoughtful integration of contrasting elements
make it exceptional.

Shirka zachycuje touhu po domové,
ten pocit cestovani zpét v Case,

to zmrazeni ¢asu v momenté, kdy
jsem byla naposledy doma, abych se
citila bliz svym milovanym. V8echny
textilie vyjadiuji stesk po domoveé.
Kresby mého 7letého bratra byly mou
nejvétsi inspiraci pro design tisku.
Zvuky - praskani pisku pod botami,
cvréci, muj bratr si hraje s Legem,
atd. Kolekce je hrava. /
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The collection captures my longing for home, and

the feeling of traveling back in time and freezing time
by recording sounds of my family members the last time
I was back home; making me feel closer to my loved
ones. All the textiles express my homesickness, and my
7-year-old brother’s drawings have been the biggest
inspiration for the print design. Sounds - the sand
crackling under shoes, crickets, my brother playing
with Lego, etc. The collection is playful.



BUT BY REFLECTION
ARTEZ UNIVERSITY OF THE ARTS
NIZOZEMSKO / NETHERLANDS

Moje kolekce zkouma citéni sebe sama
v kontextu spole¢enskych otekavani
ohledné feminity. Kolekce se dotyka
toho fantaskniho momentu, kdy se
¢lovék postupné stava sdm sebou.

Pro vypraveéni pribéhu vyuzivim
restriktivni body language

a materialitu - vytvotila jsem ki'ehké
skulptury z nichz ochranné ulity

a transparentni zranitelnost odpadavaji
jako nepottebny kokon. Pracuji ve
stylu slow fashion: ru¢né délané
vyrobky z deadstock materiali ur¢ené
pro lidi, ktet si ceni mody jako
politického a performativniho uméni. /
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00k 5+
coat with asymmetrical collar,
d lace knit sleeve detail and silk train.

Exploring a sense of self within society’s expectations

of femininity, my collection takes place in that fictive
moment when one gradually transforms into one’s true
self. Using restrictive body language and materiality to tell
this story, I've made fragile sculptures, their protective
shells and vulnerable transparencies falling away like
discarded cocoons. I work in slow fashion: handcrafted
pieces from deadstock fabrics for an audience who values
fashion as a political, performative art form.

DRAGEN

AMSTERDAM FASHION
INSTITUTE

NIZOZEMSKO / NETHERLANDS
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Ambice je pro meé jako droga; nikdy
nemam dost. V. mém osobnim Zivoté

to obé¢as zptsobuje problémy.

Hecuju se fyzicky, abych pak byl
konkurenceschopny v digitalu.

Jde o osobni boj, ktery vidim ve v8ech
obchodnich sférach své generace.

Tato kolekce se zabyva trudnymi
myslenkami a pocity, které v sobé kvili
nasim ambicim nosime. Je to ptib&h

o ambicich, tlaku, rozhodnutich, lasce. /
Ambition is like a drug to me; I can't get enough. It causes
problems in my personal life. I'm pushing myself physically
to compete digitally. A personal struggle I recognize in

all industries of my generation. The collection focuses on
the heavy thoughts and feelings you carry with yourself

caused by ambition. This is a story about ambition,
pressure, decisions, and love.




LOST PRODUCT OF SOCIETY
ROYAL ACADEMY OF ART,
THE HAGUE

NIZOZEMSKO / NETHERLANDS

Tato diplomova kolekce zachycuje
podstatu arktického a antarktického
pruzkumu, ktery propojuje se zazitkem
svobodného dospivani ve $vycarskych
Alpach. Jeji struktura pak stavi na
zku$enostech s vojenskym prostiedim,
a poukazuje na kontrast mezi $irou,
otevienou krajinou a ukdznénym

Zivotem ve vymezeném prostoru. /

This diploma work collection captures the essence of
Arctic and Antarctic exploration, fused with the freedom
of growing up in the Swiss Alps. The structure draws

on the experience of military life, embodying the contrasts
between vast open landscapes and disciplined, confined
living.
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Produkt na vystavé
v Uméleckopriimyslovém museu.
Moda na prehlidkach v sobotu

v Lobkowiczkém palaci na Prazském
hradé&. / Products on display

in the Museum of Decorative Arts
in Prague. Fashion on fashion shows
in the Lopkaywick Pal
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