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Finale mezinarodni
souteze diplomovych praci.
2x15 finalistu z 12 zemi,

19 univerzit a z celkem

197 prihlasenych. /
International diploma
work competition finals.
2x15 finalists from 12
countries, 19 universities,
and a total of 197 entries.

Mezinarodni soutéz Diploma Selection
organizuje Designblok ve spolupraci
s EUNIC Cluster Praha. / The Diploma

i(:;)ensl;lok P E U N I‘ : Selection international competition is
y . . : .
’j / EU National Institutes organized by Designblok in cooperation

25 for Culture with EUNIC Cluster Prague.
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Velvyslanectvi Svédska vyjime&ny
festival Designblok s hrdosti
podporuje. Do Prahy jsem dorazil
teprve nedavno, ale spoluprace

s Designblokem, a zejména s projektem
Diploma Selection, mé okamzité
zaujala. Ugast v Diploma Selection
predstavuje pro studenty jedine¢nou
ptilezitost, kde mohou ptedstavit svou
tvorbu mezinarodnimu publiku

v jednom z nejkrasnéjsich mést svéta.
Velvyslanectvi jiz fadu let povzbuzuje
studenty §védskych umeéleckych 8kol,
aby tuto skvélou piilezitost nepropasli.

Svédsko ma v designu dlouhou tradici,
kterd se zamétuje predevsim na krasu
kazdodennich véci. Od velkych
mezinarodnich spole¢nosti jako jsou
Ikea a H&M, aZ po mensi, ale neméné
prikopnické znacky jako BAUX nebo
Farg & Blanche. Diploma Selection

je také skvélym ptikladem evropské
spolupréace: spole¢né podporujeme
inovativni pristupy a umoziujeme
talenttim rist, propojovat se a vzajemné
se inspirovat. Jsem vdéény vSem nasim
partnertim v Praze, Designbloku,
EUNIC a Jané Zielinski za to, Ze toto
v8e umoznuji. Tés$im se na letodni
kuratorsky vybér a na prace, které
predstavi souc¢asné umeélecké skoly

z celé Evropy.

Hakan Jevrell

Velvyslanec Svédska

The Embassy of Sweden is proud to
support the extraordinary Designblok
design festival. I have only recently
arrived in Prague, but the collaboration
with Designblok, and specifically

the Diploma Selection, quickly caught
my attention. Participating in the
Diploma Selection is a rare opportunity
for students to present their work

to an international audience in one

of the most beautiful cities in the
world. The Embassy has for many
years encouraged students at Swedish
art schools not to miss this wonderful
opportunity.

Sweden has a long tradition of design,
with a special focus on designing
beautiful things for everyday life.
From large international companies
such as Tkea and H&M, to the smaller,
but no less pioneering, BAUX and Farg
& Blanche. The Diploma Selection

is also a good example of European
cooperation: together we support
innovative approaches and enable
talents to grow, connect, and inspire
each other. I am grateful to all our
partners in Prague, to Designblok,
EUNIC, and Jana Zielinski for making
it possible. I look forward to seeing this
year’s curatorial selection and the
work presented by contemporary art
schools from across Europe.

Hakan Jevrell

Ambassador of Sweden

Porota produktového designu /
Product design jury

Evelien Bracke
Prezidentka produktové poroty / President of the Product Jury
Kuratorka / Curator, Design Museum Gent (Belgium)

Marco Costantini

Reditel, Kantonské muzeum designu a sou¢asného uZitého uméni v Lausanne /
Director, Museum of Contemporary Design and Applied Arts, Lausanne
(Switzerland)

Anne-Claire Duprat
Reditelka, Nadace Fondation d’entreprise Martell /
Director, Fondation d’entreprise Martell (France)

Johanna Seelemann
Designérka / Designer (Germany)

Signe Byrdal Terenziani
generalni reditelka festivalu 3daysofdesign /
Managing Director and CEO 3daysofdesign (Denmark)

Porota mddniho designu /
Fashion design jury

Alexandre Malgouyres
Prezident médni poroty / President of the Fashion Jury
Brand, Culture, Image Consultant (France)

Karen Binns
Global Fashion Director, 10 Magazine (UK)

Edward Buchanan
Modni designér / Fashion Designer (Italy)

Jan Cerny
Modni designér, Kreativni feditel Jan Société /
Fashion Designer, Creative Director Jan Société (Czech Republic)

Elisabeth Dieupart
Vice President, Executive Search, EMEA (France)
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PETER BARENS:
GET LACKY

ARTEZ UNIVERSITY OF THE ARTS

NIZOZEMSKO / NETHERLANDS

Get Lacky je zaroveii kritikou i oslavou
kolekce Lack od IKEA, jejiz oblibu
povrchu pied materidlem ¢i obsahem
chépe jako znamku dtimyslnosti, spise
nez upadku. Kombinace efektivni, low-
costové konstrukce a cileného designu
povrchii nabizi novy pohled na tradié¢ni
hodnoty, zruénost a femeslnost, a ptriklani
se k udrzitelnému a $etrnému piistupu
v soucéasné tvorbé.

Get Lacky is both a critique and
celebration of IKEA’s Lack series,
reframing its surface-over-substance
philosophy as a form of ingenuity
rather than decline. By combining
efficient, low-cost construction with
intentional surface design, the project
questions traditional notions of value,
skill, and craft, offering instead a more
sustainable, resource-conscious
approach to contemporary making.

ONDREJ CIZMAR:
HYDRO BOLD

FACULTY OF FINE ARTS, BRNO UNIVERSITY OF TECHNOLOGY
CESKA REPUBLIKA / CZECH REPUBLIC

Projekt vychéazi z poznani historického
kontextu a inspiruje se star$imi
pristupy, které jsou vyuzitelné i dnes.
Soucasna pitka jsou ¢asto nendpadna
a utilitarni, av8ak voda si v designu
zaslouzi vétsi pozornost a péci — od
mést i od jejich obyvatel.

The project builds on historical
contexts and draws inspiration from
older approaches that can still be
relevant today. Contemporary public
drinking fountains are often
inconspicuous and utilitarian, yet
water deserves greater attention
and care in design, as well as from
cities and their inhabitants.



MARGOT DANLOY:
APNOE / APNEE

ENSAV LA CAMBRE
BELGIE / BELGIUM
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Apnoe je vyzvou k ptehodnoceni
naseho vztahu k ¢asu, k opétovnému
naladéni se na sebe, nase prostiedi

a na$ hlubinny, motsky ptivod.

Pouziva materidly, které reflektuiji

jisté zasadni aspekty: len se naptiklad
vaze k vlamskému tizemi a femeslu;
meéd a indigo pak oba reaguji s kyslikem
a evokuji dech i drahocenné zdroje.

V akcelerujicim svété nabizi Apnoe

prostor pozastaveni, moment zpomaleni.

Inspired by apnea, Apnée invites us

to question our relation to time,

to (re)connect with ourselves, our
environment, and our deep-sea
genealogy. The materials used reflect
a range of factors: Linen ties to Flemish
land and craft, while copper and indigo
react with oxygen and evoke breath
and coveted resources. In a world of
acceleration, Apnée offers a suspended
space, a moment to slow down.

KAMILA DVORAKOVA:
SPIKY

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Kamila Dvotrdkové ve své praci vychazi
z jedné z nejnaro¢néjsich maliiskych
technik na sklo, kterou si upravila tak,
aby mohla vytvaiet barevné, odolné

a plasticky vrstvené struktury. Kazda
vaza vznikala nékolik dni. Behem
tohoto procesu autorka ru¢né kladla
jednotlivé ostny na povrch skla,

a vysledny objekt v sobé nese stopu
trpélivosti i odvahy experimentovat.

Z obycejné vazy se tak stava objekt,
ktery laka k doteku a pirekracuje svou
ptivodni funkci.
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Kamila Dvotakovd’'s work builds on

one of the most demanding glass
painting techniques, which she has
adapted to create colorful, durable,

and richly layered structures. Each
vase took several days to complete,
with the artist manually placing
individual spikes onto the surface

of the glass. The resulting objects carry
a trace of patience and a willingness

to experiment — what begins as an
ordinary vase transforms into an object
that invites touch and transcends its
original function.




KLAUDIA DUGELOVA:
DIY

FACULTY OF FINE ARTS, BRNO UNIVERSITY OF TECHNOLOGY
CESKA REPUBLIKA / CZECH REPUBLIC

Téma erotickych hracek otevirda mnoho
novych cest i v dne$ni piedimenzované
dobé. Hracky pro Zeny, které jsou
cilovou skupinou, jsou ¢asto ztélesnénim
nerealnych predstav designért, kteii
do nich zapominaji vlozit pravé ten
kousek osobitosti, jaky si Zenska
sexualita a sex-appeal zaslouZi.
Ustredni postavou tohoto produktu

se stava ona sama. Vizudaln{ stranka
zavrhuje falické tvary a doslovnost,

a dava tak zené prostor pro jeji vlastni
imaginaci.
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Even in today’s oversaturated world,
the topic of erotic toys opens up a wide
range of possibilities. Toys designed
for women often embody the designers’
unrealistic fantasies and lack the
personal touch that female sexuality
and sensuality truly deserve. In this
product, the woman herself becomes
the central figure. Its visual form
rejects phallic shapes and literality,
giving space to her own imagination.

PAULA HOLZHAUSER:

TAKE BY SE VAM MOHLO LIBIT / YOU MAY ALSO LIKE

BURG GIEBICHENSTEIN UNIVERSITY OF ART AND DESIGN

NEMECKO / GERMANY

Projekt zkouma ptedspotiebni odpad
prumyslového tkani, kdy kratsi doba
tkani a barevné odchylky ¢asto vedou
k tvorbé zna¢ného mnozstvi odpadu.
Zbyla ptize se stava stifedobodem
tohoto designového projektu.
Uzlovanim a kroucenim téchto zbytka
se prodluZuje jejich uzitnost, a odpad
se proménuje ve funkéni ptizi. V rdmci
tohoto procesu se méni ptivodni
barevné vzory latky, a z odpadniho
materialu se stava designovy artikl.
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The project investigates pre-consumer
waste in industrial weaving, where
short running lengths and color
deviations lead to significant yarn
disposal. It reimagines these leftover
yarns as a central design element.

By knotting and twisting the remnants,
their usability for industrial
applications is extended, transforming
waste into functional yarn. In this
process, residual colors shape the
fabric’s patterns, turning discarded
material into a design asset.




ZOFIA HOROVA: DITA KOUBEK:
CIRCULAR SUPERSTRUCTURES HANDY

FACULTY OF ARCHITECTURE AND DESIGN STU IN BRATISLAVA

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE

SLOVENSKO / SLOVAKIA

Jak mtiZze zména technologie vést

k feSenim, kterd optimalizuji vyuziti
materialu bez ztraty komfortu? Projekt
zkoumd monomaterialové ptistupy

k ¢alounéni bez lepenych ¢i jinych
trvalych spojt, které brani recyklaci na
konci zivotnosti vyrobkt. Vysledkem
jsou navrhy mékkych sedadel

a opéradel s raznymi vnitfnimi
strukturami, mékkosti a konstrukei,
které nabizi alternativni podobu
¢alounéni.
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How can a change in technology lead
to solutions that optimize material
use without the loss of comfort?

The project explores monomaterial
approaches to upholstery without
glued or permanent joints preventing
recycling at the end of a product’s life.
The result is designs for soft seats
and backrests with varied internal
structures, softness, and construction,
illustrating alternative forms of
upholstery.

CESKA REPUBLIKA / CZECH REPUBLIC

Diplomova préace predstavuje
autorskou metodu tvorby smyslovych
pomticek z viny pro osoby s mentalnim
znevyhodnénim. Klade diiraz na
zapojeni klientti do celého procesu,
rozvoj smyslového vnimani a trpélivosti.
Vystupem jsou objekty, kniha

s reflexemi a autenticky film natoceny
klientem Pavlem Golcem.
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The diploma work presents an original
method of creating wool-based
sensory aids for people with mental
disabilities. It emphasizes client
involvement, development of perception,
and patience. The outputs include
objects, a book with reflections and
photos, and an authentic short film
made by client Pavel Golec.



GRETA KUSNIROVA:
ITALIANO VERO

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Diplomové préce zpracovava

a rekonstruuje vzpominky, a zkouma
miru jejich autenticity. Snazi se znovu
zpiitomnit vzpominky na jidla a mista,
a vytvorit jakysi kulturni transfer
obohaceny o nové vrstvy. Pracuje

s nostalgii a subjektivni paméti,
pri¢emz si pohrava s hranici mezi
autentickym zazitkem a jeho
estetizovanou reprezentaci. Doml

si s sebou nosime fragmenty z kultur
a mist, ktera obdivujeme. Hranici

nas ohdiv s kulturni apropriaci?

The diploma work examines and
reconstructs memories, and questions
their authenticity. It attempts to recall
memories of food and places, creating
a cultural transfer enriched with new
layers. It works with nostalgia and
subjective memory, playing with

the boundary between authentic
experience and its aestheticized
representation. We carry with us
fragments of the cultures and places
we have visited and admired. But does
our following and admiring these
places border on cultural
appropriation?

OLIWIA OLBINSKA:

HUMANIZACE PE[V)IATVRIC[(E VPEéE: POLOHOVACI SADA PRO
RENTGENOVE VYSETRENI DETi / HUMANIZATION OF PEDIATRIC
CARE: X-RAY POSITIONING SET FOR PEDIATRIC PATIENTS

EUGENIUSZ GEPPERT ACADEMY OF ART AND DESIGN IN
WROCLAW
POLSKO / POLAND

Hospitalizace a zdravotni zakroky jsou
pro déti dasto stresujici a traumatické.
Analyza procedur a dostupnych
produktti ukazala, Ze na trhu
neexistuje dostate¢na podpora pro
polohovéani pii rentgenovych
vy$etienich déti. Odpovéd spodiva

v poskytnuti celistvé péce pro mladé
pacienty, rodice, i zdravotni personal
pii polohovani kondetin pited
rentgenovym vysetienim. Modularni
nastroj zajistuje détem pohodli,

a zlep$uje kvalitu vyslednych snimkt.
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Children’s hospitalization and medical
procedures cause stress and trauma.
Procedure analysis and products
available on the market showed a lack
of proper support during positioning
for pediatric x-rays. The response to
this issue is a set providing holistic
care for young patients, parents, and
health professionals during positioning
extremities for x-ray imaging.

The modular tool for medical services
ensures children’s comfort, well-being,
and improves the quality of results.



SOPHIE STANITZEK:

JAK SE DO LESA VOLA... — SLUNCE JAKO NASTROJ /
WHAT GOES AROUND COMES AROUND — SUN AS A TOOL

BERLIN UNIVERSITY OF THE ARTS

NEMECKO / GERMANY

Projekt zkouma absurditu a budouci
nerovnosti v traveni volného ¢asu

ve svété definovaném existenci dvou
slunci a na pozadi environmentalniho
kolapsu. Kriticky nazird moznosti
technologickych reseni a ukazuje,
nakolik se pohodli a resilience stavaji
privilegiem bohatych.
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In a world shaped by two suns and
environmental collapse, this project
explores the absurdity and inequalities
of future leisure. It critically questions
techno-solutionism and highlights how
comfort and resilience are increasingly
privileges of the wealthy.

MILAN STEIN: 5 i
HOLOBIONT SAMOUDRZITELNY FOTOBIOREAKTOR /
HOLOBIONT SELF-SUSTAINING PHOTOBIOREACTOR

KUNSTHOCHSCHULE KASSEL
NEMECKO / GERMANY

Holobiont je samoudrzitelny
fotobioreaktor, ktery umoziiuje lokalni
kultivaci mikroias, a poukazuje na
jejich roli coby cirkularniho bio-zdroje.
Projekt se zaméiuje na neviditelnou,
av$ak nezbytnou, symbidzu mezi
mikroby, koteny a rostlinami, a nabizi
vizi budoucnosti, kde mikroiasy zlepsuji
kvalitu pady, podporuji biodiverzitu

a napomaéhaji resilienci méstskych
ekosystému proti znecisténi, suchu

a horku. Objekt se sklada

z recyklovatelnych monomaterialt,
¢imz propojuje funkénost s materialni
zodpovédnosti.

Holobiont is a self-sustaining
photobioreactor that enables local
cultivation of microalgae, highlighting
their role as circular bioresources.

The project reveals the invisible but
crucial symbiosis between microbes,
roots, and plants, and envisions a future
where microalgae improve soil, support
biodiversity, and enhance urban
ecosystems’ resilience to pollution,
drought, and heat. Built from recyclable
monomaterials, the object merges
ecological function with material
responsibility.
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MARIE VAN DUN:

CHUT POSPOLITOSTI / THE TASTE OF TOGETHERNESS

LUCA SCHOOL OF ARTS
BELGIE / BELGIUM

Chut pospolitosti ptinasi smysluplné
prozitky do nemocni¢niho prostiedi.
Ritualni piti ndpoje ma narusit rutinu
a vytvorit vazbu mezi pacientem

a navstévnikem, a nastolit pocit
provazanosti, klidu i nezavislosti.
Vyuzitim lokalnich ingredienci a skrze
vjemové pozitky vytvaii 1é¢ivy moment
pospolitosti v nemocnié¢ni rutiné.
Design odpovida potiebé pacientti po
smysluplné spoleéenské interakci

a ukazuje, nakolik mtize ritual

a interakce obohatit proces lé¢eni

a podpotit mentalni zdravi.

The Taste of Togetherness brings
meaningful experience into the
hospital. This drink ritual, co-created
by patient and visitor, breaks routine
and fosters connection, calm, and
autonomy. Using local ingredients and
sensory actions, it creates a healing
moment by hacking the hospital
routine. This design responds to
patients’ need for social interaction
and meaningful engagement, showing
how shared rituals and interaction
can deeply enrich the recovery process
and boost mental health.

JARON VANDEVELDE:

SPOLUPRACE SE ZVIRATY / COLLABORATING WITH ANIMALS

KASK & CONSERVATORIUM (SCHOOL OF ARTS)

BELGIE / BELGIUM

Projekt ohledadva moZnosti spolutvorby  The project explores unique co-creations

with nature. In the project
Woodwormdesign, wood-eating larvae
help shape sustainable design objects.
In the project Meer Koet, Minder Afval,
nachézeji méstské lysky plasty na urban waterbirds (coots) collect plastic
stavbu hnizd, které po jejich pouziti for nest-building, which we retrieve,
shirame, tfidime a recyklujeme, ¢imz sort, and recycle after use, thereby
spole¢né ptispivame k ¢&isténi nasich making our waterways cleaner together.
vodnich tokd. Cilem téchto projektt je These projects aim for reciprocal
kultivovat vzajemny vztah se zvitaty relations with non-humans through
prostiednictvim designu. design.

s ptirodou. Ve Woodwormdesign
pomahaji dfevozravé larvy utvaret
udrzitelné designové objekty.

V projektu Meer Koet, Minder Afval
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MATYAS ZAGIBA:

UNEARTHED: REKONTEXTUALIZACIA GEMERSKEJ KERAMIKY /
UNEARTHED: RECONTEXTUALIZING GEMER CERAMICS

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Préce se zabyvéa otazkou lokalnosti

a autenticity v kontextu gemerské
keramiky. Opira se o sou¢asné
materialové teorie a kriticky reflektuje
folklorismus. Autor vnima material
jako kulturné signifikantni aspekt

a posouva ho do roviny dekoru/ornamentu
prostfednictvim brousenych ploch,
které odhaluji ptirozenou strukturu
lokalniho materidlu. Vyznamnou ¢ast
projektu tvoif materialovy a technologicky
vyzkum s cilem vyuZzit nezpracovanou
a neci$ténou hlinu k tvorbé keramickych
objektti.

22

Médni design /
Fashion design

KARI POR BARRY
MASCHA BERGER
SARA DE VROE

KIM GEMMINK
YOUNGJIN CHOE
LUDMILA KOPECKA
LIEU LE

|LEON SEBASTIAN LEISS
MAYAR MOHAMMED
ANDREA REHBEIN
TAIGA SATO
KONRAD SUMERA
HANA VALTOVA
CHARLIE WINKEL
SIMON ZAK

The work addresses the question of
locality and authenticity in the context
of Gemer ceramics. It draws on
contemporary material theories .
and critically reflects on folklorism.

The author perceives material as

a culturally significant aspect and shifts

it into the realm of décor/ornament .
through burnished surfaces that reveal

the natural structure of the local material.

A large part of the project is dedicated ’
to material and technological research
aimed at using raw and unrefined clay
for the creation of ceramic objects.
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KARI bOR BARRY:

ROZPUSTILE KARIKATURY / FRIVOLOUS CARTOONS

ICELAND UNIVERSITY OF THE ARTS

ISLAND / ICELAND

Legracéni obrazky jsou soucasti déjin
lidstva jiz od nepameéti, od rozpustilych
jeskynnich maleb po humorné
animované komiksy jako Looney
Toons. Kreslené obrazky maji velmi
jedine¢nou estetiku, ¢aste¢né i kvili
vyuzivani karikatury, tedy imitace

a zesmésnéni. Projekt zkouma ptivod

a jedine¢nou estetiku karikatur, kterou
pouziva jako odrazovy miistek pro
vypravéni piibéht, a jejich estetiku se
pokousi pteklopit do svéta maddy.

Silly images have been a part of human
history for a long time, from frivolous
and exaggerated cave paintings to
whimsical and funny animated comics
like the Looney Toons. Cartoons have

a very particular aesthetic, partly
thanks to the use of caricature, i.e.

the act of mocking and imitation.

The project’s aim is to explore the
origin and unique aesthetic of cartoons
as a framework for storytelling,
specifically how this aesthetic can

be effectively translated into the world
of fashion.

MASCHA BERGER:

STAT SE SVYM ALTER EGEM / BECOMING MY ALTER EGO

BERLIN UNIVERSITY OF THE ARTS

NEMECKO / GERMANY

Jak vidime sami sebe a jak nas vidi jini
lidé ovliviuje, jak se chovame,
prezentujeme a performujeme, a to jak
v online, tak offline prostredi. STAT SE
SVYM ALTER EGEM zkoumé, jakou roli
v této zpétnovazebni smyc¢ce mezi
online a offline identitou hraje mdda.
Kolekce kombinuje digitalni techniky
jako CAD, laserové tezani a 3D tisk

s tradi¢nim krej¢ovstvim a vy$ivanim,
a pouziva veganské deadstocky

a recyklované PET lahve. I na pozadi
meénicich se hodnot a multimedialni
piesycenosti oslavuje digitalni fantazii,
a dovoluje nam nacerpat sily a docilit
vnittni pohody.

How we see and are seen shapes how
we act, present and play ourselves,

both offline and online. BECOMING MY
ALTER EGO explores how fashion
navigates this feedback loop between
digital and physical identities. The
collection combines digital techniques
like CAD, laser cut, and 3D printing with
traditional tailoring and embroidery,
using vegan deadstock materials and
recycled PET bottles. Amid shifting
values and multimedia overconsumption,
it restores strength and comfort while
celebrating digital fantasy.

AW25_MA_COLLECTION: hi 'm Oblivibun
(" (> A7) nice to meet you chat

BecomingMyAlterEgo: top down hoodie + ears
+ those eyes ?? nahhh, that's a final boss in
cozycore

design__MaschaBerger: bro looks like they just
woke up from a 12-hour sesh and can STILL solo
the entire server ®# &

jewlery.in_collabW/KiraBii: Looks like a
cutiepie?! until ur deep in the rabbit hole. No way
out. —

photooo_JanLouisHartung: BROS NOT
CHEATING. He’s coded different!! this a boss
fight or a fashion icon??? ®

phot0_MaximilianNeretin: BIG W!! sooooo00
cutellllll @SOS

moOdel__DanielBerger: u think it's cute ill it
SMILES... then it's game over......



SARA DE VROE:
TAPED.

ARTEZ UNIVERSITY OF THE ARTS

NIZOZEMSKO / NETHERLANDS

TAPED. zkouma archetypy a uniformy,
a dobi'e znamé véci propojuje
necekanymi zptisoby. Vyzkum
amerického fotbalu a vojenskych
odévi se zde potkava s vyznacnou
zenskosti tzv. New Look. Obno$ené
latky, prepracované armadni stany
a experimentéalni ,fale$né uplety*
vytvateji kontrast mezi muzskym

a zenskym, strukturou a mékkosti,
minulosti a sou¢asnosti.
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TAPED. explores archetypes and
uniforms, layering familiar references
in unexpected ways. Research into
American football and military
garments meets the exaggerated
femininity of New Look tailoring.
Weathered fabrics, reworked army
tents, and experimental “fake knits”
create contrasts of masculine and
feminine, structure and softness,
past and present.

KIM GEMMINK:

V ROZICH KRUHU — MODA NA HRANI / IN THE CORNERS
OF A CIRCLE — A FASHION TO PLAY

ROYAL ACADEMY OF ART
NIZOZEMSKO / NETHERLANDS

Projekt nastavuje kritické zrcadlo
systémum a zazitym presvédcenim.

Jde o ,mddni* kolekci bez preddefinované
vizuality, o ,hru“ bez vitéze. Oboje se
vztahuje ke kontextu, ktery se pokousi
v8ude nastavovat hranice a uréovat
ypravidla“. Jde o hleddni moznosti v rdmci
jistych omezeni. Cilem je skrze kolektivni
experiment objevit nové zptisoby
oblékani. Je to pozvanka hrat si.
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This project is a critical reflection
towards systems and beliefs.

A ‘fashion’ collection without defined
looks and a ‘game’ without a winner.
Both are related to a context which
sets the outlines and draws the ‘rules.’
It is about finding possibilities within
limitations. Here, the aim is to find
new ways of dressing through collective
experimentation. This is an invitation
to play.



YOUNGJIN CHOE:

DUALITA SVETLA / DUALITY OF LIGHT

ARTEZ UNIVERSITY OF THE ARTS

NIZOZEMSKO / NETHERLANDS

Kdyz jsem byl jesté mlady a prochazel
si psychickymi a mentalnimi ttrapami,
muj otec mi tekl: ,Bolest, ktera ve svété
existuje, ma riiznou $irku i hloubku.

Na povrchu ji neni vidét, jeji site se
neda pojmout, a tak ji nikdo nemutze
porozumét ani s ni empatizovat. Tento
$iry prostor vsak mize zaplnit svétlo.
A tak se ti stanu svétlem, a tvou bolest
vyplnim.” I proto se idea svétla pro mé
stala nanejvys$ inspirativni, a ja se zac¢al
velmi zajimat o svétlo a studovat roli
svétla v korejské kultuie.

When [ was young and going through
psychological and mental hardships,
my father told me: “The pain that
exists in the world has various widths
and depths. It is not noticeable on

the outside and its size cannot be
predicted, so no one can understand
or sympathize with the pain. However,
light can fill that wide space, so I will
become your light and fill your pain.”
That’s why light is the most inspiring
thing to me, and I started researching
light, particularly its position in Korean
culture.
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LUDMILA KOPECKA:

TICHA FUNKCNOST / QUIET FUNCTIONALITY

UNIVERSITY OF JAN EVANGELISTA PURKYNE IN USTi NAD LABEM
CESKA REPUBLIKA / CZECH REPUBLIC

Tato mdédni kolekce inspirovana
vyvojem kapes propojuje jejich
funkénost a estetiku v minimalistickém
designu. Zabyva se kapsou jako
nendpadnym, a piesto vyznamnym
prostorem, ktery se prolind s podobou
koZenych doplitki a odévem.
Diplomova prace zaroven propojuje
rizné autorské projekty designérky
vzniklé po ukonc¢eni bakalarského
studia, z nichZ kazdy dil¢im prvkem
ptispél k vysledné koncepci kolekce.
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Inspired by the historical development
of pockets, the fashion collection
combines functionality and aesthetics
within a minimalist design. It explores
the pocket as a subtle yet significant
space that merges naturally with the
form of leather accessories and
garments. The thesis also integrates
the designer’s various projects created
after completing her bachelor’s degree,
each contributing elements to the
collection’s final concept.



LIEU LE:

TANCIT V SOULADU SE SEBOU | S OSTATNIMI /
DANCING IN TUNE WITH ONESELF AND OTHERS

OSLO NATIONAL ACADEMY OF THE ARTS

NORSKO / NORWAY

Tancit v souladu se sebou i s ostatnimi
je kolekce zkoumajici zptsob, jakym
mohou odévy vyjadiovat uvédoméni

a vzajemnou péci — at uz mezi télem
a latkou, ¢i mezi tvlircem

a materialem. Je vytvoiena

z nepotiebnych materiali: piize

z norskych tovaren, deadstockového
hedvabi z kimon, a rostlinnych barviv
z cibulovych slupek a mleté kavy.
Kolekce tak pitetvaii odpad do nové
formy. Byla inspirovana vietnamskymi
odévy, a ceni si preciznosti, integrity
a tiché poetiky véci, které jsou ¢asto
pirehliZzeny.

Dancing in Tune with Oneself and
Others explores how garments can
embody mindfulness and mutual care
— between body and cloth, maker
and material. Crafted from discarded
materials like Norwegian factory
yarns, deadstock kimono silk,

and plant-based dyes from onion skins
and coffee grounds, the collection
transforms waste into form. Inspired
by Vietnamese garments, each piece
values attentiveness, integrity and
the quiet poetry of what is often
overlooked.

LEON SEBASTIAN LEISS:

KINI, KYC & KRYPTO / KINI, KITSCH & KRYPTO

BURG GIEBICHENSTEIN UNIVERSITY OF ART AND DESIGN

NEMECKO / GERMANY

creatve droction. Loon Sebastan LeiS

Kral Ludvik II. Bavorsky ztistava
nanejvys zajimavou historickou
postavou, ale ¢asto se zapomina na
jednu zasadni vlastnost: jeho
homosexualni orientaci. Tato bakalaiska
kolekce tedy nahlizi Ludviktv piibéh
queer optikou. Symboly a artefakty

z gay historie se prolinaji s bavorskou
modou a vojenskymi uniformami,

a nabizi novy pohled na jeho déjinny
odkaz.
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King Ludwig II of Bavaria is a dazzling
figure in history, yet an essential part
of his identity is often left out: his
homosexuality. This bachelor collection
retells Ludwig’s story through a queer
lens. Symbols and artifacts from gay
history are interwoven with Bavarian
costumes and military uniforms,
opening up an alternative reading

of his legacy.



MAYAR MOHAMMED:

BUDU SE BRODIT / | WILL WADE OUT

ARTEZ UNIVERSITY OF THE ARTS

NIZOZEMSKO / NETHERLANDS

Autor¢ina prvni kolekce zkouma
zpusoby, kterymi se tvoti vyznam,

a kulturu nahlizi coby operaéni systém.
Inspiraci nachazi v Platénové
Podobenstvi o jeskyni, a zamysli se
nad vstoupenim do nejistoty a lidské
schopnosti konat. M6da se stava
praktickou formou pro externalizaci
vnitfnich zmén v navaznosti na nové
vijemy. Budu se brodit je deklaraci:
nekoneénym dialogem o ochoté
pfijmout neznamé, toulat se na
pomezi vseho, co jesté ¢eka na
objeveni — vnitini putovani bez konce.

Exploring culture as an operating
system and the ways in which meaning
is constructed, Mayar’s first collection
— inspired by Plato’s Allegory of the
Cave — meditates on stepping into
uncertainty and practicing agency.

The act of dressing becomes a practice
of externalizing inner change in
response to new observations. I Will
Wade Out becomes a declaration:

a never-ending dialogue about the
willingness to embrace the unknown,
to wander at the frontier of all that is
yet to be revealed — a continuous inner
pilgrimage.
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ANDREA REHBEIN:
APROXIMACE AKROBACIE

TELA / APPROXIMATIONS TO
THE ACROBATICS OF FLESH

SWEDISH SCHOOL OF
TEXTILES
SVEDSKO / SWEDEN
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Pouzitim zbytkovych (deadstock) latek
projekt zkouma abstrakci jako néastroj,
a femeslo jako jazyk individuality.
Gravirované prvky vytvareji sochaiské
formy, které nasledné zacletiuje do
archetypalnich vzort. Tyto vzory
narusuji tradi¢nfi siluety a vytvateiji
odévy v pohybu, kde se prolina
identita, prostor a télo. Méda se stava
mistem promeény, reflexi nestability
subjektivity, formy a lidskych hranic.

Using deadstock fabrics, the project
explores abstraction as a tool, and
craft as the language of individuality.
Engraved pieces generate sculptural
forms, later embedded into archetypal
patterns. These disrupt traditional
silhouettes, creating garments in flux
where identity, space, and body
interact. Fashion becomes a site of
becoming, reflecting on the instability
of subjectivity, form, and human
boundaries.




TAIGA SATO:

OBORO-TSUKI — ZAMZENY MESICNi SVIT /
OBORO-TSUKI — MISTY MOONLIT

POLIMODA
ITALIE / ITALY

KONRAD SUMERA:

DO SEDMI DIVOKY / WILD BEFORE SEVEN

ACADEMY OF FINE ARTS IN WARSAW

POLSKO / POLAND

Moment tichého rozkolu se stal zdrojem:
,UZ nejses Japonka.“ Tato kolekce rozklada
identitu coby pnuti mezi kulturami,
gesty a vzpominkami. Odévy ¢erpaji

z japonské estetiky wabi-sabi, ktera
oslavuje nedokonalost a pomijivost.
Kazd4 silueta je ozvénou zmitajiciho,
tanciciho téla — je zprohybané,
nedokondené, tiSe zivocigné. Syrové
$vy, vrasnéni a nesymetri¢nost jako
stopy stavani, jako formy rozpoustéjici
se pod Oboro-tsuki — mékké, nejisté,
jako by visely mezi stinem a identitou.
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A quiet fracture became the origin:
“You're not Japanese anymore.”

This collection unfolds identity as

a state of tension between cultures,
gestures, and memory. Rooted in the
Japanese aesthetic of wabi-sabi, the
garments embrace imperfection and
transience. Each silhouette echoes

a collapsing body in dance — held, folded,
not finished, but alive. Raw seams,
wrinkles, and asymmetry become traces
of becoming. Like forms dissolving
beneath Oboro-Tsuki — soft, uncertain,
suspended between shadow and self.

Projekt Do sedmi divoky zkouma pnuti
mezi détskou predstavivosti a odekavanim
dospélych. Inspiraci nachazi v dile
Astrid Lindgrenové a tzv. ,Peter Pan
Syndrome*, a kolekce propojuje
nostalgické formy s ironicky ladénymi
proporcemi. Ruéné tvoiené detaily,
hravé latky a emociondalni symbolismus
délaji tento projekt rebelskym
manifestem citovosti. Odévy poskytuji
ulitu nasemu vnitinimu ditéti.
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Wild Before Seven explores the tension
between childhood imagination and
adult expectations. Inspired by Astrid
Lindgren and the Peter Pan Syndrome,
the collection blends nostalgic forms
with ironic proportions. Handcrafted
details, playful textiles, and emotional
symbolism make this project a rebellious
manifesto of sensitivity, offering
garments as shells for the inner child.



HANA VALTOVA:
THE DRESS DIARY

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Kolekce The Dress Diary zkoumé odév
jako historicky artefakt. Inspiraci se
stala kniha The Dress Diary od Kate
Strasdin, vychazejici z deniku Anne
Sykes, ktery zachycuje textilie a médu
19. stoleti. Projekt analyzuje
materidlové vrstvy, siluety formované
spodnim pradlem a dobové techniky.
Modely $ité ,na miru“ postavé Anny
prretvareji historické principy do
soudasnosti za pouziti tradiénich

i experimentalnich metod, véetné
spolupréace s firmou KNIT-TEX na
tvorbé pletenin nebo konstrukce
korzetti.
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The Dress Diary collection explores
clothing as a historical artifact.

The inspiration comes from the book
The Dress Diary by Kate Strasdin,
based on the diary of Anne Sykes which
documents textiles and fashion of the
19" century. The project analyzes
material layering, silhouettes shaped
by undergarments, and period
techniques. The garments, tailored for
the figure of Anne, reinterpret historical
principles in a contemporary context
using both traditional and experimental
methods, including collaboration

with the company KNIT-TEX on knitted
fabrics and corset construction.

CHARLIE WINKEL:
STAVANI / BECOMING

ARTEZ UNIVERSITY OF THE ARTS
NIZOZEMSKO / NETHERLANDS

The collection explores the fluidity

of identity, the dreams of a child, and
the reality of becoming. It navigates
the space between innocence and
experience, offering a reflective journey
that questions how much of our past
shapes our future. The juxtaposition
of youthful wonder and present self-
awareness reveals both the constancy
and transformation within us.

Kolekce ohledava fluiditu identity,
détské sny, a nastavajici realitu.
Zkoumé vazbu mezi nevinnosti

a zku8enosti, a reflektuje cestu, na
které minulost utvari nasi budoucnost.
Kontrast mladistvého tiZzasu a vlastniho
uvédomeéni zkouma stalost

i transformaci, které se v nas
odehréavaji.
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SIMON ZAK:
OUT OF FOCUS

ACADEMY OF ARTS, ARCHITECTURE AND DESIGN IN PRAGUE
CESKA REPUBLIKA / CZECH REPUBLIC

Kolekce inspirovana Zivotem, ne-estetikou
a tvorbou Miroslava Tichého v kombinaci
s kyjovskym prostiedim a folklorem.
Zkouma hranici mezi odévem a objektem,
a v duchu art brut a wabi-sabi

spojuje femeslo s DIY piistupem,
experimentalnimi tisky a upcyklaci.
Materialy jako draty, pasky, ventiladni
potrubi a staré obleceni reflektuji
Tichého improvizovanou tvorbu z odpadu.
Vysledkem je kolekce, ktera osciluje
mezi surovosti a néhou, nostalgif

a soucasnosti, nositelnosti a uméleckym
gestem.

The collection is inspired by the life,
anti-aesthetic approach, and work

of Miroslav Tichy combined with

the environment and folklore of Kyjov,
and explores the boundary between
garment and object. In the spirit of
art brut and wabi-sabi, it merges craft
with a DIY approach, experimental
prints, and upcycling. Materials like
wire, tape, ventilation ducts, and
secondhand clothing reflect Tichy's
improvized practice. The result is

a collection shifting between rawness
and tenderness, nostalgia and
modernity, wearability and artistic
expression.

Podporujici instituce / Supporting institutions:

Velvyslanectvi Svédska Praha / Embassy of Sweden Prague

Velvyslanectvi Nizozemského kralovstvi / Embassy of the Kingdom of the Netherlands
Vlamské zastoupeni v CR / Delegation of Flanders in the Czech Republic
Rakouské kulturni férum v Praze / Austrian Cultural Forum Prague

Ttalsky kulturni institut v Praze / Italian Cultural Institute in Prague

Institut Adama Mickiewicze / Adam Mickiewicz Institute

Polsky institut v Praze / Polish Institute in Prague

Francouzsky institut v Praze / Institut francais in Prague

Svycarské velvyslanectvi v Ceské republice / Swiss Embassy in the Czech Republic
Velvyslanectvi Norského kralovstvi v Praze / Royal Norwegian Embassy in Prague
Déanské velvyslanectvi v Praze / Embassy of the Kingdom of Denmark
Goethe-Institut v Praze / Goethe-Institut in Prague

Instituto Cervantes v Praze / Cervantes Institute of Prague

Partner vystavy Diploma Selection / Diploma Selection Partner: Hornbach

Medialni partnefi vystavy / Exhibition Media Partners: ELLE & ELLE Decoration

27. Designblok se kona pod zastitou ministra kultury Ceské republiky pana Martina Baxy, primatora Hlavniho m&sta Prahy pana
Bohuslava Svobody, starostky méstské &asti Praha 1 pani Terezie Radomé¥ské a starosty méstské &asti Prahy 7 pana Jana Cizinského.
Designblok High Craft se kona pod zastitou manzelky prezidenta republiky pani Evy Pavlové. / Designblok is held under the auspices
of Mr. Martin Baxa, the Minister of Culture of the Czech Republic; Mr. Bohuslav Svoboda, the Mayor of Prague; Mrs. Terezie
Radomé&¥ska, the Mayor of Prague 1; and Mr. Jan Cizinsky, the Mayor of Prague 7. Designblok High Craft was made possible with
the support of the First Lady of the Czech Republic, Mrs. Eva Pavlova.

Partneti / Partners: CEZ, Nadace CEZ, KKCG Real Estate, SAZKA reLosy

Partnefi vystavnich lokaci / Exhibition Locations Partners: Vystavisté Praha, Sprava Prazského hradu,
Uméleckoprimyslové museum v Praze, Galerie Rudolfinum

Partnefi Designblok Talks / Designblok Talks Partners: CAMP, IPR Praha, ESTY, dezeen, KOMA, Konsepti, Penta, PSN, Ravak, Vitra
Partnefi vystavy Mary McCartney / Mary McCartney Exhibition Partners: PLAYCE, BVLGARI, BigMedia

Medialni partne¥i / Media Partners: CZECHDESIGN, dolce vita, Earch.cz, ELLE Decoration, ERA21, Heroine,

Marianne Bydleni, Radio 1, Sport In Art, Top Fashion

Oficialni dodavatelé / Official Suppliers: Almanac X Alcron Prague, EUROPAPIER-BOHEMIA, Fromin, GoOut, Li¢irna,

Make-Up Institut Prague, Misha Hair, Moser, Mumm, Nespresso, Pivovar Elektrarna, Tiskarna H.R.G., Vino Cibulka

Hlavni medialni partne¥i / Main Media Partners:

() Ceska televize Eﬁ‘i(fggurnél dgeen FLLE Forbes nlsp!m ngumcz \()(}UE

Partneti / Partners:

SKUPINA GEZ LS KKCG

NADACE CEZ Real Estate Group

Hlavni partne¥i / Main Partners:

esxAS 260 VISA  pldom I

Sougast
allwyn

Partner mobility / Za podpory /
Mobility Provider: With the Support of:

MINISTERSTVO
KULTURY

SKODA |32




vice informaci /
more info




